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NEW YORK’S REFERENDUM VOT 





NEXT FALL FOR MAIL BALLOTING 





Theatrical Profession Vitally Interested. No Publicity Given 
Measure Passing Required Two Successive Legisla- 
tures. 200,000 Traveling Salesmen Also Annually 
Disenfranchised. Show Business Expected 
to Support Amendment. 





Some 100,000 members of the the- 
atrical profession, the exigencies of 
whose business are liable to keep them 
from home on election days, have a 
vital interest in the amendment to the 
New York State Constitution permit- 
ting absentee voting. This amendment 
will be submitted to popular vote now 
that it has passed two successive leg- 
islatures. No publicity for some un- 
known reason has been given to it. 

While it was forced on legislative 
attention by the National Council of 
Traveling Saiesmen Associations, it 
means so much to professional the- 
atrical people that it is sure to have 
heavy support from them, too. Sales- 
men alotie to the number of 200,000 are 
annually disfranchised by the fact that 
there is no provision for absentee vot- 
ing. 

Adding this number to the theatrical 
people interested, plus 
other people sure to feel the need of 
being allowed to vote by mail, if away, 
and it is clear that half a million quali- 
fied voters, denied the right to vote, 
have a vital interest in the passage 
of the amendment. 

The bill was originally introduced 
in the State Assembly by Senator Mar- 
tin in February, 1918. It passed the 
Assembly, then the Senate, and this 
year repassed both houses and now 
goes before a general election. 

Calling attention to its great impor- 
tance to the theatrical profession, Jer- 
ome Wilzin, attorney, the other day 
said: 

“Success in having this amendment 
approved depends almost entirely on 
informing voters fully about its value. 
The people engaged in the different 
branches of the theatrical business are 
more vitally affected by the proposed 
amendment than those engaged in any 
other vocation, with the possible ex- 
ception of the commercial traveler. 
They can do a great deal to insure ivs 
As general counsel for the 
Far Western Travelers’ Association, I 
shall be glad to be of any assistance 


some 100,000 


possible to those wanting to help the 
good work along.” 

Mr. Wilzin’s office is at 35 Nassau 
street. Indications are the various 
theatrical organizations may get to- 
gether to help put the amendment over. 


GERMAN PAPERS COME IN. 


The first German theatrical papers 
to reach New York in three years ar- 
rived in the incoming foreign mails 
this week. 

The papers were “Das Program” and 
“Das Organ,” both published in Ber- 
lin. “Das Program” was as late as 
June 28. Neither paper showed in its 
make up any serious indentation from 
the war, although the last “Das Pro- 
gram” previously to reach New York, 
about a year after the war broke out, 
had a meagre quantity of reading mat- 
ter and advertisements. 

The papers report a prosperous the- 
atrical condition throughout Germany. 
They say the theatres are packed. 
Both agree the cabaret in Germany 
has obtained a very strong hold. There 
are 60 cabarets in Berlin. Hardly a 
German town without its cabaret. The 
smallest have two. 


“FOLLIES” AT $3.50 ON ROAD. 


. Florenz Ziegfeld, Jr., has decided to 
tilt the road scale for the “Follies” to 
$3.50 for the entire lower floor in the 
theatres where the attraction plays 
during the coming season. 

It was the “Follies” that was the 
first attraction to boost the road prices 
to $3 a couple of seasons ago and this 
season they are again taking the lead 
in coming out for the stiff $3.50 scale. 


MARC KLAW’S FIRST PLAY. 

The initial production Marc Klaw is 
to make as 1a producer on his own 
will be a play by Richard Barry en- 
titled “The Petroleum Prince.” 

Louis Bennison has been engaged 
for the principal role and the staging 
will be done by Harrison Grey Fiske. 
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“DUTCH” COMING BACK. 


According to burlesque officials the 
coming season will in all probability 
see the chin pieces and dialects of the 
“Dutch” comics removed from storage 
and interpolated in the various bur- 
lesque attractions on the two wheels. 

Some of the comics suspended the 
rolling R for the duration of the war, 
but a few of the bolder ones continued 
through the recent trouble, and report 
that their returns didn’t suffer. 

Others who intended to switch found 
after one or two attempts that they 
had been doing “Dutch” so long it was 
impossible to disguise it and went back 
to their first love through necessity. 

As far as the United States is con- 
cerned no trouble is anticipated, for we 
are an easy going people and now that 
peace has been adjusted and the war 
lords shorn of their former power, it 
is typically American to forgive and 
forget. 

In Canada it is questionable whether 
the “Dutch” comic will be restored to 
favor just at present. Most of the 
comedians who continued to use the 
character last season had to make al- 
terations before appearing in the Do- 
minion. If there is any antagonism 
shown in 1920 the same policy will be 
adopted as soon as a show leaves the 
States. 


MUSICAL LEADERS SCARCE. 


A scarcity of orchestra leaders is 
prevalent, according to an officia! an- 
nouncement from the headquarters of 
the Associated Musical Conductors of 
America. Some say the shortage is 
due to the rapid increase of produc- 
tions, while others allege many lead- 
ers have been induced into picture 
houses for higher salaries. 

According to figures, a conductor of 
any production in and around New 
York could secure $100 weekly, but 
since the admission to pictures have 
gradually approached that of legiti- 
mate shows, a higher wage was offered 
as their services seemed of more value 
in the film line. 


SHIMMYING IN THE STREET. 

George White’s “Scandals of 1919” 
has a girl that shimmies on West 42nd 
street in front of the Liberty without 
outer clothing other than what is 
usually referred to as “a lady’s unmen- 
tionable.” To date the police have let 
her do it without interference. 

True the young lady is naught but a 
doll and #he is inclosed in a glass case. 
The shimmying is effected by an elec- 
trical arrangement the electrician of 
the show has worked out, and as a 
ballyhoo and crowd collector it has 
worked to perfection to date. 


IRVING BERLIN HEADLINING. 


Irving Berlin is slated to headline 
at the Palace, New York, the week of 
Aug. 4. Negotiations for Berlin’s re- 
entry into vaudeville reached a point 
Wednesday afternoon indicating con- 
summation. 

Berlin will present a brand new re- 
pertoire of songs at the Palace, a 
pianist assisting. He will receive 
2,000 a week. 


BIG TIME NEEDS HEADLINERS. 


A report was around this week that 
the present prospect for. headliners 
next season in big time vaudeville is 
not fragrant with promise. While the 
eastern big time just now is not mak- 
ing extensive bookings and does not 
feel the reported scarcity, it is said 
the Orpheum Circuit, which is actively 
booking, is somewhat anxious over 
the condition. 

It is a usual complaint of summer 
bookings in vaudeville that feature at- 
tractions are not offered in quantity 
by the agents, but the situation this 
summer seems more acute than in 
other years. 


NORA BAYES ADOPTS BABY. 


There is a child in the Norah Bayes ~ = 


household. Miss Bayes adopted it 
Monday, taking it from an orphan 
asylum. The child is motherless. 
During next season, Miss Bayes ex- 
pects to appear in a new production 
and will play the New York engage- 
ment on the 44th street roof. The. 
name of the roof is to continue as the 
Bayes Theatre. It was renamed that 
when ‘Miss Bayes appeared there las 
spring. / 


“GAIETIES” AHEAD OF “FOLLIES.” 


There seems something of a well 
founded suspicion in many quarters 
that the Shuberts will send their new 
“Gaieties” show next season into the 
cities Ziegfeld “Follies” is booked for, 
but that the “Gaieties” will go in ahead 
of the other production. 

The “Gaieties” is now at the 44th 
Street Theatre, where it lately opened, 
immediately playing to capacity busi- 
ness, meaning around $20,000 weekly. 


Will Smith Staging Leonard Show. 

Will H. Smith, of “Yip Yip Yaphank” 
fame, has been engaged to stage John 
Cort’s forthcoming production, “Roly 
3oly Eyes,” starring Eddie Leonard. 


Sailing for South America. 

The Ziras, the Filmers, Novellis 
James and Jessie Burns and Lotta have 
been booked for the Seguin South 
American Tour, sailing Aug. 10, and 
opening in Buenos Ayres Sept. 15, 
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SALARIES ASKED BY ENGLISH 
HOLD UP AMERICAN BOOKINGS 





Eddie Darling Books But Single Turn for This Country Because 
of Terms Asked. Dissatisfied with English Situa- 
tion. Now in Paris. Acts Asking Top Money 
to Cross Atlantic. 





London, July 23. 

Eddie Darling, dissatisfied with the 
salaries asked for America by English 
artists, has gone to Paris. He will re- 
turn to New York Aug. 2 with Jack 
Curtis, who came over with him. 

The only act he is known to have 
booked is Grook, the musical clown, 
who will appear in your country in 
December. 

A line 
English 
salary at 


may be obtained upon the 
idea of American vaudeville 
present by the demand of 
Clarice Mayne, for $3,000 a_ week. 
Marie Dainton wants $1,000. Other 
figures run in the same proportion. 

Bookings for America on _ these 
terms will not be heavy this coming 
season. 

Eddie Darling and Jack Curtis will 
sail from Liverpool for New York 
Aug. 2.. 

Jack Curtis 
partner) says 
London at 


A cable received from 
by Maurice Rose (his 
that living conditions in 
present are unbearable. 


LEASE THEATRE HOLDING HIT. 


London, July 23. 

The comedy, with an enormous suc- 
cess, “Three Wise Fools” on its boards, 
has been taken under a lease for five 
years by Paul Murray, Tommy Dawe 
and James Tate. 

Andre Charlot now has the house 
and show. He must negotiate with the 
trio (since their possession starts Oc- 
tober 1 next) or move. Many propos- 
als already have been made to the new 
lessors for the theatre. 

Messrs. Murray and Dawe are mem- 
bers of a vaudeville agency firm here. 
Mr. Tate is the composer and artist. 


“BANTAM, V. C.” DISAPPOINTS. 
London, July 23. 

Martin Harold Brighouse’s “Bantam 
V. C..” presented last week by Albert 
De Courville, proved a’ disappointing 
farce.. 

Although it was unworthy of the au- 
thor of “Hobson’s Choice,” it served 
to prove Dorothy Brunton Young, the 
young Australian, is a clever comedy 
actress, 


19TH HOUSE TO CLOSE. 
London, July 23. 

And the Charlot has closed the 
Prince of Wales, where “Bubbly” has 
had a long and successful run. That 
makes the 19th house to close in four 
weeks. 

The Prince of Wales will be redeco- 
rated and reopen with a now Charlot 
revue, still unnamed with anonymous 
author and composer. The cast is 
headed by Alfred Lester, Two Bobs, 
Odette Myrtil, Beatrice Lille. 


Good Bill at Empire, New Cross. 
London, July 23. 
The Empire, New Cross, has an ex- 
cellent bill this week, including Doyle 
and Dixon, while Wish Wynn is reap- 
pearing after a long absense abroad. 


Dramatic Tempo Lost in Sketch. 
London, July 23. 
Derwent Caine in “The Lincoln High- 
wayman” at the Coliseum this week, 
presents a somewhat altered version 


from the same playlet as given on your 
side by Paul Dickey. 
rae . +? a 4 2¢ 
ime piece was well received at the 
Col., but it lacks the intensive dramatic 
tempo given to the American presenta- 
tion. 


AMERICAN SKETCHES IN REVUE. 


London, July 23. 

The new revue to produced by An- 
dré Charlot at the Prince of Wales, 
and now in rehearsal will have two 
American sketches as a part of the 
performance. 

The sketches were first produced 
around New York by Lewis & Gordon 
and Geo. M. Anderson. The firm now 
controls both. They are “The Best 
Sellers” and “In Bed and Out.” 


LONDON SAILINGS. 
London, July 23. 
Sailing Aug. 2 on the La France are 
Al Lewis, Ray Goetz, Irene Bordoni, 
Joe Howard, Ethelynne Clark. 
Arrived on the Aquitania the other 
day were Walter Jordan, Alf Hayman, 
and Charles B. Maddock. 


“NOBODY’S BOY” CLOSING. 
London, July 23. 
Notice has been posted at the Gar- 
rick that “Nobody’s Boy” will close in 
two weeks. 
The piece will be recast and reopen 
at Blackpool Aug. 29. 


WILKIE BARD’S WORLD TOUR. 
London, July 23. 
Wilkie Bard has decided to tour the 
world, going first to South American 
for eight weeks. His trip will include 
America. 


SHOW FOR AMERICANS. 
London, July 23. 
General Pershing and his staff at- 
tended a performance July 20 at the 
Palace, given for the American Forces. 
The artists included Laurette Taylor, 
George Robey, Leslie Hensen, Pater 
Gawthorne, Jack Buchanan, Rock and 
White, Good Fello and Gregson Beatie, 
Phyllis Monkman, and Violet Lorraine. 


ACTS AT THE COLISEUM. 
London, July 23. 

Derwent Hall Caine is appearing in 
Paul Dickey’s sketch, “The Lincoln 
Highwayman,” at the Coliseum. 
Others on the bill are Muriel George 
and Ernest Butchers, in their folk 
songs and comedy, Nellie and Sara 
Kouns, Grock and Baettie. 


AT ALHAMBRA, PARIS. 
Paris, July 23. 

Conway Leland, McLeod, Eswald Be- 
mond’s pigeon act, George Holloway’s 
English Jazz Quartet, Stanley, car- 
toonist, and the Ebray Sisters, a clever 
skating act, opened at the Alhambra 
last week. 





“Beaucaire” Moving to Palace. 
London, July 23. 

Next week “Monsieur Beaucaire” will 
be transferred from the Prince’s to the 
Palace. 

Andre Messager, the composer of the 
opera, will conduct on the opening 
night. 
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COLORED ORCHESTRA FAVORED. 
London, July 23. 


The Southern Syncopated Orchestra 
(known in America as the New York 
Syncopated Orchestra) gives promise 
of becoming the biggest hit of any- 
thing in the musical line that London 
has seen in many a long day. As was 


the case in Chicago and New York, 


the opening here on July 4 was in- 
adequately boomed—with practically 
no advance notices and scant space 
afforded it in the daily press. But the 
very high quality of playing and sing- 
ing furnished by the 35 negroes under 
the efficient direction of Will Marion 
Cook was quickly whispered about 
town by the first night audience with 
the result that constantly growing 
business is greeting the organization. 

The program includes no fewer than 
25 separate numbers, added to by a 
generous lot of encores. Opening with 
a combined instrumental and voice 
number of almost symphonic propor- 
tions—“Swing Along,” by Will Marion 
Cook—the characteristically negroid 
atmosphere that marks most of the 
bill is rapidly disclosed. The strings 
(three violins, two cellos and two bass) 
are exceptionally good in the second 
number, “Hungarian Dance No. 5,” of 
Brahms, but it is in the third number, 
a series of three old-time negro songs 
sung by a double quartet that the audi- 
ence is made acquainted with the full 
resources of voice harmony which the 
director has succeeded in developing. 

The weekly magazines have taken up 
the orchestra with a zeal self-inspired, 
and, therefore, of greater box-office 
value than any amount of professional 
press work would have. Andre Char- 
lot’s confident expectations that all 
London will presently be flocking to 
Philharmonic Hall—for all its out-of- 
the way location in Great Portland 
street—seem amply justified by the 
really worth while quality of the musi- 
cal fare offered by the dusky troupe 
of musicians. 


AL LEWIS NEGLECTFUL. 

London, July 23. 
Al Lewis arrived last week from 
New York and stopped overnight in 
Liverpool to see Charles Withers (in 
“Pity’s Sake”), but failed to register 
with the police and was arrested. He 
was finally discharged with a repri- 
mand. 


Tried Out in Tough Town. 
London, July 23. 

Lewis and Norton opened last week 
in Sheffield, but the act did not get 
across. They cancelled the remaining 
eight weeks, returning to London. 

The Sheffield try-out was hardly a 
fair test, as the Yorkshire city audience 
is known to be one of the toughest 
in England. 


Refilming “If I Were King.” 
London, July 23. 

Justin Huntly McCarthy has made a 
deal with Fox (Films) to make a new 
screen production of his play “If I 
Were King.” 

The piece was picturized a few years 
ago, but it was a far from satisfactory 
production. 





“Dr. James Barry” at Special Matinee. 
London, July 23. 

“Dr. James Barry” was presented 
Jan. 22d at a special matinee, in aid of 
the Edith Cavell homes of rest for 
nurses, with Sybil Thorndike in the 
name part. 

It is a South African play written 
around a woman who posed as an army 
doctor for many years. , 


Laddie Cliff Writes Play. 
London, July 23. 

Laddie Cliff, appearing in “His Little 
Widows,” has written a play entitled 
“Live and Let Live.” 

The piece will shortly be put on at 
a West End theatre by Lewis Waller 
and Marie Blanch in the leading roles. 


FORTUNE IN SECOND-HAND CARS. 


London, July 23. 
it is esiunated Gordon Wright will 
net around $700,000 through his invest 
met in second-hand Rolls Royce cara 
during the war. 

Wright, who married Ethel Levey 
is the American aviator, of the Wright 
brothers in Ohio. Shortly after he 
married, Wright commenced buying 
all the used Rolls Royce cars he could 
secure. He had a collection of around 
125 when the war ended. He had held 
them until that time. Wright paid 
between $4,000 and $11,000 for each 
car. 

The scheme was gone into with the 
expectation there would be a great 
demand for Rolls Royce (English 
made) following the war with no new 
cars of that make to be had. The war 
lasted longer than the avwiator antici- 
pated, with the result he had tied up 


in his second-hand stock a large 
amount of money. This has been 
gradually released of late with the 


Wright cars selling quite fast. 

Wright is asking $30,000 for the 
Rolls Royce he paid $11,000. It is said 
to be the handsomest car of that make 
ever turned out. 


ENGLAND’S FINEST MUSIC HALL. 
London, July 23. 


Work will commence in August on 
the demolition of the Empire in prepa- 
ration for the erection on the site, with 
adjoining property, of the finest music 
hall in England. The details are be- 
ing kept more or less secret. 

It is figured the new structure will 
take exactly one year to be ready for 
occupancy. 

Jack Hayman, who books the Vic- 
toria Palace (the only hall in England 
which runs its programs ‘minus stage 
waits) will place the attractions at the 
new Empire. 


QUINLAN’S CONCERTS. 


London, July 23. 

Commencing Sept. 23 at Albert Hall 
Thomas Quinlan will star at a series of 
subscription concerts headed by Traz- 
zini. 

Leopold Godowski and Clarence 
Whitehalls will be brought over here 
from America for them. 


FIGHT FANS. 
London, July 23. 
Fifty male and female stars and 
headliners were off the local bills the 
night of the Wilde-Pal Moore fight. 


LONDON FALLS OFF. 
London, July 23. 
Business slumped again last week, 
owing to the pleasant weather and the 
conserving for Peace night. 


“PITY’S SAKE” SENSATIONAL. 
London, July 23. 

“For Pity’s Sake” with Charles With- 
ers, at the Empire, Camberwell, open- 
ing Monday, is a sensational comedy 
hit. 

The sketch is the American produc- 
tion made by Charles B. Maddock over 
there and here. 


“DADDIES” AT HAYMARKET. 
London, July 23. 
Robert Courtneidge, in conjunction 
wih Frederick Harrison, will present 
“Daitdies” at the Haymarket. 
“Uncle Sam” will be withdrawn next 
10nth. 


MME. BERNHARDT HOME. 
Paris, July 23. 
Sarah Bernhardt is resting at her 
me at Belle Isle, off the Brittany 


4 


“Tango” Revue of Acts. 

Paris, July 23. 
iother revue entitled “Tango”. was 
ented July 18 at Olympia. 

The entertainment consists of vaude- 
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) TRADE C'MMSSION WANTS 


INTEITIONS OF RESPONDENTS 





Government Officls Anxious to Submit Matter for Final Con- 
sideration. \j] Allow Time and Furnish Subpoenas 
for Tho: Intending to Present a Defense. 





Washingn, July 23. 

The respondents in « vaudeville 
hearing before the Fede: Trade Com- 
mission have been recested to in- 
form Edward L. Smith,jief counsel, 
whether any intend toresent evi- 
dence on their behalf. 

The commission is anxis to submit 
the matter for final consration. A 
reasonable time will be '’owed and 
subpoenas furnished suchsspondents 
who may decide to offer asfense. 

So far as known none* the re- 
spondents has yet advisedhe com- 
mission they will defend tmselves. 
The Government closed its se May 
24 in New York City, where.e hear- 
ings were held. 


SHOE DEALER SUMSNED. 


Judge Corrigan, in tk West 54th 
street police court, Tisday, ordered 
Max Bernstein, proprior of a retail 
shoe store at t540 Radway, to de- 
liver imm@diatelvtg Madeline Kahn 
goods purchaseof him by Miss Kahn 
and paid for. 

Miss. 2hn is professionally known 
Madeline Livingston. She alleged 
that after making the purchase in the 
Bernstein store, she left the goods 
there. They amounted to $27. Later, 
when calling for them, Miss Livingston 
says Rernstein told her he would de, 
liver the goods when he saw fit. De- 
manding her property, Bernstein called 
an officer and ordered the young wo- 
man out of the place. 

Miss Livingston then obtained a 
police court summons for the shoe 
man, charging disorderly conduct. 


RATS SOLICITING SALOON MEN. 


tht dry wave is said to have been com- 


os 


pe by Barney Myers, as possibilities 


ard a fund to be raised by bond 


; —~A& Hist sf 100 saloonkeepers who felt 


: uder the operation of the White Rats. 
Myers and some of the Rats in New 
YDrk are reported to have made calls 
pon the men named on the list, but 
ith what success has not become 
mown. Nor has the amount looked 
r or the personal subscription asked 
een made known. 

_ The plan proposed and submitted 
as to incorporate, with theatres to be 
ecured under lease, using the latter 
as assets, and issue bonds against 
them. 

Myers was a vaudeville agent in New 
York some years ago. He has been on 
the Coast im recent years, dabbling in 
some theatrical ventures out there. 
Myé@rs testified before the Federal 
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CORDELIA HAGER GOES HOME. 

Sunday Cordelia Hager left New 
York for her home in Louisville. Her 
father accompanied her, having ceme 
on to New York when advised his 
Satiiaent was lavishly spending money 
ier ee. 

Miss Hager recently separated from 
her husband and vaudeville partner, 
George Austin Moore. She then de- 
cided to return to vaudeville as a single 
act. Later she developed a mania for 
spending money, and is said to have 


4 
térg. 





bought articles to the value of four 
or five thousand dollars that were not 
needed by her. An automobile she 
paid $2,000 for could not be located 
before Miss Hager left the Pennsyl- 
vania Hotel, where she had been 
stopping. 

Miss Hager will remain at her home 
until recovering from the nervousness 
that overcame her. It is said to have 
been augmented through religious 
fervor. 


ANNUAL CRUISE OF THE LIGHTS. 


The route of the Lights cruise has 
been arranged with the opening date 
selected for Plainfield, N. J., July 28. 

The following day the outfit will 
show at Freeport, with Perth Amboy 
and Bay Shore following. Aug. 1 the 
company will probably appear at Camp 
Mills, this date now being negotiated 
for, and from there the Lights will pro- 
ceed to Far Rockaway, the ticket sale 
for this date being in the hands of 
Marcus Loew. 

Red Bank is the following stand, Aug. 
2, the first time the Freeport aggrega- 
tion has played the opposition actors’ 
colony town. Sunday, Aug. 3, the 
troupe will appear at a New York 
theatre, as yet not procured. 

Those who have promised to appear 
with the Lights include Harry Fox, 
Eddie Foy, Clifton Crawford, “Frisco,” 
Charles King, George MacFarlane, 
Belle Baker, Pearl White and Sophie 
Tucker. Frank Tinney, the present 
Angel of the club, and Victor Moore, 
his predecessor, will also be in the 
organization. 


BENSEE AND BAIRD PARTING. 
New Orleans, July 23. 
Bensee and Baird have come to a 
parting of the ways. Miss Baird left 
Bensee after their engagement at the 
Palace here, announcing she was 


_ through, and going to another city. 


Later the couple were induced to 
play one more week together, after 
which it is understood they are to sep- 
arate. 


Eli Dawson Replaces Bickel. 
George Bickel stepped out of “Scan- 
dals of 1919” this week and was re- 
placed by Eli Dawson. It is reported 
that Bickel was not satisfied with his 
opportunity and that the rewritten 
book didn’t remedy it. 


Gilbert Making Loew Circuit. 
The Loew Circuit has announced the 
engagement of L. Wolfe Gilbert on a 
tour of its houses, starting July 31 at 
the American, New York. 
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GEO. PRIMROSE DEAD. 
San Diego, July 23. 

George H. Primrose, the minstrel, 
died here today, after an 
four weeks, during which he suffered 
greatly. Born in London, Ontario, 
Canada, 72 years ago, Primrose en- 
tered the theatrical profession at the 
age of 15, starting as a variety enter- 
tainer. Shortly after entering show 
business he joined an obscure min- 
strel organization. 

Later Primrose, who is credited with 
originating soft shoe dancing, joined 
the Jack Haverly troupe. A few years 
with Haverly established Primrose as 
one of the leading blackface entertain- 
ers of his day, and lead to the for- 
mation of Barlow, Wilson, Primrose & 
West’s minstrels, which toured the 
country with remarkable success in the 
early eighties. 

The name of the troupe was changed 
to Primrose and West’s Minstrels, 
around 1888, and the new combination 
guickly sprung into popularity with 
theatregoers. 

The Primrose and West orgaiiization 
was augenented by the addition of Lew 
Dockstader about 1900. 

Following the death of Billy West, 
the firm name became Primrose and 
Dockstader and continued as such for 
seven or eight years. 

Geo. Primrose, following his dissolu- 
tion with Dockstader in 1910, played 
occasional engagements in vaudeville, 
his last appearance in the east being 
at Proctor’s 5th Ave. a year ago. 

A widow and brother survive him. 


illness of 


BUCKNER OUT. 


Arthur Buckner, the promoter who 
discovered there were seven or eight 
halves, nine or ten quarters and a flock 
of eighths to a whole business, and 
then managed to sell them all to ambi- 
tious investors, finally landing in the 
meshes of the law, is again free, hav- 
ing been discharged from Wards Is- 
land Sunday. 

First Buckner was sentenced to a 
two-year term in the Federal peni- 
tentiary at Atlanta, Ga. After serving 
his time and receiving his discharge, he 
again worked the stock selling racket 
and was taken in custody for the sec- 
ond time. Placed under observation 
in Bellevue hospital for a short time, 
he was committed to Wards Island as 
an insane patient. 

After four months on the island 
Buckner managed to convince the au- 
thorities of his sanity and was re- 
leased. He proposes to take a short 
rest and again enter the producing 
business. 


SEATTLE MANAGER MARRIES. 


Seattle, July 23. 

The marriage occurred Sunday (July 
20) of Eugene Levy, manager of the 
Orpheum here, and May Levy. AIl- 
though bearing the same surname the 
couple were not related. 

A banquet on the stage of the Or- 
pheum followed the wedding. 


Eddie Foy Robbed at the Palace. 

While playing ‘at the Palace, New 
York, last week, Eddie Foy was re- 
lieved of $300 in cash and several dia- 
mond rings when a thief broke into 
the dressing room during Foy’s ab- 
sence. 

The trinkets were valued heirlooms, 
having beem worn by Mrs. Foy prior 
to her death. Detectives were en- 
gaged to investigate the theft, but no 
trace of the tmissing gems could be 
located. 


Fannie Brice’s Expected Event. 
When Fannie Brice (Mrs. Nick Ar- 
nold) left the “Midnight Frolic” some 
weeks ago, she, with her husband, took 
up a residence at Huntington, L. L. 
Within a short time there’s expected 
an addition to the Arnold household. 
Mr. Arnold is a non-professional. 


“COPY ACT” STOPPED. 


Through a complaint lodged by Jay 
Brennan against Binn and Bonn, at the 


American, the first half, Jake Lubin, the 


Loew booker, assured Mr. Breenan 
that the turn would be off the Loew 
books after the act finished its three- 
day engagement. 

Mr. Brennan is of Savoy and Bren- 
nan. He had occasion to complain that 
Binn and Bonn had taken the entire 
Savoy and Brennan turn when the 
first-named act was on the Fox time 
a few weeks ago. Then they were 
booked by Lew Leslie, who was in- 
formed by Binn and Bonn that they 
paid Savoy and Brennan a royalty for 
the use of the characters and material. 
When the matter went before the Na- 
tional Vaudeville Artists it developed 
the Binn and Bonn turn was a pure 
“copy act” and without any authority 
or right to the Savoy and Brennan 
turn. It was ordered off the Fox time 
with the excuse made by Bonn that 
they needed the money. A _ request 
made to Brennan that they be allowed 
to play a few more weeks was refused. 

The next heard of the copy turn was 
Monday afternoon, when Brennan saw 
it at the American. Through the N. V. 
A. Mr. Lubin was apprised of the 
facts. The Loew booking was made 
through Leslie, who had been made 
fully acquainted with the exact cir- 
cumstances of the lift when it was 
taken off the Loew-Fox circuit. 

Many vaudevillians have asked Sa- 
voy and Brennan to rerent them old 
material for that style of turn, but the 
original act always declined to accede. 
The Binn and Bonn act played without 
credit or payment of any kind. The 
Bonn of the turn is Ben Bard, formerly 
with a Friedlander tab. he did Bren- 
nan. The Bert Savoy character was 
taken by Binn, one Bauman, who lives 
in Brooklyn and is unknowr to the 
stage, other than his impersonation of 
Savoy in “Yip Yip Yaphank.” 


SMART BOY, THAT TANNEN! 


Julius Tannen talked himself into 
vaudeville, he has talked himself into 
remaining in vaudeville, and now he 
has talked himself into a $600 weekly 
salary on the Orpheum Circuit next 
season. Besides which the talkative 
Julius will have his fare paid by that 
chain of big time houses while he is 
travelling in the West. 

Some weeks ago Mr. Tannen an- 
nounced he had given up the show 
business to sell shoestrings or look 
over shirtwaists. He was quite in- 
definite about it but patted himself on 
the back as a week or so around New 
York came to him in the way of con- 
tkacts. Tannen still threatened to 
wake up the commercial life of lower 
Broadway if the managers didn‘t come 
across with more money, but they 
didn’t. After much haggling, the East- 
ern big time offered the monologist 
$550. Tannen kept on talking for six, 
and the Orpheum heard him. 

Tannen had several theories why he 
is worth $600, and seems to have proven 
them all. 


MARK LEVY MARRIES. 


Those who have laughed at the hu- 
mor of Mark Levy’s, mostly made 
known through the back page advertis- 
ing column of Variety, may prepare to 
forego that weekly pleasure. Mr. Levy 
married July 16.. Mrs. Leyy was Ethel 
Sinclair (Gaspar and Sinclair). 





Dancing Act With Nine People. 

Rosalie Stewart started rehearsals 
on a new dancing act this week called 
“The Wedding Dream.” 

3ert French wrote the book and will 
stage the numbers. Willie Donaldson 
composed the score. The turn carries 
nine people. 
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A. E. A. AND WHITE RATS JOIN 
TO FORM UNION UNDER NEW NAME 





Associated Actors and Artists of America Title Given Com- 
bination. To Embrace Members of All Entertaining Pro- 
fessions. Actors’ Equity Association Retains Identity. 
New Order Expects to Secure International 


Charter Now Held by Rats from A. F. of L. 





The formation last week of the As- 
sociated Actors and Artists of Amer- 


ica portends the formation of a union 
which will blanket the entire amuse- 
ment field, taking in professionals in 


vaudeville, the legitimate, moving pic- 
tures and the outdoor fields. If the 
new union is recognized by the Ameri- 
can Federation of Labor the interna- 
tional charter of the White Rats which 
was supposed to cover the theatrical 
field, will pass ont of existence and 
A. A. A. A. supersede it. This means 
the final passing of the Rats organiza- 
tion under that name, but the Rats 
plan renewed activity in the vaudeville 
field, under a new title, however. 

The Actors’ Equity Association forms 
the basis of the Associated Actors and 
Artists. At a joint meeting between 
A. E. A. officials and the Rats repre- 
sentatives last Friday the new body 
sprung into existence. It developed 
that not only the A. E. A., but others 
had asked for a new international char- 
ter from the A. F. L. It was only after 
the tottering Rats organization was 
ready to accept new leadership that 
it was made possible for a new inter- 
national body to be formed since the 
Rats’ international charter has not been 
given up. The A. F. L. has long sought 
the formation of a body that would 
look toward entire control of all 
branches of amusements and through 
the formation of the Associated Ac- 
tors and Artists this is believed in 
sight. 

The Actors Equity Association does 
not lose its identity though two of its 
executives and two from the Rats 
make up the officership of the Associ- 
ated Actors and Artists. The A. A. 
A. A. if it is given an international 
charter will grant charters to other 
branches of the profession not already 
organized and those who now are in the 
organization will be under the leader- 
ship of the A. A. A. A. It is stated, 
however, that each individual body 
holding a charter will be autonomous 
in its own field. 

That action by the A. E. A. was im- 
minent ever since the open breach with 
the Producing Managers’ Association, 
was well known and the “campaign” 
announced as being outlined in VaRiznty 
last week included the formation of 
the A. A. A. A. It was not until Fri- 
day. however, that the final decision 
was made. At that time Francis Wil- 
son was announced as elected inter- 
national president of the new A. A. A. 
A., James William Fitzpatrick as in- 
ternational vice-president, Frank Gil- 
more as international treasurer and 
Harry Mountford as international ex- 
ecutive secretary. Wilson and Gilmore 
remain as executives of the Actors 
Equity Association, while it is assumed 
that Fitzpatrick and Mountford will 
head a new vaudeviile union. There is 
also to be an executive council which 
will operate along the lines of the A. E. 
A. council and which will be chosen 
by representatives or delegates of 
these unions now in existence. The 
latter will be the A. E. A., Rats, Hebrew 


Actors’ Union and other bodies of 
smaller membership. 
Those in attendance at the recent 


A. F. L. convention were surprised at 
the formation of the A. A. A. A. since 
request of the A. E. A. for a charter 
brought forth some alleged disparag- 


ing remarks concerning Equity officials 
and the A. E. A. stand. Only the real- 
ization that the Rats as an organiza- 
tion was through could have brought 
about a change of heart. 

It had been recently stated by an 
Equity official that the A. E. A. had no 
desire to affiliate with the Rats and 
the attitude then was that rather than 
secure a charter under the dominance 
of the Rats’ international grant, it 
would be better to hold off. 

While no definite moves against the 
retention of the Rats’ charters were 
made at the Atlantic City convention, 
inside information is that the Rats 
officials were quite plainly informed 
that it was “curtains” for the organ- 
ization. It was then that conferences 
between the Rats leaders and the A. 
E. A. began, the Rats knowing that the 
time had come when they had.to quit. 
Recognition of that was most clearly 
expressed in a remark by Fitzpatrick, 
who asked a delegate on the Boardwalk 
whether he had “met Mr. Wilson, the 
new international president.” After the 
convention a sub-committee of the A. 
F. L. executive. committee was set to 
work. The Rats were called in and 
asked to show real cause why the Ac- 
tors’ Equity Association should not be 
granted a charter. This lead to last 
Friday’s action. 

The officers announced are tempor- 
ary and must be until an international 
charter is granted for a semblance of 
an organization must be made to se- 
cure such grant. Before the new A. A. 
A. A. charter will be granted it will be 
necessary for the Rats to turn back 
its international charter. 

The process to be gone through be- 
fore the Associated Actors and Artists 
becomes an international union in- 
cludes scrutiny by the executive com- 
mittee of the A. F. L. The executive 
committee may then upon the return of 
the Rats’ charter, make a grant to the 
new organization. 

The affiliation of the A. E. A. with 
the Associated Actors and Artists of 
America may bring to bear some pres- 
sure on the situation existing between 
the A. E. A. and the Producing Man- 
agers’ Association. Managers admit 
that there have been some refusals to 
accept their form of contract and that 
there are “hold-outs” for the A. E. A- 
U. M. P. A. form. It has been intimated 
that some of the Equity forms have 
been issued by managers and dated 
ahead of the time when the managers’ 
association decided to exclude all 
forms but their own new “standard” 
contract. 

In some quarters it is felt that the 
managers acted too hastily at a time 
when casting for the new season was 
about to begin to refuse to arbitrate 
any differences. From other quarters 
an opposite view is taken—that the 
Equity missed a chance by too quickly 
refusing to accept the proposition to 
continue the old agreement for two 
years more. During such a time it was 
shown, the A. E. A. could have been 
most strongly entrenched. Had the A. 
E. A. countered with a proposition to 
continue the agreement even for one 
year more, without sticking out for 
the changes, the present situation 
would have been obviated and the ac- 
tors organization would have steadily 

(Continued on page 16) 


COMPLAINED IN TWO PLACES. 


The Vaudeville Managers’ Protective 
Association, investigating a complaint 
lodged with it against the Sam Bern- 
stein office, by Fletcher and Smith, 
found that the act had also entered 
a complaint on the same matter with 
Harry Mountford. 

J. R. Banta, in the Bernstein office, 
told Fletcher and Smith he could place 
them for about two weeks, but did not 
issue a contract. After playing the 
act a week, no further time was found 
when the men complained to the V. 
M. P. A. Calling up Bernstein to find 
out the facts and telling Bernstein he 
might be sued for the act, Bernstein 
wanted to know how many suits he 
wouid have to stand for in-the matter, 
since he had received a letter on be- 
half of the turn saying the same thing 
from Harry Mountford. 

Even with all of that the V. M. P. A. 
suggested to Bernstein he give some 
more time to the turn to square the 
affair, which Bernstein is going to do. 


TOMMY GRAY IN SONG. 


Without any malicious intent appar- 
ent, Tommy Gray has become the head- 
liner of a lyric written by Clarence 
Gaskill. Mr. Gaskill lately returned 
from France, where Mr. Gray dallied 
for a time. The foreign visit and re- 
turn home suggested “Hello, Broadway” 
to Mr. Gaskill. The first chorus line 
reads, “Tommy Gray has been away 
from Broadway” and the lyric is 
tommygrayed all the way. Harry Fox 
is mentioned as the composer of the 
music. Mr. Fox also holds the sing- 
ing rights to the number. 

Another number Gaskill is interested 
in he wrote in conjunction with Harry 
Armstrong, the writer of “Sweet Ade- 
line,” the season’s hit 17 or 18 years 
#0. The newest number is “I Love 
ou Just the Same, Sweet Adeline.” 


“STAGE’S” MAN RETURNS. 

In New York for the past five weeks, 
Tom Case, representing “The Stage” 
of London, returned home Tuesday on 
the Carmania. “The Stage” is a very 
progressive English theatrical publica- 
tion, covering a wider field in a more 
brisk manner than many of its con- 
temporaries over there. 

Mr. Case for many years was a vau- 
deville critic on “The Stage.” He is 
now giving more attention to the gen- 
eral management of the paper, espe- 
cially in the business department. 
While in New York, he arranged with 
Bert Levy, the artist (who is again 
with the New York Hippodrome pro- 
duction) to be the vaudeville repre- 
sentative of “The Stage” in New York, 
furnishing it with a weekly letter. 


MOSS MOVING. 

The B. S. Moss enterprises, including 
the Amalgamated Vaudeville Agency 
and the executive offices of the new 
Moss-Famous Players-Lasky picture 
house circuit are now located at 110 
West 42nd street in the suite formerly 
occupied by Realart Pictures, the lat- 
ter concern taking over B. S. Moss’ 
former quarters in the Godfrey Bldg. 

There is a possibility the Amalgam- 
ated Vaudeville Agency will take over 
the Frank A. Keeney suite in the Put- 
nam Bidg. Aug. 1. <A deal for the 
Keeney offices is now pending. Keeney 
books through the Amalgamated. 


New Act Shown in West. 
Seattle, July 23. 

“The Rising Generation,” a juvenile 
dancing turn with several talented 
youngsters, opened Monday at Pan- 
tages. It is said to be a new act. Mr. 
and Mrs. Hamilton Douglas present it. 

The turn looks good for the popular 
priced circuits. 
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rs CLUSE EXPLAINED. 
yo vesnge rt issued by members 


of th Vaudev ilidanagers’ Protective 
Assojiation, wh) provides for can- 
cellaton of all ites on any one Cir- 
cuit provided thcontracted artist ap- 
pear at an oppition theatre ars 
the Ife of the >mtract, has gets 
many queries tche V. M. P. A. ae - 
quarters in ref*nce to the cancella- 
He Sra ee ractpecifically states that 
if an act bookefor a series of weeks 
on ahy particu circuit should break 
the contract d appear at a theatre 
on an opposifi circuit, the original 
contract becoss null and void. How- 
ever, if an actooked for ten or more 
weeks on theeith time should jump 
the contract 1 play a house booked 
by the Loew cuit, merely the Keith 
time would tcancelled and the act 
would appearor Loew as long as it 
wished withc any interference from 


the V. M. P.- 
FUER IN FRISCO. 


San Francisco, July ~ 

Ben Fur, of Australia, is in the 
city, reacng here by the last boat. 
He reprents the Fuller Circuit, which 
now holdthe most extensive theat- 
rical interés in the Antipodes. 

Mr. Fulleis to remain here for two 
weeks, and ill appoint a San Fran- 
cisco represéative. He will go to 
Los Angeles foa week, then Chicago 
and New Yorkfrom the latter city 
for London at ¢ end of August. — 

While in this coitry Mr. Fuller be 
arrange for the bckings of severa 
acts and pictures for thd uller thea- 
tres. 


CRAP-SHOOTING “PRINCE.” 
Binghamton, July 23. 
Sells-Flotos~.circus gave Bingham 
ton a busy 48 hours. Events started 
when the Bingo arrested “Prince Ken- 
eckee” who, the circus managemen 
asserts, is the “high royal pobaa” of 
a South Sea island. The charge against 
the prince was that he shot craps in 
a local cafe. He paid a fine of $15, 
Fifteen vendors following the circus 
also ran up against the authorities for 
selling without licenses. 
Some were allowed to go others 
were sent out of town. 
A circus wagon collided with a 
Deraney delivery rig and wrecked it. 








Frank Murphy, of Portland, Ore. a 
circus employe, slipped and fell off 
a freight car breaking his arm nd 
sustaining possibly internal injures. 


ACROBAT’S FALL HURTS TWC — 
Seattle, July 23 
William Colby, acrobat with Greaté , 
Alamo shows, playing here for the la) 
two weeks, fell 40 feet, when the motf| 
strap by which he was holding by ib! 
teeth broke. Colby was performing : 
a slack wire. He alighted on top o 
George Williams, another employe, wh } 
was also severely injured. 

Both were taken to the City Hospita 
for treatment. : 
| 


Suit Over G. O. H. Lease. 


a 
Michael A. Shea and Isaac Slutzker @ 


are named as defendants in a breach 
of contract suit, instituted by the Con- 
tinental Producing Co. The plaintiff 
alleges a lease of the Grand Opera 
House, New York, which the defend- 
ants, acting through O’Brien, Male- 
vinsky & Driscoll, deny. 

When the Continental people at- 
tached the bank account of Mr. Slutz- 
ker, a motion to vacate the attachment 
was entered and denied. A $2,500 bond 


to release the moneys from the at- | 


tachment writ was ordered put up, 
from which the defendants will appeal 
this week. 


Reviving “Poor Old Jim.” 
Henry Bellit will revive “Poor Old 
Jim” for vaudeville next season. Joe 
Jefferson, Jr., appeared in the sketch 
several years ago. Bellit will also pre 
duce a new dancing act with 20 peopi: 
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WESTERNER REFUSED ADMISSION 


TO K-0. EASTERN GOLF CLUB 





Ernie Young Says New Yorkers Are Afraid Trophies Will Go 
to Chicago, Hence Ruling. Wil] Start K -O. Organiza- 
tion in West, with Annual Tournament with 
Easterners a Feature. 





== 


A golf tournament of some propor- 
tions may develop from the formation 
of the K. O. Golf Club in New York, 
through the latter refusing admittance 
to a Western wielder of the sticks. 

The tournament, if it is arranged, 
will be between the golf bugs of Chi- 
cago and New York, out of vaudeville 
at both points. The K. O. club mem- 
bers are of the Keith and Orpheum 
ofices in New York. 

When Ernie Young, of Chicago, mad 
application to the Easterners, he wa 
advised those from the West could nc 
bust in. Not accepting the place c 
residence as a valid reason, Mr. Youn 
concluded the East was fighting sh 
of the West, not wanting to see an 
of its cups travel to Chicago. No 
Young has resolved to urge the Wes 
ern vaudeville men to form a ch 
when he returns there, with the so 
object of giving the K. O’s. a tuss 
in one match or a series of three, wi 
Chicago, New York and neutral groun 
if necessary, for the contests. Tl 
games may be a year apart but the 
will be a large cup and several small 
ones, besides the side bets that w 
wait for the finish. 

Chicago has several golfers who have 
it so bad they play in the rain. 


RAYS FROM THE LIGHTS. 

(From the Lights Club, Freeport, L. I.) 

The season for fun and laughter is 
on in full blast and it looks like each 
week will make a fool out of the one 
preceding it. Last week was a corker 
for entertainment and there were 
more laughs here in one night than 
you would get out of.a week of New 
York shows. 


Wednesday (July 16) we held our 
annual masquerade and there was an 
abundance of original make-ups. The 
following is a list of the prize winners: 
Charlie Middleton as an Indian Buck, 
with Maude Barry as his Squaw car- 
ried off the first prize; Harry Puck 
“copped” second with a comedy make- 
up; third, Mrs. Leo Halpern as Co- 
lumbia; Laura Kelly as a Spanish 
dancer won the next; Edna Nickerson 
was one of the lucky ones. Too bad 
we did not have enough prizes to 
give everyone present some sort of a 
souvenir. 


Saturday afternoon Sophie Tucker 
entertained one hundred wounded sol- 
diers. Some from Hempstead and some 
from the Polyclinic in New York. 
Sophie paid for their dinners and 
drinks, and the wives of the club mem- 
bers baked cakes, assisting in the 
serving of food and heiped to make the 
boys comfortable. The boys enjoyed 
the show Sophie got together for them. 
The following artists volunteered: Eva 
Puck, Billy Murray, Eddie Carr, Mon- 
roe Silver, Laura Kelly, Arthur Dea- 
gon, The Leightons, Tom Dugan, 
Harry Puck and, of course, Sophie 
Tucker and Frank Westphall. 

In defiance of the rain, the Lights 
played the Imperials, and won the 
game with a score of 7—4. 





At last we have something which 
has been sadly missing since the club 
was built. Fred Gray, one of our 


real hard workers, who always has 
the club’s interest at heart, decided 
that we needed a stage, and with the 
assistance of Billy Murray, built ‘a 
dandy. Hal Harrington painted the 
scenery, and now we have a stage, 
scenery and everything. Eva Puck was 
the first one to have the honor of ap- 
pearing upon it. 


S.guttul voice sang chlarmingiy; and 
the audience could have listened to 
the little lady all night. Frank Faye 


with his songs and “gab” had the house: 


just where he wanted them. Freda 
Leonard of the “Gaieties” shimmied 
right into favor. Tom Dugan and 
Frank Tinney did an act that was a 
scream from start to finish. They 
opened with an illustrated song (with 
clown slides), Tinney working the lamp 
and Dugan doing the singing. Then 
after a quick change they went into 
the “Broadway Swell and the Bowery 
Bum.” There was a laugh a second 
and when they went into their routine 
of waltz clog, kicking each other’s 
heels, etc., they simply tore down the 
house. Sammy White did his eccen- 
tric dance, which was greatly appre- 
ciated. Van and Schenck followed and 
could have been singing yet as far as 
the audience was concerned. Sophie 
Tucker sang as only Sophie can, and 
then introduced her protege, Gilda 
Gray, who repeated the hit she is mak- 
ing nightly in the “Gaieties.” An after- 
piece wound up a wonderful show. It 
was called “The Trial of the Kaiser.” 
A court room scene. The principals 
were Dugan, Deagan, Diamond, Carr, 
Siver, Dan Dody and Harry Sullivan. 

The gang were still hanging around 
after three a. m., which is a very good 
sign that they like our club. . 

Next Saturday (26th) Albert Von 
Tilzer will be Skipper, and though he 
has a tough road to travel, he claims 
that he will make the other shows 
look like nickle-o-dians. 


Keith Office Declares Weekly Holiday. 
The Keith agency seems to have de- 
clared Saturday during July at least 
a holiday. 
For two weeks the offices have been 
closed on that day. 


FAN SAN 
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FORUM. 
New York, July 21. 
Editor VARIETY: 

I am very much interested in the 
article in VAnIETY quoting Maggie 
Teyte, the splendid singer, who has 
made such a success in “Monsieur 
Beaucaire.” 

I think Miss Teyte is all wrong 
about America. I don’t think we are 
provincial over here, just wise, and 
I think any one can appear in vaude- 
ville or anywhere else and if they make 
a success and do high-grade work, 
they can appear in concert or opera 
afterwards. 

Take, for instance, the career of 
Mme. Schumann-Heinck, who sang for 
three seasons in “Love’s Lottery,” and 
then returned to grand opera and 
concert work. Take the career of Or- 
ville Harrold, who sang in vaudeville, 
in light -opera in English, and in the 
Hippodrome productions, and is now 
engaged for the Metropolitan for all 
of the season. 

Miss Teyte is an exceptionally fine 
artist. I don’t think I have ever heard 
“Mimi” or “Mignon” better than when 
she sang it. She has received a great 
deal of attention in America and she 
has been very successful here. 

When she arrived in this country, 
she suffered from lack of manage- 
ment and a press agent that should 
have been poisoned. For instance, one 
of the first pictures that her press 
agent gave to the public was one of 
Miss Teyte in boy’s clothing. It was a 
charming picture, but hardly the sort 
of advertising to start a concert tour, 
because anybody who would be at- 
tracted to a concert by a picture of 
Miss Teyte in boy’s clothes would 
hardly be satisfied with a concert 
gown. 

If Miss Teyte really thinks that 
America is provincial, she is certainly 
doing the right thing by remaining in 
London, America will continue to be 
the greatest field in the world for all 
artists. 

Some years ago, I asked Eugene 
Ysaye if he thought America lacked 
musical discrimination. His reply was, 
“Well, I notice one thing, only the 
great ones succeed so you must have 
exceptional musical taste in this coun- 
try. 

Chas. L. Wagner. 

Mr. Wagner, with D. F. McSweeney, 
associated, has the direction of John 
McCormack, Galli Curci and operatic 
stars of that rank. 


New York, July 22. 
Editor VARIETY: 

In last week’s Variety Bell, in re- 
viewing our act at the Brighton, said 
the Melrose fall at the finish should 
be dropped. 

It seems every time anyone does 
any sort of a rock, they are accused of 
doing a Melrose fall. It should be 
called a Lamaze fall, because it was 
done by Johnny Lamaze (Lamaze Trio) 
over 14 years ago. 

There is no comparison of the Mel- 
rose act to ours, and as for dropping 
our original screaming finish it is out 
of the question. 

Charles O’Domnell, 
(O’Donnell and Blair.) 


BIRTHS. 
Mr. and Mrs. Raymond Fay (Bessie 
Welsh) in Lakeside Hospital, Chicago, 
June 11, son. 


A local trap drummer has invented 
and patented a device to realistically 
depict battle and hold-up scenés in con- 
junction with the films, whereby the 
gun reports are realistically sounded 
by the explosion of blank cartridges. 
The devite holds 60 .22 caliber and 30 
32 caliber cartridges, which may be 
fired singly, alternately or together 
by means of pedal pressure. Explod- 
ing both together will sound a report 
equal to that of a .41 caliber bullet. 


———— oe 


BERLIN CO. STARTS OFF. 


The Irving Berlin company of music 
publishing has started at its offices in 
the former rooms of the National Vau- 
deville Artists at Broadway and 48th 
street. 

The Berlin company has announced 


its first catalog of four numbers, all 
written by Irving Berlin, but the Ber- 
lin firm, according to accounts, has 


other songs by the same writer for 
its first crop. 

Orders bulking 200,000 copies of Ber- 
lin music were received by the firm 
before it had started to print the 
music sheets. These orders arrive 
from jobbers and dealers in neighbor- 
hoods where some of the Berlin songs 
have been sung by artists upon the 
Stage, without any especial announce 
ment. 

Mr. Berlin heads his own company. 
He is said to have declined to accept 
any commissions to write legitimate 
productions for one year, to give his 
personal time and attention to the 
business of the firm. 

Associated with Berlin and on an 
equal footing in the concern is Max 
Winslow, who dates his music trades 
experience back several years when 
he was with Harry Von Tilzer. Later 
Mr. Winslow went with Waterson, 
Berlin & Snyder, then known as the 
Ted Snyder Co. with the name 
changed after Berlin joined the Snyder 
staff. Winslow came through fast as 
a professional manager and eventually 
became the manager, in charge of the 
songs, singers and professional depart- 
ment (Maurice Abrahams succeeding 
Winslow as the Prof. Mgr.). Around 
the first of the year Berlin severed his 
business relations with W. & S. 
Some time afterward, following con- 
ferences between Berlin and Winslow, 
the latter also resigned. 

Winslow is responsible for the suc- 
cess, or at least the successful start, 
of many of the best known present- 
day singing acts in vaudeville, singles 
and others. He possessed a peculiar 
faculty of teaching a singer the best 
delivery of a song. This first became 
a matter of comment some years ago 
when it was noted several singing 
acts were delivering their songs along 
the same style. Traced down Winslow 
was discovered. Later he developed a 
more profitable faculty, an uncanny 
knack of selecting songs for his firm’s 
catalog that became hits. 

Saul H. Bornstein, the third of the 
Berlin company officers, was formerly 
with the Broadway Music Corporation 
(Will Von Tilzer). Mr. Bornstein is 
very well known in music as a busi- 
ness executive and has been rated 
among the best in that line. He has 
charge of the business end of the Ber- 
lin firm. 


PRODUCTION ENGAGEMENTS. 

Bill Cotton, for “Not Wet Marie” 
(vaudeville). 

Eve Lynn, for “A Lonely Romeo” 
(replacing Violet. Wilson). 

Jim Doherty with Raymond Hitch- 
cock “Hitchy Koo.” 

Tom McGuire, now playing with 
Mary Howard & Co. has been signed 
by Morrisey & Green to join the “Over- 
sea Revue.” He will play the role cre- 
ated by Lon Hascal. 

Williams and Wolfus and Al Her- 
man will be added to “Greenwich Vil- 
lage Follies” next week. Zella Russell 
— also be added to do her piano- 
og. 

The Three Musical Cates have ar- 
rived in New York for rehearsals with 
Gus Hill’s Minstrels. Frank B. Cate, 
formerly bandmaster of the 336th Field 
Artillery Band in France, has been 
onuauee as band leader for the min- 
strels. 





MARRIAGES. 
Gladys Cooke (Cooke Sisters) to 
Davis L. Snell, formerly Stine and 


Snell, at Venice, Cal., June 30, 
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TWO CARNIVALS PURCHASED 


FOR SOLDIER 


ENTERTAINMENT 





Orders from Washington Stop Show at Camp Mills. 


Bern- 


stein, Who Arranged Show, Sells to Army. General 
Alexander Took Over Show for $6,500. Men to Be 
Admitted Free. Camp Upton Show Sold. 





A carnival contracted for and in- 
stalled Monday at Camp Mills (L. L) 
was stopped on the order from Wash- 


ington the same day. The War De 
partment objected te certain features 
connected with a carnival upon com 
plaint from camps in the South and 


West regarding the character of a car- 
nival entertainment. 

Freeman Bernstein, who had ar- 
ranged for the carnival, thereupon 
agreed to sell the show to the camp, 
and General Alexander, in command, 
paid Bernstein $6,500. The carnival, 
with the Midway entirely out, remains 
at Mills for the scheduled 10 days, 
given without charge to the soldiers. 
Bernstein’s scale of admission had been 
set at 25-50. Another carnival placed 
by Bernstein for Camp Upton Aug. 
8-10 has been purchased from him by 
General Nicholson, in command at Up- 
ton, and will be shown free to the 
soldiers in that camp. 

The monies employed to buy free 
amusement for soldiers come out of 
the companies’ funds. There is re- 
ported millions of dollars available for 


that purpose. 
MARINELLI’S VERSION. 
Fred DeBondy of the H. B. Mart- 


nelli office, is due to return today on 
the Touraine from Havre, France, 
where he boarded the boat July 15, 
after leaving London July 12. Mr. De- 
Bondy arrived in London July 7. 

Marinelli was much exercised during 
the week over a story in VARiet?r last 
Friday stating DeBondy had had trou- 
ble with the authorities in England, 
presumably through his Marinelli con- 
nection. Marinelli claims the article 
left the impression DeBondy had not 
landed in England. To contradict that 
impression. Marinelli produced a let- 
ter written by DeBondy to him while 
in England. It is on the letterhead 
of the Jermyn Court House at Pic- 
cadilly Circus, London, and dated July 
8. In it DeBondy said he could not 
see the need to remain longer in Lon- 
don, that the English artists were ask- 
ing prohibitive salaries for American 
time, and that he believed he had 
gone over there a year too soon. De- 
Bondy based the last comment upon 
the conditions he found in England, 
also stating so many passenger ships 
were being taken off, it would shortly 
be difficult to obtain transportation 
over here. 

Marinelli credits the DeBondy re- 
port, along with many others concern- 
ing his business, to competing vaude- 
ville agents, mostly in London. He 
says they have stopped at nothing to 
secure the star representation he had 
before the war broke up international 
theatrical relations. 


MOSS HOUSES UNIONIZED. 


Following a series of conferences 
covering the last ten weeks, held by 
B. S. Moss and representatives of the 
International Alliance of Stage Em- 
ployees and Moving Picture Operators, 
and the American Federation of Musi- 
cians, an agreement was arrived at 
Wednesday afternoon whereby Moss 
will install I. A. stage-hands and pic- 
ture machine operators and an orches- 
tra consisting of members of the 
American Federation of Musicians in 
the Broadway Theatre on Monday. 

The unionization of the rest of the 


Moss houses, now known as the Moss- 
Famous Players-Lasky Circuit, will 
also become an accomplished fact on 
Labor Day, when the Hamilton, Regent, 


Flatbush and Jefferson reopen for the 
season. 
Moss’ agreement with the stage- 


hands’, operators’ and musicians’ 
unions is a verbal arrangement, no con- 
tracts having been signed or duration 
of time which the agreement is to run 
having been specified. 

B. S. Moss represented the Moss 
Famous Players-Lasky interests; Le 
Dolliver and Harry Abbott the stage 
hands, and Sam Finkelstein the musi 
cians in the negotiations bringin 
about the final settlement. 


Sailors Want Wigs and Costumes. 

The crew of the battleship Arizona i 
constantly giving impromptu theatric: 
performances while cruising. The chay 
lain of that ship has issued an appe: 
for costumes, wigs, materials for make 
up or anything else the boys could us 
in disguising and adorning themselve: 
Donations may be sent to Miss Mabe 


> 


R. Beardsley, 38 West 39th street. 











CHARLES BIGELOW 


OUT OF SERVICE. 
Harkness McLean, assistant treas- 
Palace, New York, before 
months ago, 


urer of the 

entering the service 18 
was discharged from the army, July 17. 
He was abroad for one year with Camp 
service at the 


Hospital 107, seeing 
front He expects to return to the 
box office of one of the Broadway 


houses. 

Hardy McLean, formerly of the Palace 
box office staff, returned from France 
last week, his unit being one of the 
last from overseas. He was attached 
to a medical corps situated some miles 
behind the lines and stated he would 
not have known there was a war go- 
ing on had it not been for the news- 
papers he, 

Capt. Richard Tucker, A. E. F., re 
turned from France this week, follow- 
ing two years’ service. Capt. Tucker, 
formerly a picture lead, will return to 
pictures after receiving his discharge 





was America’s foremost production comic. 
AL SHAYNE 
The Singing Beauty, 


whose likeness 
pliable facial 
three registers. 


156 consecutive weeks of Keith and Orpheum time. 


to lay off—but 


is above, is the 20TH CENTURY 
expression of any character comedian and possesses a 


CHARLES BIGELOW. He has the most 


wonderful voice of 


Always next to closing, and begging 


Next week (July 28), Riverside, New York; and Keith’s, Washington, Aug. 4. 


Ask ARTHUR KLEIN. 


NEW ACTS. 
Six Syncopaied Steppers. 
Nelson and Evans (may and woman). 
(Edw. S. Ke! 
Toot Swe 


Quartet, formerly with 
Overseas Re e 


Four Men.) 


Funice Mitchell and Chas. Alien (As- 
tor Four). 

“The Cz (3 people) produced by 
Friedlander & Herbert. 

Maude Fealy, in dramatic sketch, 
“The Plot.” 

Princess Hai Tai Tai (singing and 
piano). (Harry Weber.) 

Whitledg« d Beckwith, singing and 
dancing. (Harry Weber.) 


Hart and Helene (man and woman), 
singing and talking. 

Maryon Vadie (Gygi and Vadie) pre- 
paring dance revue. 

Allen and Betty Leibert, 
sketch. (Ray Leason.) 

Four Buttercups (4 girls) singing and 
dancing. 

Percy Walling Dahl, 
comedy sketch. 

tuzzell and Parker (man and wom- 

singing and dancing. 
arry Fiddler (formerly Fiddler and 
ton) and James Stevens (Cook and 
ens). 
e “Kuhn Girls” (formerly Four 
te Kuhns), singing, dancing and 
icians. (Ray Hodgdon.) 
sutts & Tennis may make a con- 
sed version of “When Dreams Come 
e” for vaudeville. 
ihn Giuran and Marguerite with 
y Griffith at the piano. Giuran and 
guerite were formerly of the 
chen Eastman act. 
ih, Johnny,” a musical act with 15 
le is about to be staged with F. G. 
lare as the comedian and Ina 
chell in the ingenue role. 
arlos Sebastian and Olga Mira in 
1ew vaudeville production called 
abbles.” It is a singing and dancing 
turn carrying 10 people, and four spe- 
cial sets. 

Eddie Lambert, discharged from the 
army, will resume with his former part- 
ner, Beth Challis, in September. Lam- 
bert is now with McCarthy & Fisher, 
music publishers. 

Mae West returns to vaudeville 
shortiy under the direction of Ray 
Hodgdon, in a new singing and dancing 
act. Other new acts to be handled by 
the Hodgdon office next season are 
Vera Michelena, singing, Adolphus 4, 
Russian dancers, Freddy Clinton, piano 
comic, and Eleanor Kearns assisted by 
Arthur Frankel, singing turn. 

George Skipper (now of Skipper and 
Ashley) will rejoin his wife next sea- 
son with a new act carrying special 
scenery to be known under the old 
team name, Skipper and Kastrup. 

Beth Berry, a dancer who just com- 
pleted a long run at Levy’s, Los An- 
geles, has been brought east by Rosa- 
lie Muckenfuss and will be seen in 
vaudeville in a new act to be produced 
by Lou Lockett. Lee* David will sup- 
ply the music and book and another 
girl will be included. 


comedy 


and Dorothy 





Tremendous Film Business in Paris. 
Paris, July 23. 

Gaumont’s Palace has closed for the 
summer, after a splendid picture sea- 
son. 

All the film houses have been doing 
a tremendous business and playing to 
capacity. 

Pictures showing the military pa- 
rade, held last week have been on ex- 
hibition the last few days and have 
drawn capacity at each showing. 





Joan Hay Appearing in “Widows.” 

London, July 23. 
_ Joan Hay has replaced Marie Blanche 
in “His Little Widows” at the Wynd- 

ham’s. 
“Box of Tricks” at Stratford. 

: London, July 23. 
“Box of Tricks” opened July 21 at 
the Empire, Stratford, with Tommy 
Mostel playing Harry Tate’s part, 
supported by Albert Le Fry, Garry 
Linch, Nellie Turner, Venita Fitzhugh. 
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~ WHO’S WHO—AND WHY 


IN VAUDEVILLE 


(To be continued as a series, with one Who’s Who article weekly. Name of wrtter 


cubhlicd ” 
vupypeec uw “pure 


An yepawue ct thas one 
? Hest Hts ONE 


by Johnnie O’Connor (Wynn) 





“TINK.” 


To call him by any other name would 
be a sacrilege, yet the origin of the 
monicker is a mystery that he has 
kept away from his friends. “Tink” 
is C. S. Humphrey, now of Chicago, 
but formerly of Lansing, Mich. In 
Lansing he used to take tickets at 
Colone! W. S. Butterfield’s Bijou Thea- 
tre. He also sold candy, soda and 
cigarettes, and when one of the stage 
hands got soused, “Tink” was the egg 
who used to juggle the scenery. 

“Tink” was Butterfield’s pride—and 
still is—but now, well, “Tink” is to 
vaudeville what cream is to coffee. 

When Walter Keefe became general 
manager of the Western Vaudeville 
Managers’ Association, he grabbed a 
job too big to handle with a flock o1 
houses to book, so he suggested to 
Butterfield he get someone to look at- 
ter his theatres. Butterfield sneezed a 
couple of times and the sneezes ended 
with “Tink” coming up to Chicago. 
When he blew in he had peg top pants, 
flushed cheeks and lots of pride tor 
Lansing. But he had been weaned on 
a red herring and it leit him with a 
life-long thirst, and after quenching 
it in Chicago, he forgot both streets 
in Lansing. Now when you say Lan- 
sing to “Tink,” he asks you what State 
it’s in. : 

But “Tink” took to the Butterfield 
job and MADE GOOD. He made so 
good that when C. 5. Bray became 
the big mogul and saw “Tink” in his 
way, “link” simply took the air and 
pretty near all the W. V. M. A. with 
him. Then “Tink” proved to the world 
what the word “Guts” means. “Tink, 
Harry Weber and Keete hooked up 
with ten cents worth of office space, 
ten dollars worth of credit, ten thou- 
sand dollars’ worth of popularity and 
ten million dollars’ worth of “Guts. 
In 24 hours they had Mr. Bray and the 
W. V. M. A. doing a solo. Bray was 
playing solitaire with a couple of Finn 
& Heiman theatres and poor old 
Adolph Meyers. That old meeting in 
the Schiller Building should go down 
in history. Keefe was “boss,” Weber 
was the bank-roll kid and “Tink” was 
the handshaker. As those managers 
rolled in from the “sticks,” “Tink 
wold knock them down with “How do 
you do’s,” and pick them up with 
“hellos.” And Bowie Knife Abe Jacobs 
was out in the hall wishing them good 
luck. 

A kid working on a theatrical news- 
paper sat on a trunk and wrote the 
story that made a new combination 
and threatened to ruin an old one. But 
the “Guts” won and “Tink” went back 
to Butterfield, Weber got a franchise 
and Keefe—well, if he should have 
stuck. ; 

The “Guts” of “Tink” developed into 
something when J. J. Murdock needed 
a man to handle the west. Jake Ster- 
nad flirted with the job over the phone, 
but J. J. now knew “Tink.” -And “Tink 
was picked. He’s etili there and he'll 
probably be there for life, for in the 
whole world there’s not a better man 
for the job. When the Mountford “fit 
came “Tink” was the man on the job. 
He knew Harry Mountford as well as 
though he had been down in Mount- 
ford’s stomach with a dark lantern. 
He even knew him better than Frank 
Fogarty, and that’s going some. But 
“Tink,” while working for his organi- 
zation, wasn’t a Rat. He collected his 
salary for working and then handed it 
over to the strikers to pay their rent. 

George Cohan may have a pension 
list. “Tink” has a pension roll. And 
now “Tink,” the ticket taker from 


Lansing, is the best liked man on both 
sides of show business. He can go 
home nights and sleep with a clean 
conscience. How many other of those 
Chicago eggs can do that? He has a 
happy little family, loves his home 
folks, but above all, he loves and 
STICKS with his pals. And it’s a 
ten to one shot that when he goes 
over and hits the dust it will be tor 
someone else. 

A right egg. A mixer, not of the 
solo type, but the regular. A man’s 
man and aman. That’s “Tink.” 


SPORTS. 


There is a rumor emanating from a 
source close to Charles Baker that the 
Philadelphia Nationals are to be sold 
to Frank Chance and Barney Oldfield. 
The purchase price is reported as $400,- 
000 and there is no intention to oust 
Gavvy Cravath as manager. Chance 
will act in an official capacity only. 





As reported in Varrety’s sport col- 
umn several weeks ago, the Boston 
American League club has secured the 
services of Waite Hoyt, the pitcher. 
He is a son of Ad Hoyt the minstrel 
man, and has been going great guns 
in a shipyard league around Baltimore. 
He joined the big leaguers this week. 


One of the rarest fistic treats ever 
assembled in the East is due to occur 
at the Philadelphia National League 
Ball Park Aug. 11. The card will be 
Benny. Leonard vs. Irish Patsy Kline, 
Mike O’Dowd vs. the best middleweight 
obtainable, Johnny Dundee vs. Joe 
Welling, and Joe Lynch vs. best feath- 
erweight that can be secured. The 
prices will be $1, $2, and $3, the pro- 
moters are George Engie, Bob Guin- 
ness, Mugsy Taylor and Jack Wein- 
stein. Four six round bouts, two fea- 
turing world’s champions and the oth- 
ers selected from their closest con- 
tenders is something of a bargain even 
in these days of frenzied promoting. 

















IDA VAN TINE 

Who has entertained the soldiers in France, 
Germany, Belgium and Holland. Miss Van 
Tine is now “over there” and a most popu- 
lar singer among the men in the Service 
abroad. She is termed by them “The Dough- 
boys’ Night-in-Gale.” : : 

Miss Van Tine has been playing continu- 
ously since Her arrival “over there” last 
December. One of her best liked numbers 
is “I Want a Soldier to Love Me.” It was 
written by Major J. (Dooley) O’Donovan. 
Major O’Donovan before enlisting was man- 
ager of Keith’s, Dayton. 

Miss Van Tine’s home is the middle west. 
She has a delightful personality and a 
trained voice, which, with her charming 
grace of manner, has greatly endeared_ the 
young woman to the men she has kept 
enraptured with her songs. 





PEEKING THROUGH THE BUSHES. 


Binghamton, July 23. 
Dear Johnny: : 

We're back in fifth place, the wolves 
are growlin’ and the cans are rattlin’. 
They led four of the boys to the rail- 
road station, this week, and among 
them wuz our old pal Chick. He wuz 
gettin’ the same sugar this season fer 
playin’, that he got last, fer managin’, 
so the directors held a grahd stand 
meetin’ after he kicked one, and de- 
cided to get some mock orange fer 
about half his bit. 

I may bounce in any day myself, fer 
when a club is slippin’ the releases fly 
around like Flu germs. His nobs and 
I had a sort of a run in this mornin’ 
and it wound up by him tellin’ me I 
ought to jump the club and strengthen 
it up. However I ain’t worryin’, fer 
I am getting my one a game and know 
I can hook on with some other club 
if he airs me. 

If the worse cums to the worse, I 
can join out with Brady again and take 
the grease paint out of hock. Brady 
is still helpin’ to run that slab that 
we closed in and the manager, who is 
a bug on baseball, belongs to me. 

It’s a good thing there ain’t any more 
than eight clubs in this league, fer if 
there wuz, we would probably drop 
out of the bottom of it. I can see us 
finishin’ last right now, with the gang 
of pork and beaners callin’ themselves 
pitchers, that we have. Johnny, they 
couldn’t pitch hay, and every day of 
our lives playin’ the infield were in 
danger of gettin’ killed. It’s worth a 
Croix de Guerre to stay 9 innin’s be- 
hind them. 

As I said before, we’re in fifth place, 
and if it wuzn’t fer St. Swithin and 
the rain, we would be in sixth. We 
couldn’t play the last four days here, 
and the mob are beginnin’ to think 
that Swith had a big slice in some rain 
coat concern in the old days. 

Last week we tried out a new pitcher 
and his head must of cum frum a 
marble orchard. He walked a man in 
one inning, and the guy steals second 
without this guy givin’ him a rumble. 
Schulte bawls him out, and he says, 
“T didn’t know he wuz on first,” so 
Schulte says, “Hereafter when any- 
body gets on first base, tell this guy 
about it, fer I don’t want no secrets 
on this ball club.” 

About the ‘fifth innin’ they started 
to barrage this sap, and you ought to 
see those outfielders hollerin’ fer help. 
Everytime I looked around I saw 
nothin’ but their backs. Their tongues 
were hangin’ out like red neckties, and 
they did more road work than they 
done in the spring training camp. 
Schulte kept this young man in fer 
the whole game, fer it wuz lost be- 
yond recall and he didn’t want to use 
up any more of his broken armed 
pitchers. In the 8th inning the out- 
fielders said they were goin’ on a strike 
unless they were served motor cycles. 
Finally Schulte hollered in, “Fer the 
love of Pete, walk eight or nine and 
give us a rest.” 

We were afraid to cum out of the 
hotel that night, fer the grand stand 
managers were buzzin’ around lining 
up a new ball club on paper. Oh, it’s 
a great life, Johnny, but it’s better 
than drivin’ a truck. 

I'll see yuh in vaudeville, 

Your old pal, 
Con. 





Elsie Reisenberger, private secretary 
to J. J. Murdock, leaves Saturday for 
a vacation of two weeks. Elsie is go- 
ing to catch all of the Thousand Is- 
lands she missed on her last trip up 
the river. 


FAN SAN 


(THIS IS NOT A FACE POWDER) 





WITH THE MUSIC MEN. 


George Friedman, of McCarthy-Fisher, is 
out West on business. 








Dick Powers will be in charge of Stasny’s 


new Frisco office. 


Pauline Froelich (Shapiro-Bernstein) is re- 
cuperating from an operation for appendicitis, 
Earl Bronson has left the McCarthy & Fisher 
staff to be Charles Purcell’s piano accompanist. 


_ Maurie Rubens, tormerty accompanist for 
Katherine Murray, has joined McCarthy & 
Fisher. 





Joe Morris has taken over the ic 

r ; publication 
rights of ‘Pretty Little Rainbow,” originally 
exploited by the D. W. Cooper firm of Boston. 

Wolfie Gilbert is hitting it coastward to 
reconnoitre Detroit, Kansas City and Frisco, 
where he expects to open new branches shortly. 
Noble Sissle and Eubie Blake, the vaudeville 
Dixie Duo,” have signed their song-writing 
services under the Witmark banner. 


Jack Neal, last piano accompanist with Grace 
Leonard in vaudeville, has joined the pro- 
fessional staff of the Joe Morris Music Co. 

Carl Wiiliams, a local orchestra leader well 
known in burlesque houses, has located in the 
Columbia Theatre Building for the express pur- 
pose of writing and arranging burlesque scores. 





Max Silver, general manage ; 

A . ger of Gilbert 
hehe left July 22 for the West on = 
uspection of the various office or 
apeuse ces operated by 
: Mildred Siegel, with Waterson, Berlin & 
Snyder, resigned her position last week. Miss 
Siegel is one of a couple suspected of matri- 
monial intentions, 


Sam Coslow is writing the words and music 
of Victor Hyde's vaudevige musical produc- 


tion, “The World of ” : 
Gil Brows, of Mirth,” to be staged by 





William Suffes is back on Broadway after an 
engagement in the A. E. F. He was tormerly 
connected with the professional staffs of several 
local music publishing houses. 





Jerome H. Remick & Co. has secured th 
song rights to Robert Warwick’s ‘Secret Ser- 
vice” and Dorothy Phillips’ “Destiny,” both 


numbers being written by Alfred 
Herbert Spencer, y ed Bryan and 





ga Currier, last with the Jazz Naval 
ctet, 18 Low connected with the professional 
staff of McCarthy & Fisher. Milton Lee, of 
the McCarthy & Fisher forces, is back in town 
after an extended business irip. 





Fred V. Bowers and Arthur J. Lamb have 
written the score and lyrics, respectively, of 
Kiss Me Again,” a new musical show to be 


presented by Max Spiegel the i 
i ps ing pieg latter part of 





Lew Portier, the song writer, is now con- 
nected with the Jos. W. Stern professional 
staff. In collaboration with Carey Morgan, 


Porter is writing several producti - 
tion numbers, - a perpen a 





Edward Laska, the Broadway song writer, 
has written a musical comedy in colleoration 
with Guy Bolton (book) and Armand Vescy 
(score) to be produced by Comstock & Gest 
in the fall. ‘The piece is called “The Rose of 
Cathay. Laska is responsible for the lyi¥cs. 





Sam Levy (Waterson, Berlin & Snyder) re- 
turned from his vacation last Monday and 
states the Victrola was always turned off at 
his boarding house When soup was served. 
Leo Lewin, who happened to stop off one day 


at. Sam’s place, says forkless and kniveless 
chicken was served, 





Nat Vincent will manage the professional 
staff of the new music publishing house, Jack 
Mills, Ine., which opened offices recently on 
West 45th street. Vincent wili aiso contribute 
several numbers for publication. Jack Mills 
has signed a new “find,” Blanche Franklyn, 
hailing from Los Angeles, who will be a staff 
lyric writer. Newman Fier, last with the Mc- 
Carthy & Fisher house, has also joined the pro- 
fessional forces of the new firm. 





Whatever popularity song “pluggers”’ enjoy 
depends as a rule on the merits of their num- 
ber. Blanche Moore, the comely Stern plug- 
geress, takes the palm for popularity. While 
plugging a ballad at one of the local Moss 
houses, where she was billed as an act playing 
a full week stand, she was accorded an ova- 
tion at every performance during the second 
half engagement, the patrons recognizing her 
immediately. Miss Moore can show up some 
of our local small time female singles without 
half trying. 





West 46th street is getting to look like the 
original 28th street “tin-pan alley’ more and 
mpre as each day passes. Two new additions 
to the half dozen music publishers already 
located on that small block, al! within hearing 
distance of the N. V. A. cluhouse, are Jos. 
W. Stern, who will move into his new quarters 
next week immediately following some interior 
decorating alterations, and Frank J. Gillen, 
the enterprising former Broadway Music Corp. 
professional man. Gillen has already located 
quarters. Siern will be located in the build- 
ing adjoining McCarthy & Fisher. The Stern 
executive offices will still remain located down 
on 38th street, however. 
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Drinks of real and red liquor may 
be easily obtained around New York 
if the buyer.is known, but the man- 
ner of preparing the drinks or how 
they may be served can not be always 
foretold. One place in serving a 
Scotch highball camouflages it to look 
like a lemonade. There is 2 slice ot 


orange, another of lemon and a couple 
of straws. The cocktail in a tea cup 
has been reduced through the addition 
of a piece of ice. It is necessary to 
place absolute confidence in the house 
or waiter when ordering whiskey now- 
adays in any form, for it comes from 
the bar ready to drink. No one 1s his 


own mixer any more. Some places are 
not so honest about delivery in this 
way. What they give out for Scotch 
whisky would make a longshoreman 
shout with joy, but what it does to 


anyone else is a sad tale. You pass 
out on the second drink and in the 
morning the first feeling is to phone 
for an ambulance. An idea of what 
Prohibition will mean if it ever be- 
comes a settled fact may be guessed 
from the present situation. It may 
take two years or more aiter it 1s in 
effect before everyone will know it, 
but Prohibition is certain to dry up 
the country in time, unless every drink- 
er’s household has its own still. Boot- 
legging and other devices wont mean 
much with the federal officers on the 
job. -It may be easy enough to get 
away with a country sheriff on the 
prohib thing, but when everybody is 
watching and waiting, the risk is going 
to be a long one. 

Reisenweber’s Paradise Room, with 
Sophie Tucker presiding, is hanging up 
a summer record in New York, and in- 
cidentally giving Sophie her $900 week- 
ly guarantee right through the hot 
spell. Miss Tucker is going with the 
Mcintyre and Heath show for the New 
York run. Frank Westphal will ap- 
pear with her and the couple are to 
receive $1,000 weekly. The joint sal- 
ary sort of gives the Westphals the 
edge over any of the Freeport bunch 
for the bank account. Sophie and her 
husband are living at Freeport: over 
the summer. Some very nice people 
live in Freeport and Sophie is also 
numbered among them. Back to the 
business end—the Paradise Room is 
doing remarkably well, for hot weather 
and a dry spell. The crowd dances, of 
course, but it’s Sophie and her songs 
that draws ’em. Sophie has some new 
songs and they have some new catch 
lines. You catch your breath as well 
at some of them, but they do the biz 
for the room. Among the latest songs 
sung by Miss Tucker, since last re- 
ported, are “You'll Be Sorry,” “Mammy 
O’ Mine,” “Ragtime Army,” “He’s Got 
It,” “I’m Not That Kind of a Girl,” 
“I’m Going to Shimmy My Way to 
Paradise,” “Why Do You Call Us Wild 
Women?” “I’ve Found a Good Man at 
Last,” “He Does Me So Much Good,” 
“Oh, How She Can Dance,” “Driving 
an Ambulance,” “My Man,” “What a 
Wonderful Summer,” “When the 
Preacher Makes You Mine,” “At the 
Wedding of Minnie Shimmy and Mr. 
Jazz,” “I’ve Got My Captain Working 
For Me Now.” 

Castles-by-the-Sea at Long Beach 
doesn’t need to hold much of a crowd 
during the summer. The present prices 
there take care of the management if 
only a few appear. One party of five 
stopping at Castles for a drink, re- 
ceived a check at the finish reading 
like this: 





Five bottles beer, $3.75 
One chicken sandwich, 1.00 
Five covers 2.50 

$7.25 


The Lights at Freeport, L. L, will 
likely have lockers installed, where 
the members may maintain a personal 
supply of liquids for their own use. 


The club has been advised by its at- 
torney that the site of the clubhouse is 
outside the town limits of Freeport. 
The clubhouse abuts the beach of a 
bay. It was news to the members, but 
they don’t seem to care as much about 
that as the locker scheme. 





The 50 Club, a lately organized social 
group, has been installed in its quar- 
ters. The Club is limited in meinber- 
ship to the number of its title. It is 
going to be rather an odd organization 
in outlime, if that is adhered to. Most 
ef the members are connected with 
the show business. 





The Greely Hotel opened their roof 
garden Saturday, July 19, with a new 
midsummer revue by Al Davis and Ray 
Perry titled “Cheer Up.” The cast in- 
cludes Tess Gardell, Earl Miller, Babe 
Wright, Marks Bros., and chorus of 
Six. 

Restaurants suspending their caba- 
rets, particularly revues, say the 
weather and not the dry state brought 
about the suspension. Many claim that 
the revue will be reinstated in the fall, 
whether it’s dusty or damp behind the 
bar. 





Perry’s Park Circle, Brooklyn, N. Y., 
is the latest addition on the present 
long list to remove the cabaret attrac- 
tions. A revue of 16 people last Sat- 
urday was advised their services were 
no longer required. 


The “Holly Arms,” at Hewlett, L. L, 
has Geir, Buckley and Bisland, Rose 
Bernard, Betty Lewis, and the “Danc- 
ing Millers.” A Jazz Band is among 
the attractions also. 


One cabaret restaurant is remaining 
open all night each night. It’s along 
the Broadway lane and the others are 
wondering how it’s done. The others 
are still closing at one. 

Gladys Quinn left the Parkway Pal- 
ace, Brooklyn, this week, succeeding 
Miss McMiller at Maxim’s. 


ILL AND INJURED. 

Dorris Duane, of “Scandal,” has left 
the American Hospital, Chicago, com- 
pletely recovered. 

Mable Ramous is recovering from 
operation in the American Hospital, 
Chicago. 

Chandos Brenon (pictures) is recov- 
ering from a severe illness at his home 
in New York, 

C. Valentine, of the “Passing Show,” 
has recovered from an operation per- 
formed by Dr. Thorek and left the 
American Hospital, Chicago. 

Carol Dixon will be able to leave the 
American Hospital, Chicago, soon after 
a serious operation performed by Dr. 
Thorek. 

Bert Kennedy, formerly of the arso- 
batic team of Kennedy and Melrose, 
has been confined to the Hartford Hos- 
pital for the past two months with a 
severe nervous breakdown. 

John A. Patten, Jr., son of Col. J. A. 
Patten, manager of Old Soldier Fid- 
dlers, has undergone an operation for 
hernia at the Hooper Hospital, De- 
troit. 

Mabel Jones, who recently left “Joy 
Bells” in London to return here for 
an operation, had a relapse this week. 
She is in a New York hospital for fur- 
ther treatment. 

Charles Nevins (Nevins and Arnold) 
recently suffered a broken hand while 
working on his automobile. It will be 
several weeks before Mr. Nevins will 
again have the use of it. 

Ned “Cork” Norton was in the Bor- 
gess Hospital, Kalamazoo, Mich., re- 
covering from a serious operation per- 
formed July 7. He has been since re- 
moved to his home, Vicksburg, Mich. 





IN LONDON 


eke atl 


London, July 10. 

Leon Zeitlin and associates are ne- 
gotiating with William Harris, Jr., for 
the English production rights to “East 
is West.” 

“Trimmed in Scarlet,” at the Globe, 
was treated very kindly by the London 
press, but it is not a metropolitan 
show. It should prove an excellent 
provincial attraction. 





Leicester square and all the other 
theatrical communities hereabouts are 
discussing busily the latest story in 
which Phyllis Neilson Terry figures. 
Large interest centered about Miss 
Terry’s marriage to Cecil King, the 
match culminating a romance of sev- 
eral years and following King’s divorce 
by his wife. According to the new 
story King wished to see his two chil- 
dren and wrote his former wife to this 
effect, asking that she send them to 
spend the day with him. Instead of 
sending them, Mrs. King No. 1 brought 
them herself to the charming home of 
her former husband. Thus it followed 
that at luncheon King saw not only his 
children, but had at table also both 
his former and present wives. Gossip 
states that nothing whatever was men- 
tioned by anyone present touching on 
the sordid subject of alimony, although 
King has to pay his first wife $35 per 
week, 





The newest theatre in London— 
Prince’s—was built upwards of seven 
years ago, and yet the majority of 
London’s theatregoers don’t know 
where it is, according to Louis Nether- 
sole, who is managing “Monsieur Beau- 
caire” for Gilbert Miller at this house. 
It is considered necessary to feature 
the address of the theatre—because of 
its recent opening—in 1912. 





According to B. J. Simmons, the cos- 
tumer who is making the new cos- 
tumes for next season’s tour of “Chu 
Chin Chow” in the United States, there 
is no more gold or silver tissue in 
England, his requirements of 800 yards 
of this material having used up the 
last of it. All told he has made 200 
dresses and headdresses for 46 mani- 
kins, all of them different. One 
lampshade dress took 50 yards of ma- 
terial. It required the services of 100 
seamstresses to turn out the order. 
Simmons’ statement that there is a 
scarcity of all kinds of dress materials 
in England would seem to be contra- 
dicted by an authentic report concern- 
ing a purchase of $70,000 worth of silks 
by Morris Gest while he was recently 
in Engiand. The story is to the effect 
that Gest had no difficulty whatever in 
concluding this monster deal at Lib- 
ws, the world-famous silk house 
lere, 


The Actors’ Association, allied with 
the Actors’ Equity Association in the 
United States, has been publishing a 
monthly magazine called “The Actor,” 
espousing the cause of the union. 
Presently “The Actor” will appear as 
a weekly, edited by a trained journal- 
ist. 

Louis Calvert has arrived from New 
York with two American plays which 
he plans to produce at the Gaiety, in 
August and, and with which he will 
tour the provinces. One is “Dadda- 
lums” and the other “Bo’sun ’Enry.” 
Calvert will have two leading women, 
one for each play. Edyth Olive will 
appear in “Daddalums” and Margaret 
Maugham in “Bo’sun ’Enry.” 





“Back to Spokane” is the title of a 
new play which Harry M. Vernon is 
writing on order for A. H. Woods and 
which is to be produced in New York 
in October. In the same month in 
London Vernon will have two other of 


his plays produced—“Castles in Spain” 
! “The Little Princess.” 


Rock and White will return to New 
York as soon as “Hullo, America” 
closes at the Palace July 26. Rock has 
ambitious plans for a new kind of 
intimate revue which he intends to put 
on in New York this fall. 





Laurette Taylor is going to appear 
in at least one new play by J. Hartley 
Manners during her stay in London, 
which is limited to a few months only. 
It is understood the performances will 
be for several war charities. 





“Reparation” is the title Gilbert Mil- 
ler has chosen for. his forthcoming 
production. of Tolstoi’s “The Living 
Corpse.” It is because, Miller insists, 
the version of the famous Russian play 
as produced in New York by Arthur 
Hopkins is altogether unlike the or- 
iginal that he will not follow Hop- 
kins’ lead in the matter of the title 
which, it will be recalled, was “Re- 
demption,” as played by John Barry- 
more. 


Rehearsals of Somerset Maugham’s 
new farce, “Home and Beauty,” have 
commenced at the Playhouse. A bril- 
liant cast has been engaged, including 
Charles Hawtrey, Malcolm Cherry, 
Herbert Harben, Lynton Lyle, Lottie 
Venne, Jean Cadell, Gladys Cooper. In 
America it will be produced by A. H. 
Woods under the title of “Too Many 
Husbands,” with Kenneth Douglas in 
Hawtrey’s part. 


You may remember George Archer, 
the colored head usher at Hammer- 
stein’s for many years. He came to 
London six or seven years ago and 
started a merchant tailoring establish- 
nent opposite the Hippodrome. Archer 
is now the drummer with the Versatile 
Four, having replaced Johnson in that 
capacity some two years ago. He is 
doing nicely and asks to be remem- 
bered to the “old crowd.” 


As a result of wireless messages 
while coming from New York, Cyril 
has accepted an engagement with T. C. 
Dagnall to play the leading part in a 
new comedy, “Lord Richard in the 
Pantry.” It will play ten or twelve 
weeks in the leading provincial towns, 
starting at Liverpool Sept. 15, and then 
coming to London. Maude will receive 
a salary of $1,500 a week for the en- 
gagement. 


BURLESQUE ENGAGEMENTS. 


Phylis Eltis (formerly Academy 
Stock, Pittsburgh) with “Abe Reynolds’ 
Revue.” Flo Radcliff (formerly with 
“Bon Tons”) with Waldron’s “Bos- 
tonians.” 

Phyliss Eltis with Abe Reynolds’ 
show. 

Adele Archer, prima, with “Lid 
Lifters.” 

Ray Rottach and Fern Miller for 
Cadillac stock, Detroit. 

Adrian Ellsworth, straight, and Jess 
Hiatt, prima, for “Parisian Flirts.” 

Anita Mae for “Blue Birds.” 

Kathryn Pearl, leading woman for 
Al Reeves’ show. 


DONEGAN BUILDING TWO. 

Joseph Donegan, owner of the Cen- 
tury and Edwards Hotel, Kansas City, 
arrived in New York this week to 
complete the arrangements for the 
building of two theatres. 

One is to be erected in Kansas City 
and the other in Tulsa, Okla. 


“Bluch” Just Doesn’t Care. 
Jas. E. (“Bluch”) Cooper has pur- 
chased a dwelling in Yonkers, just 
above the city line. 
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Send the word along to Walter Kelly. 
Tell him his friend, Con McCarger, of 
Lincoln, Neb., is working at last. 
There’s a strike on at Capital Beach, 
Lincoln, and Con started it. He is 
the organizer there for the A. F. of L. 
Judge Kelly once wrote to VARIETY 
what he thought about Lincoln. 
VaRIETY published it. That was but 
one of VARIETY’s errors, but it turned 
out to be a big one. For weeks nearly 
every day came a letter for or against 
Walter Kelly and Lincoln. Some of 
the letters were thick enough to have 
held a check and the disappointment 
at times was overwhelming. Then one 
day came a letter from Con MacCar- 
ger. Variety published that. Con 
said everything we would let him say 
about Kelly and what we cut out of 
Con’s letter would have sent Walter 
back to Lincoln if he had read it. 
This kid Kelly is some letter writer 
himself when he cuts loose. He an- 
swered MacCarger and sent it to us to 
print. We told the judge the thing 
was cold, but Con wasn’t in the show 
business and Variety didn’t want to 
start a letter battle. Then Kelly want- 


ed to publish his letter as an adver- 
tisement and we killed that. But 


Kelly is still sore that his letter re- 
mained unprinted and now that he 
knows Con MacCarger is still living, 
after everything that Walter wished 
upon him, it is quite likely we shall 
hear again from Mr. Kelly about this 
matter. 


“The Dog,” a trade paper published 
by Earl Dionne at Houston, Tex., for 
owners of canines. went to “Oswald” 
effusively in a-recent number. The 
paper called “Oswald” the best adver- 
tised and best known dog in the world. 
It explained how Rawson and Clare 
had constantly advertised “Oswald” in 
the team’s standing advertising in Va- 
riety, and called attention to the value 
of persistence in publicity. “The Dog” 
in the following issue formed what it 
termed an “Oswald Club,” advocating 
readers of the paper to become mem- 
bers as indicative of a spirit of pro- 
gressiveness. If Frances Clare could 
only make “Oswald” realize who and 
what he is, perhaps “Oswald” would 
forego snapping at her. “Ossy” did 
that once and Frances’ little heart al- 
most cracked. But Frances claims that 
as she did not have her stage makeup 
on at the time, “Oswald” didn’t recog- 
nize her. Nice huge mutt, that Ossy 
is. Auburndale was a thriving village 
when the Rawsons and their dog 
moved in. Now it’s still a village with 
only the Rawsons and their dog left. 
The dog chased the other 198 of the 
population off the lot. 


Freda Lesser, the victim of the Harry 
New murder on the Coast, is recalled 


ogfcizags0 No. 9 


by Ted MacLean as the daughter of 
Emil Lesser, of Los Angeles. Lesser 
ran the St. George Hotel in that city 
and it was largely patronized by the- 
atrical people. Several years ago there 
was a fire in the hotel and several ar- 
tists lost their lives in it. Lesser him- 
self mystériously disappeared about 
four years ago. His clothes were 
found on the beach, but no positive 
knowledge of his fate was ever learned. 
He was a rabid German sympathizer 
and believed to be connected with the 
German secret service. His daughter 
was a little black-eyed girl and a fa- 
vorite with all the guests of the hotel. 

Felix Adler rehearsed one day for 
the “Greenwich Village Follies.” Then 
he went back to bed at the Friars and 
hasn’t been seen since. Tommy Gray 
watched the rehearsal and pointed out 
to Felix the “spots” he should go in. 
When Felix wanted to go in them he 
found all the spots taken. 


_—— 


John Cort returned to New York 
this week and called the first rehear- 


Ben Tieber of Vienna is not dead. 
He was so reported during the war. A 
letter from the Apollo, Vienna (Tie- 
ber’s house), dated May 31 and reach- 
ing New York this wéek mentioned 
Tieber is in good health. 


—— 


Howard Piggot, comedian with the 
Honeymoon Inn, an act that is play- 
ing the Pantages circuit, was married 
last week to Mae Heller, of the same 
act. The wedding was performed on 
the stage. 


National Wintergarden New York 
(Minsky Bros.) playing stock burlesque 
week days, and Sunday vaudeville 
booked by Harry Carlin (Dept. Keith 
Exchange) closed for the season July 
20. The house will reopen Aug. 28. 





Fannie Donovan is at the King James 
Hotel, Philadelphia, in destitute cir 
cumstances, being unable to work. 
Miss Donovan was recently discharged 
from Lankenan Hospital in that city. 





George Everette, formerly with the 
Century Opera Company, has been 
signed by John Cort for one of the 
Glorianna. shows. Everette is now 
doing a single in vaudeville. 





with any of the London dealers. 


VARIETY, weekly, for sale. 





VARIETY IN ENGLAND 


VARIETY is on sale at the principal theatrical newsstands or offices 
where American papers are handled in London. 

As VARIETY will not circulate in the English provinces, it is 
suggested to American or English professionals that when leaving 
London if they wish VARIETY on tour that they place an order for it 


A representative of VARIETY (Joshua Lowe) is now in Eng- 
land to re-establish VARIETY over there as it was before the war. 
It is probable that while Mr. Lowe is abroad he will set a maximum 
retail selling price for VARIETY in Great Britain. Abuses have been 
reported in this respect. One London dealer is alleged to be charging 
37 cents for each VARIETY sold. All Londen dealers are charged, 
wholesale, 14 cents per copy for VARIETY, postage prepaid in New York. 

While many requests have been received to circulate VARIETY in 
the English provinces, the necessity for that move can not be seen. The 
arrangement via London should be as satisfactory. 

Professionals on the Continent desiring VARIETY weekly when 
away from Paris may make a similar arrangement with any of the kiosks 
(newsdealers) on the main boulevards of Paris that are handling 


Americans leaving for Europe and wanting to subscribe for it in 
New York may do so at the foreign subscription price ($6 per annum), 
or pro rata. It will be forwarded to any address. 








sal for “Just a Minute Please” for 
next Monday. The piece is to open in 
Atlantic City Aug. 28 and then after 
four weeks on the road will be brought 
into the Knickerbocker, late in Sep- 
tember. 


Marty Forkins accompanied by his 
wife, Ray Samuels, arrived in New 
York from Chicago this week. Miss 
Samuels was to have sailed for Eu- 
rope this month, but canceled the for- 
eign time through existing conditions 
over there. She has been routed by 
the Keith office for next season. 


“Kalatan” is the name of a racehorse 
that may run this week. You needn’t 
make it public, but the horse belongs 
to Freeman Bernstein. It does not run 
in Freeman’s name, however. That’s 
all Freeman needed, was a race horse. 
He has had everything else. 


There is a possibility that the Mary 
Howard and Co. act may be inter- 
polated into the “Overseas Revue.” 
Mary Howard is the widow of Ed How- 
ard. Assisted by Tom McGuire, she 
has been doing the former Heward 
vehicle. 


Harry Fetterer, of the Western Vau- 
deville’s club department, has resigned 
his position and has accepted a posi- 
tion with the Nelson Airplane Com- 
pany as sales director. 


J. C. Flippin has been signed by Boyle 
Woolfolk to play the leading part in 
the “Gold Dust Twins.” Flippin is a 
new blackface discovery and is only 
sixteen years old. 


The A. H. Woods melodrama, “The 
Voice in the Dark,” is said to be the 
heaviest non-musical show _ ever 
brought to Broadway. It carries a 
crew of 39 men. 

A stage is being erected in the Lights 
Ciub House, at Freeport, L. I. It will 
be utilized for special Saturday night 
performances. 

Joe Pilgrim, manager of the Academy 
Theatre, is the father of twins. This 
is the second pair that Joe can boast 
of since married. 

George Gatts, identified with the pro- 
duction of popular priced attractions 
for a number of years in the middle 
west, has removed his o‘fices from Chi- 
cago to New York. 

Bert Lamont, scheduled to sail for 
England on Wednesday, will leave on 
the Aquitania Saturday; instead. 


TOMMY’S TATTLES. 
By Thomas J. Gray. 
The boys made the world free for 
Democracy to come back and find that 
America is a “Protocracy.” 





In their new amendments to the Dry 
law the guardians of our free (wait 
for the laugh) country forgot to make 
it unlawfui to eat rye bread. 

The new law is expected to include 
Scotch plaid, butter Scotch, champagne 
velvet, and “cordial greetings.” Still 
there is no law against Palm Beach 
suits. 


The men who get from six dollars 
a day up, in Henry Ford’s factory, 
don’t care how little their bess knows 
about the history of his country, as 
long as he doesn’t forget the color of 
its money. 


Our Pictureless Western Movie! 

A gay night at the Red Dog saloon. 

“Quick Flash” Jack meets Cleo, the 
dancing girl. 

“Square Jaw” Bronson has loved her 
for many moons. 

The threat. 

Fire water induces Chief Blue Hawk 
to do wrong. 

The plot. 

Out of the darkness. 

“Don’t you dare touch that Gal.” 

Overpowered. 

“Square Jaw” Bronson fights hard. 

HER chance to help HIM. 

Is all lost? 

The cowboys from Bar-23 ranch. 

“Thank yer Parson—we sure will be 
happy.” 

America’s fighting men were so fast 
in war they amazed the world. Now 
her Senators are showing how slow 
they can be in peace. 


Advance styles in men clothes show 
Alice Blue linings. The belts will also 
be a little higher in the back. Can 
see it’s going to be hard for a man to 
get a costume that will make them 
laugh on the stage. : 





Newspaper says expert writes that 
the cost of living has doubled in three 
years. Doesn’t take any expert to 
write that. 


— 


Artistic Note of the Week. 
Earl Carroll had his hair cut. 


Shantung has had enough publicity 
for some song writers to write a song 
about it. If any of the boys under- 
stood just why Shantung is being 
mentioned so much they probably 
would. 


We don’t know what it’s about 
either except that they are trying to 
turn a lot of Chinks into Japs. Maybe 
some seaside resort is calling for more 
of those ball rolling games. 

Pretty dull week for the man in the 
moon. Nobody crossed the ocean by 
his route at all. 

As trade has been resumed with 
Germany we may expect a big ship- 
ment of acrobats any day. 


Now for a high duty on dialects. 





Palace, Port Richmond, Staten Isl- 
and, closes July 27, reopening two 
weeks later. 

Frisco has cancelled a full season’s 
bookings on the Orpheum Circuit and 
will play eastern time instead. 


—_—_—— 


Joe O’Neill is alone at Proctors’ up- 
town house while Bob O’Donnell is 
vacationing. 


—_—— 


John Lampe has resigned as manager 
of Proctor’s, Mt. Vernon, 
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ERA OF PROSPERITY ASSURED 
FOR SEASON’S ROAD COMPANIES 





Members of T. M. P. A. Predict Figures of Last Year Will Be 


Almost Doubled. 


Forecast Anticipates More Than 


300 Legitimate Attractions Will Be on Tour, 
Irrespective of Burlesque and 


Vaudeville. 





With the government railroad ad- 
ministration checking back a list of 
298 traveling theatrical attractions 
using some part of the amalgamated 
mileage of the country during each 
and every week of the season that 
started last August and ended May l, 
the forty members of the Theatrical 
Managers’ Producing Association, in a 
forecast survey of conditions confront- 
ing the new season about to begin, un- 
officially through a small faction known 
to be the most discerning of the pro- 
ducer’s body, predicts the coming year 
will see the figures almost doubled. 

Of the 298, 662/3 per cent. are rated 
as legitimate attractions. The forecast 
anticipates that there will be more 
than 300 legitimate attractions on tour 
the coming season, irrespective of bur- 
lesque, vaudeville and general miscel- 
laneous combinations, which does not 
include concert tours. 

A canvass by Variety of condition 
prospects, including an investigation 
of general banking, industrial and crop 
relations that must bear upon the gen- 
eral business that traveling companies 
will encounter in their forthcoming 
tours, apprehends an era of optimism 
greater than that experienced in the 
field of indoor amusements in the past 
quarter century. Bank, industrial and 
crop experts agree that the money 
spending wave will endure for at least 
three seasons. 

That this condition is anticipated by 
managers with productions to spot is 
being proved daily by the many in- 
fluxes of new money coming into 
amusements from hitherto alien 
sources. 

The Sears-Roebuck-Ogden Armour 
money replacing that taken from the 
K. & E. forces by the retirement from 
the K. & E. monogram of Marc Klaw, 
is but a straw showing the way the 
winds are blowing, the street known as 
Theatrical Broadway carrying new rec- 
ords daily of investments by outsiders 
desirous of getting prospectively prof- 
itable working action for idle money 
made in other lines through and aside 
from the war. 

Added to the general high wave of 
the money market as a sign of com- 
ing good times, shown in the willing- 
ness if not even anxiety of the money 
traders to get their money into hands 
that will make it work, is the impend- 
ing wheat crop, the most sensational 
known in years, and at a price that 
makes it sound like war bride stock. 
Cotton’s price, by reason of its appli- 
cation to general fabrics, at no matter 
what degree of production it even- 
tuates at harvest time, is another pros- 
perity arrow on the general business 
dial, as is corn, held higher on the 
stalks than ever before in recent har- 
vests. 


Owning one-third of the gold of the 
world, and at present the world’s 
money lender, as well as the world’s 
purveyor of all commodities faded out 
of production through the war, the 
U. S. faces a condition where all hu- 
man activity must command its maxi- 
mum return, 

The present epidemic of strikes is 
but another indication of the prosper- 
ity waves present and growing, labor 
knowing what’s what and demanding 
its share. 

_ The prophesied era of destructive 
strikes that last season had held back 


the plans of many producing managers 
is no longer dreaded. Capital at the 
head of the big producing plants has 
realized that it is much less costly to 
compromise, if not submit, to the asked 
advances than to fight, and it is ob- 
served in the week’s news of the 
strikes of the country that in no in- 
stance have the workers wholly failed 
in their requests for consideration. 

Capital has taken the stand that if 
the woskers must have more pay, 
the manufacturers will give it, and then 
tack the added cost to the articles pro- 
duced, so that in the end the worker 
who will eventually have to buy the 
product will be giving back in one 
channel the extra money he has re- 
ceived in another. 

Among one certain inter-related 
combination of big steel workers 
whose yearly purchases in affiliations 
run into the billions, the word went 
forward last week to its constituents 
among manufacturers to avoid strikes 
by settling them, and to make the 
manufactured goods carry the added 
wages burden. 


“VILLAGE FOLLIES” SOLD. 


Saturday the ownership of “The 
Greenwich Follies” changed hands. Al. 
Jones and Charles Levy, of the Broad- 
way Theatre Ticket Co., are the new 
owners, according to report. The in- 
terests they purchased are said to be 
those that were held by Paul Salvin, 
the restaurateur. 

The show is to be moved from the 
Greenwich Village Theatre to Broad- 
way, Aug. 4, and the outlook at pres- 
ent is that the 44th Street Roof will 
be its uptown home. 

Monday, Flo Ziegfeld, Jr., sent out 
a story he was going to call his new 
editions of the Nine O’clock and Mid- 
night Frolics the Cafe De Paris and 
Palais Royal Frolics respectively. The 
general idea behind the Ziegfeld move 
was in retaliation against the irvest- 
ment of the Pau! Salvin money in the 
Greenwich Village show and the re- 
naming of the show back to “The 
Greenwich Village Follies,” after it had 
been decided to call the attraction “The 
Greenwich Village Nights.” 

The hit that Harry K. Morton 
achieved in the show was of such pro- 
portions after the opening night that 
it was decided to interpolate several 
additional scenes for him. 

Messrs. Levy and Jones refused to 
state the amount they handed over for 
their interest, but permitted it to be 
understood that they really had the 
attraction under their management. 

It may be that reason for Jones and 
Levy buying in was due to the fact 
that Leo Newman, a ticket broker, 
made an arrangement with the man- 
agement of the Village Theatre to take 
all the seats for the attraction and 
froze out the other speculators along 
Broadway. The Jones-Levy combina- 
tion control several agencies on upper 
Broadway, and they undoubtedly will 
hold the limited capacity of the Roof 
entirely for their own offices. 


Fay Tunis Advanced in “Romeo.” 

Fay Tunis, in “A Lonely Romeo” 
(Lew Fields), has been promoted from 
a principal chorister to the vampire 
bit of the piece. 


ERLANGER TALKING. 


A. L. Erlanger’s personal appearance 
in the trenches in the fight between 
the Actors’ Equity Association and the 


Producing Managers, accomplished 
tee, Shs Boe hie a ey a pa Ta ee 
with tne first hand statement made Dy 
the manager to the New York news- 
papers of last Monday, with Erlanger 
allowing himself to be quoted, points 
to the beginning of a new policy of 


the unhyphenated Erlanger in his atti- 
tude toward the press. 

Since the combination of himself 
and Marc Klaw, it has always been 
Klaw who was the spokesman for the 
firm in any matters that came up for 
the firm’s public expression. Even 
at the time of the Iroquois fire when 
the Chicago playhouse of the firm 
went up in smoke with the loss of 
hundreds of lives, and the wires of the 
news editors of the country were hum- 
ming with requests for statements 
from K & E, it was Klaw who turned 
sole dictaphone. 

The new policy makes it incumbent 
upon Erlanger, now traveling alone, 
to be his own town crier. In this re- 
lation in the future it is said he will 
have the aid of Harry Davis, a thea- 
trical press agent besides the con- 
tinued co-operation of Frank Reed, 
nominally the K & E press agent, but 
representing as well the Frohman in- 
terests from which he came. 

Some years ago Erlanger made it a 
point to talk to newspaper men when 
returning from the other side, but 
often did so without tact. One incom- 
ing boat that, carried Erlanger had 
Klaw meet it down the bay, with the 
result Erlanger forever after that 
even gave up his steamship interview. 
This happened about the time the 
Shuberts were coming along strong. 
Klaw could not understand why the 
papers throughout the country always 
gave the best of it to the Shuberts 
and seemed to bear down hard on 
Klaw & Erlanger at all opportunities. 
The steamship conference between the 
partners may have arisen from this. 


ACCUSED OF PLAY LIFTING. 


San Francisco, July 23. 
An accusation of “lifting” has been 
placed against the Will King musical 
comedy company at the Casino, 
through the theatre’s management, 
Ackerman & Harris. The Shuberts 


make the charge, alleging the play, 
“What Is Your Husband Doing?” is the 
piece involved. They allege the King 
company a few weeks ago did the same 
play, without intermission. The Shu- 
bert piece was in three acts. It is 
known as a “straight” play (without 
music). It had a short stage life. 

The King company plays musical 
skits of 40 minutes’ duration. King 
said he secured the script for the skit 
of the week the Shuberts complain 
about, from Louis B. Jacobs, of Fresno. 

The matter finally seemed to simmer 
down whether the Casino people would 
agree to pay royalty to the Shuberts 
for the week the King company played 
the skit. It is thought the matter was 
settled on that basis. 


JOE HART’S COMEDY DRAMA. 


Joe Hart re-enters the legitimate 
producing field in August after an ab- 
sence of ten years from that branch. 
It will be a three-act play called “Boys 
Will Be Boys.” 


The piece is a comedy drama founded 
on a short story by Irvin Cobb, that 
appeared in the Saturday Evening Post 
two years ago and was adapted for the 
stage by Chas. O’Brien Kennedy. 

The show will play the K. & E. time, 
opening out of town Aug. 11, and arriv- 
ing on Broadway around Sept. 1. 
Harry Beresford will be featured. 

Hart’s last legit. production carried 


_the title of “Girls Will Be Girls.” 





“JIM JAM JEMS” SHOW. 

“Jim Jam Jems” will be the title of 
a new revue in which Frank Tinney 
will star, provided the comedian can 
procure the rights to the title from 
Sam Clark, proprietor of the magazine 
under that name. The idea for the 
show was arrived at by Jimmie Duffy 
(Duffy and Sweeney) and negotiations 
are pending between Duffy and Tinney 
to write the piece. : 

Duffy conceived the idea of drama- 
tizing the Bismarck, N. D., publication, 
the theme showing a character made 
up as “Truth” in the lobby of the the- 
atre warning all ticket purchasers the 
show within is “rotten” and advising 
them to remain anyway. It was de- 
cided to engage James J. Morton for 
the “Truth” role because of his ability 
to ad lib and because of his numerous 
acquaintances among theatregoers. 

The plot is all connected by Duffy, 
with “Truth” taking a position behind 
the orchestra leader. continually mak- 
ing adverse references to the produc- 
tion. A scene showing the Indians pur- 
chasing back the country for a bottle 
of whiskey turns the plot, “Truth” be- 
coming intoxicated and finally meeting 
the audience on their exit, apologizing 
for his mistake and declaring it a great 
show. 

Tinney’s original idea was to produce 
the piece on the Coast and negotia- 
tions were on between he and Irving 
Ackerman, of Ackerman & Harris, but 
the Coast manager refused to accede 
to Tinney’s demands for $1,250 weekly 
for 12 weeks, with return trip fares 
for three people. 

Tuesday Tinney signed with the Ar- 
thur Hammerstein “Sometime” show 
for the road, to open in Chicago Aug- 
ust 24. Tinney will play the part cre- 
ated by Ed Wynn. His contract, call- 
ing for $1,250 weekly, provides his bill- 
ing must be one-half the size of the 
title billing. 

Chris Browr® will travel with Tinney 
as his business manager, arrangements 
to that effect having been concluded 
some time ago. Max Hart settled the 
contract between Tinney and Hammer- 
stein, jumping to Chicago immediately 
afterward to arrange for the future 
business of Bernard Granville, who is 
now featured with the show at the La 
Salle (“Honeymoon Town”.) Gran- 
ville has a 12-week contract with the 
Chicago organization, but his New 
York offers prompted Hart to make 
the journey to decide on his future. 

Tinney is now negotiating for the 
production of the “Jem” show with 
two other principals to assume the 
comedy burden. 


HIP SHOW REHEARSING. 


General rehearsals for the Hippo- 
drome’s new show started Monday, 
chorus rehearsals having been in ses- 
sion since last week. The Hip remains 
under the successful regime of Charles 
Dillingham, who will produce the new 
spectacle, which R. H. Burnside will 
again direct. Mark A. Luescher is re- 
turning as general manager. The new 
show is due for premiere about Aug. 
20. The water tank is to be used after 
a lapse of a season. ; 

Of interest will be the debut of 
“Poodles” Hannaford is a comedian. 
“Poodles” is regarded as the greatest 
of all clown bareback riders. Prior to 
the close of last season’s show, when 
the Hannafords left the Hip to join the 
Ringling-Barnum and Railey circus, it 
was arranged that he be given dialog 
and business and that he work 


Wronghout the new show as a come- 
ian, 


GUS HILL’S $2 SPECTACULAR. 

Gus Hill is readying a big spectacular 
inusical attraction of the $2 variety, 
and will put it into rehearsal some- 
time next month. 

It will be called “The Spider and 
The Fiy,” and will carry a cast of 
50 people. 

Nat Le Roy wrote the book. 
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BROADWAY’S BUSINESS BOOSTED 


BY TEN DAY FLOOD OF RAIN 





Weather Brought Record Business to Theatres. 


First Week 


in August to Mark Opening of New Season. Almost 
a Score of New Attractions for New York 


Before Labor Day. 





Old St. Swithin was the boy that put 
the dough in the box offices during the 
last ten days along Broadway. Since 
the wet spell every one of the theatres 
have beém doing practically capacity 
business. The weather had the tend- 
ency to pull people away from their 
homes to seek amusement. 

Several of the shows just going 
along to fair business and several 
which had about completed their use- 
fulness as drawing attractions on 
Broadway took on a new lease of life 
with the dampness and rolled gross 
business on the statements that were 
surprising. 

This week finds the passing of 
“Three Wise Fools” which has been 
at the Criterion for almost the entire 
season. ~The business late last week 
and for the first two nights of this 
week was capacity. The Critesion is 
going to undergo a overhauling and 
will be ready to reopen late in August. 
The possibility is the Smith & Golden 
attraction “Sunrise” will be the re- 
opening bill. 

For the next few weeks a rush of 
new attractions are headed for Broad- 
way with next week bringing at least 
two. A. H. Woods has “A Voice In 
The Dark” scheduled for the Republic 
Monday night, while Shuberts will 
bring “Oh What A Girl” into the Shu- 
bert with the Lew Fields show moving 
to the Casino. For the week follow- 
ing the new edition of “Chu Chin 
Chow” is to open at the Century and 
“The Red Dawn” is slated to go into 
the 39th street. These are the only 
two announced thus fag for the week 
of Aug. 4, with the chances being 
that several others will be set between 
now and the middle of next week. 


Por the week of Aug. 11 there will 
be at least four new shows. “The 
Challenge” is certain at the Selwyn 
and “Two Many Husbands” at the 
Hudson, with “A Regular Fellow” due 
at the Cort Aug. 13. There seems to 
be some doubt regarding which attrac- 
tion is going to the Vanderbilt during 
that week. “Officers Mess” has been 
announced for Aug. 11 but there are 
stories Grace George in “She Would 
and She Did” is to open there. 


At present the openings of the Long- 
acre and the Bijou are set for the 
week of Aug. 18 with “Adam and Eva” 
at the former house and the Woods 
show “A Bashful Hero” due at the 
Bijou. If the Bijou does not reopen 
during that week it is certain the 
attraction will be in the house during 
the week following. 

At present the Shuberts have a 
Piece entitled “They Who Walk In 
Darkness” in rehearsal. Irene Fen- 
wick has the principal role. The pro- 
duction was given a brief road tour 
during the spring and according to 
the present plans is to open cold in 
New York. Cohan & Harris for the 
first time in ten years will not have an 
attraction opening duririg August, but 
Labor Day they will bring “The 
Acquittal” into the Cohan & Harris, 
replacing “The Royal Vagahond” 
there. The latter attraction is due at 
the Grand opera house, Chicago, duf- 


“ing the first week in September. 


“Adolph Klauber has @gain placed his 
Production “Nightie Night” into re- 
hearsal with a view to an early open- 
ing in New York. This is the piece 
he tried out in Wilmington last Spring. 
Carrol McComas who was to have had 


the principal role turned in her part 
this week and this may delay the open- 
ing for about two weeks. 

“The Passing Show of 1919” sup- 
posed to go into the Winter Garden 
during August will not be seen until 
late in September. The current attrac- 
tion “Monte Cristo, Jr.,” is holding up 
so well in receipts the management 


house. 

George Tyler has a piece in re- 
hearsal which opens at Atlantic City 
Monday. This is in the nature of a 
tryout and it will not be brought into 
town immediately. 

For out of town consumption Oliver 
Morosco is calling rehearsals for the 
Grace Velentine starring production 
“Mme. Sapho,” to open at the Olympic, 
Chicago, Aug. 28 and remain there for 
at least eight weeks before seeing New 
York. Miss Valentine left “Lombardi 
Ltd.” on the coast this week and is 
coming east for rehearsals. 

Of the current attractions leaving 
during the next few weeks all have 
had tremendous runs and they are re- 
tiring with the balance on the right 
side. This is especially true of “A 
Little Journey” which originally 
opened at the Little theatre and then 
moved to the Vanderbilt. 

Generally speaking the managers be- 
lieve that the prohibition situation is 
helping business to a great extent. Be- 
cause the restaurants are charging 
prohibitive prices for soft drinks the 
people want to sit around after dinner 
and dance are passing up the regular 
jazz places and obtaining their amuse- 
ment in the theatres. A check in one 
of the restaurants for four people one 
evening this week reached $9 for four 
drinks of grape juice. There was a 
couver charge of $1 a person, $1 each 
for the grape juice and another dollar 
for the waiter. In another place three 
drinks of ginger ale and a glass of 
mineral water coupled with the couver 
charge, war tax and tip brought the 
check $5.45. 

In the ticket agencies the demand 
for musical shows topped everything 
during the last week. There are seven 
regular buys running with Leo New- 
man holding an exclusive buy on the 
“Greenwich Village Follies.” The 
seven are “The Royal Vagabond” 
(Cohan & Harris); “Gaieties of 1919” 
(44th street); “Lightnin’ ” (Gaiety); 
“She’s A Good Fellow” (Globe); 
“Scandals of 1919” (Liberty); “Follies” 
(Amsterdam); “A Lonely Romeo” 
(Shubert). 


LESSER RANK AT MORE SALARY. 

In the new musical comedy in which 
Donald Brian, Wallace Eddinger and 
Peggy Wood are to be featured are 
two former aviation lieutenants. 

In the play Lieut. George B. George 
plays Private Henry Bradbury and 
Lieut. John Willard, Sergeant Richard 
Callahan. They console themselves by 
declaring that, while reduced in rank, 
they have been raised in salary. 

Lieut. George is an Indianapolis so- 
ciety man. 

“Oh Uncle” Opening. 

“Oh Uncle,” out for about six weeks, 
will have its New York premier Mon- 
day night at the Shubert. 

The piece has been re-titled “Oh 
What a Girl. The cast includes Frank 
Fay, Harry Kelly, Sam Ashe, Ignatio 
Martinetti, Ely. Moffett 


PLAYS AND RUNS IN LONDON. 


London, July 10. 

The London Daily Mail published 
yesterday the following resume of the 
plays of the past season: 

The theatre season of 1918-19 ends 
this month. It has been a season of 
bad plays and prosperous theatres. 

There were fewer plays than usual 
in a like period. Everything prospered, 
so changes of bill were almost unneces- 
sary. The producers made money on 
the entertainments, the restrictions on 
bar and chocolate sales were forgotten, 
everything remaining in a man’s pocket 
after taxicab-driver and restaurant pro- 
prietor had had a share went into the 
box-offices. London may never see the 
like again. 

Paris and New York did well, but 
compared with London their theatres 
were “not in it.” New York never had 
a better season than that now ending. 
Its managers boast of it, and yet the 
longest run through the year in that 
great city is credited to “a music and 
girl show” called “Everything,” which, 
run on twice-a-day lines, recorded 460 
performances at the New York Hippo- 
drame before it was taken off recently. 

Here are the London figures: 


Perform- 
Play. Theatre. ist Night ance. 

Freedom of the Seas. tavmarket Aug. 1 British 226 
Luck of the Navy... Queen’s Aug. § British 3867b 
The Law Divine.... wyndham Aug. 29 British 868 
The IAve Wire..... S. M’rtn’s Aug. 30 British 83 
Eyes of Youth...... St. James’ Sept. 2 U.8. 853b 
A Week-End........ Kingsway Sept. 12 British 180 
ROXAMS ..-..--5e0e- Lyric Sept.1g U. 8. 219 
The Female Hun... y roam Oct. g British 3818 
Seandal .......000- Strand Dec. 7 VU. 8S. 238 
In the Night Watch. grporq Dec. 28 French 216 


The Purse Strings.. Garrick Jan. 28 British 69 


U. 8. 204b 
A Certain Livelin'ss. Se wr, won ty British 40 
Abraham Lincoln.... Lyric Feb, 19 British 180b 
His Royal Happl- yyammer 
ness (Mats. only) .. smith 
Hol. Em. Feb. U.S 13 
ueen’s Mar. & 
Globe Mar. 26 British 46 
Royalty Mar. 27 British 123b 


The House of Peril. 
VEC saedeeisects 
Caesar’s Wife....... 
Our Mr. Hepple- 


a ne British 180b 
Time to Wake Up Criterion Apr. 4 

(Mats. only)...... . British 12 
Business Before Hew Age. 08 

Pleasure ........ C.8. 108b 
Savoy Apr. 21 

The Very Idea..... SMrtn’s Apr. 22 U.8. 1058 


British 45 
The Black Feather.. Saree” “gaya British 88a 
Temporary Gentleman g.¢5+4 : 
The Lost Leader.... gon June 19 British 84b 
St. George & Dragons Kingsway June 11 British 87b 
The Cideralla Man. Queens June 12 UV. 8. 86b 
Punch and Judy... Comedy June 18 U.S. 
(Five one-act plays) 


Trimmed Scarlet.... Globe July 7 U.S. 
Tilly of Bloomsb’ry. Apollo July 10 British 
Three Wise Men.... Comedy July 12 U. 8. 
Bontain, V. C...... 8. M’rtn’s July16 British 
MUSICAL PRODUCTIONS 
As You Were...... Pavilion Aug. 3 An. Fr, 850 
Shanghai .......... Drury L. Aug. 28 U.S. 183 
Telling the Tale.... Ambass. Aug. 831 British 82 
Hullo America...... Palace Sept. 25 British 84 
The Officer’s Mess. S. M’rtn’s Nov. 7 British 201 
vegsetbessedeoss Ambass. Nov. 28 An.U.8. 821 
Jolly Jack Tar...... Princess Nov. 29 British 
Buzz Buzz ........ Vaudevie Dec. 20 British 201b 
Babes in the Wood. Drury L. Dec. 26 British 1294 
Cinderella ......... Lyceum Dee. 26 British 162 
OR TUF cvcvinedcce Kingsway Jan. 27 U.S. 208 
Ob! Don’t. Dolly. Criterion Mar. 8 British 86 
Joy Balls... .ccccccse Hippodr. Mar. 25 British 186b 
Monsieur Beaucaire.. Princes Apr. 19 Fr.U.8. 102b 
Kissing Time........ Win. Gar. May 20 U. 8 62 
His Wttle Widow.... Wyndham Junelé U. 8 8 
Taughing Byes ..... Strand June 17 British 81b 
Nobody’s Boy....... Garrick July 9 British 


a—End July 12% 

Among plays which have been run- 
ning uninterruptedly for more than a 
year and dre still runing are the fol- 
lowing (the performances are calcu- 
lated only to next Saturday night): 


Play. Theatre Performance 
Chu Chin Chow.... His Majesty’s...... British i844 
Maid of the Moun- , 

CHEND sisccdcdeeas DOES ccccsvecseses British 1022 
The Boy sicccvcccss BREE. coccciscens British 768 
The TAlac Domino... Empire ............ Fr.U.8. 648 
GOES WPisccvcsece SE weevccse danas U. 8. 529 
The Chinese Puzzle.. New .........se005 British 422a 
The Naughty Wife.. Playhouse .......... Uv. 8. 519 
,. fa: Ee rES Pre Prince of Wales.... British 520 


(a—Run ends on Friday.) 

The following plavs were revived 
during the season: “Damaged Goods,” 
56; “Twelfth Night,” 175; “Charley’s 
Aunt,” 72; “Peter ‘ Pan,” 50; “When 
Knights Were Bold,” 36; “School for 
Scandal,” 75; “Romeo and Juliet,” 73; 
“The Belle of New York,” 97; 
“L’Aigion,” 32; “The Daughter of 
Madame Angot,” 13b; “Cvrano de 
Bergerac,” 139b; “Pygmalion and 
Galatea,” 7b. 
b—All plays marked thue sre gti) running, end 


WORM SUES VARIETY. 


A damage action in which $100,000 is 
asked of VARIETY was started this 
week by A. Toxen Worm. Bouvier & 
Beale are his attorneys. The complaint 
reads that June 27, Variety falsely, 
wrongly and maliciously published an 
article headed “Worm Won’t Peturn,” 
in which it was mentioned Worm was 
unpopular among newspaper men while 
engaged as general press agent for 
the Shuberts, and that he was the 
cause of more embroilments between 
the daily press and the Shuberts than 
any other single individual connected 
with their staff. 

By reason of the publication the 
complaint adds, Worm has been 
“greatly damaged and injured in his 
good name, standing, business repu- 
tation, property and credit,” and other 
things, with: “the persons, corpora- 
tions and associations who might have 
employed the plaintiff in such capacity 
were deterred from so doing, to his 
damage in the sum of $100,000.” 

Before the action was started the 
attorneys for Worm forwarded to 
VARIETY a letter demanding a retrac- 
tion, under threat of action and im- 
posing the condition the retraction, 
would have to include copies of two 
letters. The copies were enclosed. 
They were letters from Louis DeFoe, 
of the World, and Louis Sherwin, then 
of the Globe, to Worm, expressing their 
good wishes after he had left the 
Shubert employ. 


BARNEY BERNARD’S FLOP. 


“Come on, Al, and I'll give you a 
Yiddish diner downtown that will turn 
your hair red,” said Barney Bernard 
the other afternoon to Al Jolson, as 
both were returning from the races. 

“It’s taking too much of a chance, 
going way downtown and then not 
getting a table. Those places are 
packed around this time,” said Al. 

“Not for me,” answered Barney. 
“The fellow who runs the place is an 
old pal of mine. He will clear the 
restaurant out for us if I ask him.” 

Jolson consented, and with Bernard, 
entered the restaurant. Bernard lo- 
cated the proprietor and advanced, 
-smiling, when the latter greeted him 
with, “How are you. Mr. Carr.” 

Jolson expects to be through laugh- 
ing at that one about Sept. 1, when 
he will open with “Robinson Crusoe” 
at Philadelphia. 

During the summer Mr. Jolson will 
repeat his Boston single-handed con- 
cert at Saratoga and Ocean Grove, 
N. J. Tickets will be up to $5 and Jol- 
son is to give the entire entertain- 
ment. When Al did that last spring 
in Boston, he played $4,300. Jolson 
asked J. J. Shubert how much he would 
have to pay rent for that Sunday even- 
ing in the theatre all by himself. f: J. 
said that as Al might be there all by 
himself they did not want to stick him 
up for the rent, so they (Shuberts) 
would gamble with him, splitting the 
gate. That is what drove Al back to 
the books this summer, to get that 
patenn > ag He has it Beck. covers’ 
imes over. JjJoison piayed a.4 to 
last Saturday and R a but Velen 
was down so heavily on the horse he 
couldn’t watch the race. 

+ aie erase 





numbers of performances are oa) ™Jete’ to next Saturday 
night, July 12. 


For the purpose of comparison I may 
mention that “Charley’s Aunt” holds 
the London record ‘with 1,466 consecu- 
tive performances. 

The following plays were withdrawn 
during the year after long runs: “The 
Better ’Ole,” 812; “Box o’ Tricks,” 622: 
“The Bing Boys,” 569; “Nothing But 
the Truth,” 507: “Fair and Warmer,” 
496; “The Man From Toronto,” 485; 
“Yes, Uncle,” 627. J. W. 
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SHOWS IN NEW YORK AND COMMENT 





“A Lonely Romeo,” Shubert (7th week). 
Will move Monday to the Casino to 
make room for “Oh What a Girl” at 
the Shubert The piece is getting a 
strong play on the lower floor. At the 
Casino it is figured that the upper 
floors will also find patronage. 


“At 9.45.” Playhouse (4th week). The 
first of the mystery murder dramas of 
the new season: slipped into the cut- 
rates immediately after opening, but 
the rain has helped materially during 
the last week. 

“Century Midnight Whirl” (27th week). 
Pulline a class of regulars and get- 
tine $5 a seat for the front tables. 

“Crimson Altbi.” Broadhurst (2d week). 
Received corking notices Ts the sec- 
ond of the murder-mystery plays. 
Looks like it will stick and get some 
real money. 

“Follies.” Amsterdam (6th week). Will 
have their biggest season in New York. 
Is selling out on the Wednesday and 
Saturday matinees, an unheard of con- 


dition in. previous seasons. At the 
$30.000 mark right along, 
“Five Million.” Lyric (3d week). One 


of the attractions that profited by the 
wet weather Got around $8,000 last 
week with Gest engineering a heavy 
daily paper advertising campaign. He 
figures that he can push the show 
over the same as he did “Experience.” 
“Gateties of 1919,” 44th Street (3d wk.). 
Genuine hit. The Shuberts seem to 
have coined a new series in this one. 
Is packing the 44th street house and 
snecs are getting heavy premiums on 


the front seats. Could do more in a 
hiegwer house. Is getting $20.000. 
“Fnat In West,’ Astor (41st week). The 


hot spell caused this piece to drop a 
little, but with the advent of the rainy 
season it took on a new lease of life 
and shot back to the $17,000 mark last 
week. 

“Greenwich Village Follies,” Greenwich 
Village Theatre (2d week). The show 
is geoine to be moved uptown.in about 
a week or so. The 44th Street roof 
looks like the house at present. The 
show is playing to capacity and stand- 
ine them up six deep at every per- 
formance, but operating at a loss. 

“John Fercusen,.” Fulton (11th week). 
Walter Wagener is now handling this 
attraction, which got around $6,600 
last week He is guaranteeing the 
company $2,500, paving the house rent 
and erabbinge a profit of about $750 
for himself. 

“Little Journey,” Vanderbilt (29th wk.). 
Hanging on, with the possibilitv of 
remaining until “Officers’ Mess” is 
ready for the house. 

“Jisten Lester,” Knickerbocker (33d 

is going to keep 


week). John Cort 

this attraction going until it is time 
to move it to Chicago. Almost 
touched $11.000 last week, a comeback 
from the under ten class. 

“Lichtnin’,.” Gayety (49th week). Capac- 
ity right along to over $11,000, and 
will remain right into the coming 
season, the Chicago date for the com- 
pany being cancelled. 

“La La Luetile,” Henry Miller (9th wk.). 
While gettine a nice play downstairs 
the show fails to attract in the bal- 
cony. Will stick along for another 
four weeks at least. 

“Monte Cristo, Jr.” Winter Garden 
(24th week). The show is pulling the 
out-of-town visitors and still holding 
on. The Sunday nights at the house 
are always capacity and will continue 
during the summer. The “Passing 
Show” is being gotten ready for the 
house. 

“Peek-a-Roo” Columbia (10th week). 
Is pulling strong service audiences 
and playing to almost capacity with 
a matinee daily. Last week looked 
like almost $10,000 at the house with 
a $1 top scale. 

“Royal Vagabond,” Cohan & Harris (23d 
week). Still remains one of the big 
hits of the season, with the takings 
grossing around $16,000 last week. 

“She's n Good Fellow,” Globe (12th wk.). 
Holding on; several changes made in 
the cast to cut the running expense. 
Will stay until it is time for “Hitchy 
Koo” to come into the house early in 
September. 

“Seandals of 1919.” Liberty (8th week). 
Almost $18,000 last week—all that the 
house could hold. Is in a position to 
grab a lot of the overflow from the 
“Follies.” a few doors away. 

Spanish Opera Co., Cort (2d week). 
Looks like there will be a little busi- 
ness for this attraction which has re- 
tained the original bill on the strength 
of the showing during the first week. 

“39 East,” Maxine Elliott (17th week). 
Moved over from the Broadhurst. Is 
getting a class play with some cut 
rates helping out in the upper floor. 

“The Better ‘’Ole,” Booth (41st week). 
De Wolf Hopper opened in the role 
Monday night. Got about $7,600 last 


week. 

“Three Wise Fools,” Criterion (44th 
week). Passes away this week. Orig- 
inally looked on as a flop at the open- 
ing. Was forced with the aid of cut 
rates, and after four weeks developed 
into a hit. Would remain longer, but 
the house js due for a renovation. 

“Up in Mabel’s Room, Pltinge (27th wk.). 


Got nearly $9,000 last week, which 


was a surprise to the management. 
The show has been dropping off to 
a certain extent during the last few 
weeks 


SHOWS IN PHILLY. 
Philadelphia, July 23. 


The closing of “The End of the 
Road” by order of the State Board of 
Censors last Monday night left 
“Mickey” as the only feature picture 
showing in the legitimate houses. 
Business has been steadily on the in- 
crease at the Forrest, where “Mickey” 
is in its fifth week. It is reported as 
doing around $5,000 and $6,000 a week, 
which is big at the scale of prices. 
Had “The End of the Road” continued 
it is likely “Mickey” would have been 
replaced with something new, but 
with the field clear, the latter will 
probably stay a couple of weeks more 
or longer. 

The promoters of “The End of the 
Road” did not give up without a fight, 
applying for an injunction to prevent 
the interference of the Censors, but 
the plea was denied in Common Pleas 
Court and the closing made permanent. 
There was a report that permission had 
been granted to show the pictures, 
with no mixed audiences allowed, the 
week being divided, three days for 
men and three for women, but while 
the management had a chance to do 
this before the complaints began to 
pour in, there was no chance after 
the picture was once closed. 

Business is reported very big at all 
the principal picture houses. The Stan- 
ley has been doing great business and 
a good week is promised with “The 
Woman Thou Gavest Me.” which tops 
split week bill with Alice Brady in 
this week’s bill. The Palace has a 
“The Bridal Night” and Constance Tal- 
madge in “Happiness a la Mode” as 
the features. Madge Kennedy in the 
first showing here of “Through the 
Wrong Door,” opened well at the Ar- 
cadia and business is very good at the 
Victoria where the Harold Lockwood 
picture, “A Man of Honor,” is the 
drawing card. 


“TIN PAJAMAS” THIN. 
Atlantic City, July 23. 

Seldom in all the history of Atlantic 
City theatricals has a first night per- 
formance proved so thoroughly un- 
satisfactory and so unworthy of the 
admission charged as did “Tin Paja- 
mas,” which A. E. Morgan offered at 
the Apollo, Monday. 

For the past ten days the evidently 
well intended title has been the sub- 
ject of comment and supposedly sala- 
cious possibility which drew a crowded 
house for the opening night of the 
Adolf Philip-Edward Paulton “com- 
edy.” 

There was much disillusion when the 
“tin pajamas” were discovered to be 
a suit of armor used by an opera sin- 
ger, and that there was no risque 
situation or even a suggestion of one. 
Less than that, there was no comedy 
and very little plot. 

As a result the audience largely de- 
parted during the early part of the 
third and final act and left a passing 
assurance that no more crowded 
houses would occur during the week’s 
engagement booked. 


Stagehands and Musicians Ask Raise. 
Chicago, July 23. 

The heads of the stage hands union 
and the musicians have been in con- 
ference with Chicago Theatre Man- 
agers’ Association this past week. 
Everything points to a substantial in- 
crease for both locals. 

The stage hands and musicians are 
asking for a 25 per cent. increase, and 
it is likely that there will be a settle- 
ment of a ten per cent. increase. 


PROVIDENCE TIED UP. 


Providence, R. I., July 23. 

With every car on the entire system 
of the Rhode Island Company which 
takes in practically the entire state 
tied up as the result of a strike of 
trolley workers which began at mid- 
night last Friday because the men’s 
demands for an increase from 48 to 
75 cents an hour and an eight-hour 
day had not been granted by the re- 
ceivers of the road, theatres in this 
city and other parts of the state are 
feeling the effects of the walkout to 
a large extent. The cars have been 
locked in the barns and the receivers, 
true to their promise before the strike 
began, are making no attempt to ope- 
rate a single car other than those few 
used. for the transportation of United 
States mail. 

The Saturday matinees, the first per- 
formances after the strike became 
effective, were cut to 50 per cent. of 
the usual attendance and managers 
had not looked for but little business 
in the evening. However, by evening 
thousands of autos operating as jitneys 
were bringing people into the center 
of the city and Saturday night busi- 
ness was about up to normal. The 
E. F. Albee was sold out. Emery’s and 
Fay’s, vaudeville houses, reported nor- 
mal business in the evening as did 
the Strand and Modern, the leading 
picture houses. 

It is said that some managers of the- 
atres in the city have talked of “shut- 
ting up shop” if the strike continues, 
but this is not favored by the majority. 

All indications are that the strike 
will be a long drawn out affair as the 
receivers have announced that the 
financial condition of the corporation 
does not warrant any increase in ex- 
penses. The men, it is safe to assume, 
will not return to work until they are 
granted some increase, although it is 
known that they are willing to com- 
promise and have no desire to hold 
out for the entire 75 cents an hour 
asked for. 

The situation has theatre managers 
worrying, strike or no strike, however, 
for it is known that eventually another 
raise in carfares is coming and there 
have been several of these in the last 
year. That is, transfers are now being 
charged for at the rate of one cent 
each and the nickel zones have been 
shortened, all hurting theatre business 
to some extent. It is predicted tzxat 
within a year at the most the city 
will see 8-cent and perhaps 10-cent 
fares on the road. 


3 Boston, July 23. 
The theatres, together with about 
every sort of business, got a bump 
here last week when the street car- 
men walked out on strike and left the 
transportation flat on its back and 
gasping for breath. Not a wheel turned 
on the elevated system from 4 a. m. 
Thursday until 4 a. m. Monday and in 
the meantime Bostonians either walked 
of used the trains and automobiles. 
Because of the inconvenience of trav- 
eling people did not come into the 

city and the theatres were hard hit. 
The strike is over now, but the 10- 
cent fare is still on for Bostonians to 
cope with, and this will make a great 
difference to the downtown theatres. 





SEESKIND GETTING READY. 


“Live, Laugh and Love,” to be pre- 
sented by W. B. Seeskind ~ill begin 
rehearsals ene The show is to 
open in Savannah Labor Day and after 
a trip of about four weeks through 
the South come to New York. The 
title is from the creed of the Sagebrush 
Philosopher, Bill Barlow, while the 
book and lyrics are by Charles K. Herd 
and Tom J. Keogh. 

In the cast will be Tom Keogh, Ruth 
Collins, Jack Cook, Kathleen Fitzgib- 
bons, Harry Howard and the Great 
Del-a-Phone, There will be an Inter- 
national chorus carried with the at- 
traction. 





-—- -———_-~ — ~~ 





NEWS OF THE DAILIES. 


Lew Fields ard his ‘Lonely Romeo” 
move Mon@sy to the Casino. 


The Shuberts ha 
the Broadway prermi 


will 


started rehearsals for 
re of “Helio Aiexander.” 





Gustav Amberg has gone abroad with a 
commission to acquire plays for the Shuberts. 





DeWolf Hopper appeared for the first time 
in New York as the central musketeer in “The 
Better ’Ole,” July 21. 


Ralph Herbert has been engaged as stage 
director of “Ob, What a Girl!” to open at the 
Shubert. 








Queenie Nazarro was denied alimony and 
counsel fees by Supreme Court Justice .hbhn 
Ford in a suit for divorce from Nat Nazarro. 





Three road companies of “39 Hast” are be- 
ing organized. Tallulah Bankhead and Sydney 
Blackmer will head the No. 2 company. 


Irving Pichel has been engaged by the 
Shuberts to stage “Those Who Walk in Dajjc- 
ness.”’ 

Imre Kiralfy, organizer of pageants and 
spectacular plays, who died in Brighton, Eng- 
land, April 28, left $2,000,000. 








~ 





William A. Brady received'a cable this week 
from Frank Craven in London stating that 
“Toc Many Cooks” will shortly be produced 


in the English capital. 





During the absence of Mr. and Mrs. Coburn 
from “The Better Ole” they will work out 
plans for their new production, “All the King’s 
Horses.” 





A. H. Woods has constracted with Ralph B. 
Dyar for all the latter’s plays written in the 
next five years. Mr. Dyar is a Spokane news- 
paperman. 





Luisa Tetrazzini, now in Italy, cabled friends 
in New York denying that she was engaged 
for an American tour under the direction of 
Jules Datber. 


Thurston Hall, Olive Tell, Marion Van Tyne, 
Isabel Irving are to originate the chief parts 
in “Civilian Clothes,” rehearsals of which 
started at the Morosco this week. 





Marie Colebrook will succeed Grace Valen- 
tine in “Lombardi, Ltd.” Miss Valentine may 
be starred by Oliver Morosco in “Madame 
Sappho.” 


William (‘‘Big Bill”) H. Edwards, Collector 
of Internal Revenue, will act as chairman of 
the greater city in the campaizn to create 
a in the Actors’ National Memorial Day, 
Dec, 








Mare Klaw has purchased “Petroleum 
Prince,” a comedy in three acts by Richard 
Barry, for his first individual production. It 
is to be staged by Harrison Grey Fiske for 
presentation early in October. 





Arthur “Bugs” Baer has been commissioned 
by Gus Edwards to write and arrange the 
comedy scenes in his forthcoming musical 
comedy production, “The Film Girl,” which is 
to have its Broadway premiere in September. 


Rehearsals have started on Geace George's 
hew play, “She Would and She Did,” a comedy 
about golf by Mark W. Reed. Miss George 
produced the piece in Detroit and Cleveland 
last season with satisfactory results. 





A bill has been introduced into the Georgia 
Legislature which, if passed, would spread » 
complete censorship net over the _ entire 
amusement field in that state and would ham- 
per incoming vaudeville, legitimate, picture 
and other attractions, indoor and out. If is 
considered one of the most drastic measures 
of its kind ever proposed. 





BERNAYS COMES BACK. 

E. L. Bernays, who returned some 
weeks ago from Continental Europe, 
where he was assigned to government 
propaganda work, has started a gen- 
eral publicity office, having taken a 
floor at 19 East 48th street. He is 
carrying on work in the interests of 
re-employment of ex-service men, a 
government bureau headed by Col. Ar- 
thur Woods, former police commis- 
sioner of New York. = 

Recently Mr. Bernays was in charge 
of publicity stunts here for the gov- 
ernment of Lithuania. Prior to the 
war he was connected with the Met- 
ropolitan Music Bureau, in connection 
with which he did the publicity for 
the tour of the Russian Ballet. 


Ligon Johnson in Washington. 
Ligon Johnson left for Washington 
Tuesday to confer with the House 
Committee on Taxation with reference 
to the U. M. P. A’s campaign to have 

the theatre ticket taxes reduced. 
Mr. Johnson will also hold several 
conferences with the Department of 
Justice regarding play piracy, during 


his stay in the capitol, 
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GREENWICH VILLAGE FOLLIES. 

After a string of postponements the widely 
talked of ‘“‘Greenwich Village Follies” finally 
opehed at Barney Gallant’s cozy little Village 
Theatre, and, while the opening performance 
ran a trifle rough in spots, the show on the 
whole was a success, and will undoubtedly be 
yanked out of that queer section of the city 
before it has touched its first month’s run to 
an uptown house, 

There is little of the Village atmosphere to 
the show, about the only one in the cast com- 
ing under the classification of a Villager being 
Bobby Edwards, who formerly used to roam 
around the Village restaurants playing his 
uke, a home-made instrument. Edwards in- 
cidentally scored a nifty hit with his specialty, 
a couple of songs sung to his own accom- 
paniment. 

There was much shifting around just prior 
to the opening, with many specialties in line 
for engagement, but the only pair retained 
were Jack Wilson and Frank Hurst and Cecil 
Cunningham. Miss Cunningham stepped cout 
in “one’’ and drove over a genuine wallop with 
songs, the opening number being set to lyrics 
appropriate for the Village. 

Wilson quit cold in the early part of his 
act. After several of his ‘‘puns” were re- 
ceived in silence he apparently realized the 
impossibility of a score and walked off, leaving 
Hurst to his fate with a ballad. The act wa3 
entirely out of place in this production, and 
Wilson evidently realized it when he exited. 

There is no particular plot to the piece, 
the opening scene showing the interior of the 
subway with a flock of “bugs” growing old 
trying to follow the green line. The man with 
the plot enters, and it is promptiy copped from 
bim by a thief. From then on the show 
ptogresses through a string of numbers, with 
the individual specialties staged in between. 

The show carries two distinct stars in Bessie 
McCoy Davis and Harry K. Morton, the latter 
doing surprisingly well considering the chopped 
up role assigned to him. But at the finale in 
a number, “I’m Ashamed to Look the Moon in 
the Face,” he took down the song honors of 
the outfit, getting in some of his acrobatic 
work to great effect. Morton was recently of 
burlesque, and since he has made good on his 
first production it’s doubtful if that branch 
will see him again. 

Miss Davis whanged up a riotous hit with 
her ‘“‘Cameo” scene in the second act. It was 
quite the prettiest affair of the show, with 
the Japanese number running second. James 
Watts in a burlesque classique dance was 
funny, and Ada Forman marked up a favor- 
able score. Others included Charles Derrick- 
son, Irene Olson, Rita Zalani, William Foran, 
etc. Some changes have been made since the 
opening last week. 

The show was staged by James Murray 
“Suffrance” Anderson, who was dropped from 
the position before it opened. Nine or ten 
postponements threatened to kill the interest, 
but it turned out to be a society event for 
theatrical folk, every one from uptown of any 
note being present. 

It should be a draw for any uptown theatre, 
besides carrying box office draught through its 
title. Particularly is this title good for cities 
outside New York. The fame (if it is that) of 
Greenwich Village has spread far and wide 
away from the North River. Wynn. 


THE GIBSON UPRIGHT. 
Indianapolis, July 21. 

“The Gibson Upright,” Booth Tarkington and 
Harry Leon Wilson’s new Bolshevist play, met 
with a friendly but critical reception when it 
was presented for the first time on any stage 
at the Murat by the Stuart Walker Players 
last week. Quite a few things will have to be 
Anne to the piece if it is to have a long and 
successful run on Broadway as the other Tark- 
ington-Wilson pieces such as “The Man from 
Home,” “The Country Cousin” and Mr. Tark- 
ington’s own “Seventeen” have had in former 
years. a 

If the authors meant “‘The Gibson Upright 
to be propaganda against Bolshevism it should 
be said that as propaganda it is a good farce. 
Yet, if it was meant to be a farce, one would 
say that as farce it is good propaganda. The 
piece is entertaining, mildly funny in spots, 
but if intended to be instructive it missed its 
mark. It is entirely too untrue to be taken 
seriously. 

Gibson has inherited the factory in which 
“The Gibson Upright” piano was manufactured 
by his father. He is successful in a measure, 
but labor unrest begins to breed among the 
workmen. A journalist with a brain seething 
with Bolshevist theories helps agitate the 
workmen until their demands drive Gibson, 
in a moment of desperation, to turn the plant 
over to them and himself to his summer home. 

A minor, a very minor, love thread which 
finally ties up Gibson and a pretty Bolshevist 
miss who worked in the factory apparently is 
stuck into the play to lend interest. There will 
have to be more made out of that thread if 
the piece is to appeal to other than the most 
radical of labor-haters. 

The first act, the lines of which were pub- 
lished in the Saturday prening Post the week 
ending July 12, is the best of the three, in- 
troducing the characters smoothly and being 
unspoiled by the display of untypical asinine 
stupidity on the part of the working men which 
steeps the later acts. The second act is just 
plain weak, and the third is so noisy it nearly 
causes headache. 

The play was being very well presented by 
the Stuart Walker Players. Nonchalant George 
Gaul did Gibson the way one wanted him to 
do it. Edgar Stehli did his best work of the 
local summer season as Mr. Miffin, the dis- 
organizing newspaperman. Margaret Mower 
was the factory employe, and Aldrich Bowker 
gave a fairly accurate presentation of the 
“chairman” of the workmen’s committee. 
Others in the play were George Somnes, Robert 
McGroarty, Ben Lyon, Morgan Farley, — 
beth Patterson, McKay Morris and Edwa 
Wever. 
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VARIETY’S special Shubert Number 
will be devoted to the theatrical ven- 
tures and enterprises 


OF 


LEE and J. J. 
SHUBERT 


Their present leadership and for- 
midable command of the legitimate 
theatrical field will be presented in 
facts, figures and names. 


The August 29th issue of VARIETY 
will be wholly a Shubert number, 
aside from the regular news of the 
week. 


The Shubert Number will have an 
advertising adjunct, and VARIETY’S 
advertising rates will remain un- 
changed for that issue. 
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“The Crimson Alibi,’ George Broadhurst’s 
version of a novel by Octavus Roy Cohen, was 
presented at the Broadhurst, July 17, and, 
despite the muggy weather, got away to a good 
head-start. It suggests by its very nature 
comparison with “At 9:45." Both, however, 
are good iystery plays, and, if William <A. 
Brady's production got a better break as to 
weather, Mr. Broadhurst’s was more smoothly 
presented and had a better last act and a more 
convincing conclusion. The solution was com- 
pletely out of the guessing until the last minute 

fine work from the authorial standpoint. The 
interest never sags, and the show, competently 
acted as well as written, should be in for a 
long run, 

To deal with the acting first, it should be 


stated the house was dressed to the doors 
the opening night, and Lee Shubert leaning 
over the aft rail seemed to be the only pro- 


fessional present who did not have some friend 
in the cast. Practically unknown performers 
were greeted with handciaps that interrupted 
the showing and were out of place. Nor was 
the best performance by any means that of the 


featured player. Harrison Hunter is rather too 
much the “Bah Jove’ Englishman as to accent 
to be entirely convincing. tobert Barrat and 


Robert Kelly gave the best account of them- 
selves, Barrat, in particular, has a future. 
He has reserve and dignity and is natural. As 
the old housekeeper who knew nothing ‘‘about 
the case, not a single thing,” Inda Palmer 
proved very pleasing. Excepting Catherine 
Cozzens and Bertha Mann, who brought con- 
siderabie emotional force to bear on her part, 
the women were unconvincing. Thais Lawton, 
especially, was disappointing. 

William H. Thompson redeemed in the lest 
act what he did in the first. In the first he 
was too theatrical. In the last he rang true. 
Gardner James as the youngster had a stilted 
role to handle, but did pretty well with the 
artificial material handed him. This part and 
two crooks were interpolated, according to 
report. They did not exist in the book, 

The whole effect was staged by Mrs. Lillian 
Trimble Bradley, who devised same simple and 
novel settings, but ones often entirely out of 
keeping with what they were meant to portray. 
Despite this fairly obvious consideration they 
hit the eye. The play opens on a dark stage. 
In the dim light from two windows falling 
like faint searchlight gleams a hand holding 
a knife is seen. Then is heard that old 
Joshua Quincy has been murdered. This is the 
prologue. 

The first act opens at the home of David 
Carroll. He has just come back from seeing 
his opera produced in New York, and, being 
a detective of note, though ap amateur, is 
called in to discover who killed Quincy. In 
comes Professor Bristol, fearful that he will 
be suspected of the crime. He lays the case 
before Carroll, and begs him to find the man 
really guilty. Carroll sets out on his task. 
Person after person is involved until it seems 
certain that. three men—the nephew, the butler 
and Larry Conover, who has just escaped from 
the penitentiary—that each of these three must 
have done it. “Obvivusly, however,’ 
Carroll, “only one of them is the murderer.” 
In the last act, holding the centre of the 
stage, Carroll eliminates each in turn. Who, 
then, did it? 

The climax to act three is very much a 
dragged in affair. There is a roar of pistol 
shots, and yet no one is seriously injured. 
Why nothing came of this is never made clear, 
but, perhaps, that is just as well. So many 
things are explained and with a very con- 
siderable skill and finesse. 


THE RED DAWN. 


“The Red Dawn,” a three-act play by 
Thomas Dixon, was shown in Stamford, Conn., 
for the first time Monday night. It has to do 
with a phase of Bolshevism, and after a maze 
of intrigue is set aside, becomes a preach- 
ment against the encroachment of anarchistic 
propaganda. An attempt is patent to expose 
the tenets of Russian Bolshevism as regards 
the matter of free love, though nothing is 
actually brought forth other than already re- 
ported in the press. However, some of the 
local audience appeared shocked at the lines. 

The action takes place upon a semi-tropical 
island supposed to lie a hundred miles or so 
off from the coast of California. There a 
socialist colony is turned topsy turvy over 
the machinations of a “Red” leader appointed 
secretly by a “soviet representative.” The 
schemer’s plans are frustrated when he at- 
tempts to work the free love idea, thrusting 
aside his devoted wife and attempting lurid 
cave man stuff to secure possession of a 
young woman spoken of as his niece. 

The most interesting feature of the premiere 
was the appearance of Doraldina in a speak- 
ing role. Blonde wigged she performed cap- 
itally as the colony’s vixenish vamp. She 
worked in in addition a dance or two, one 
tinged with her “Larumba Shiver,” which 
made the native matrons -nervous. 

“The ted Dawn” is scheduled for an 
August showing on Broadway, but it is quite 
likely the date will be set back for much 
needed fixing. Oscar Eagle staged the show. 
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VAKLETY’S CHICAGO OFFICE 


Chicago 
By Night 


By JACK LAIT 


Banff, Alb., Can., July 23. 

Way up in the Canuck Rockies, 
teaching the grizzly bears and the big 
fish to take a jest. For a tenderfoot 
I am learning woodcraft rapidly, and 
as for the scenery—well, Urban him- 
self has nothing on nature in her mani- 
festations hereabouts. 

Show business is unheard of up here. 
There is one decrepit picture house, 
but only natives go. And, oy, oy—you 
should see a native in Banffi The 
Northwest mounties in their scarlet 
jackets, boots, spurs and hats with 
fancy bands under their chins, look 
as true to life as though they had 
stepped out of “Tiger Rose.” I looked 
eagerly around for Lenore Ulric, but 
she wasn’t. 

Anyway, being up here, three days 
north and west of Chi, proves that 
Sime isn’t always right. He says lI 
spend all my time in New York. ’Tain’t 
true. Sometimes I go toward the set- 
ting sun. : 

In this resthaven for broken down 
scribblers are Grantland Rice, Charies 
Hanson Towne, Porter Emerson 
Brown, J. Murray Gibbon, and other 
destroyers of good white paper. We 
leave tor a horseback jaunt into un- 
discovered wilds, abandoning the wo- 
men and children to the civilization 
of the hotel while we strong males 
bump gingerly forth upon the backs 
of sturdy and annoyed-looking moun- 
tain nags to climb the heights after 
the ferocious bass and the bird and 
beast of forest fastnesses. | oe) 

Sieeping in tepees and eating sizzling 
bacon off a frying pan has its disad- 
vantages, but it does a city-hound good 
_now and again to get out and realize 
that creation moves grandly on in her 
appointed paths, entirely unconscious 
ot his existence. How those snow- 
crowned mountains and those limitless 
woods must laugh, sometimes, to think 
that we tittle insects squirm and run 
and fret and battle and think that we 
are of some consequence. Face to 
face with true magnitudes, we see, and, 
seeing, perhaps, understand. 


Before I left Chicago I dropped into 
McVicker’s to again see Senator Fran- 
cis Murphy. I had handled Murphy 
rather barehandedly because he didn’t 
stick to character, that valuable and 
irresistible character created by my 
friend of theatrical youth, Cliff Gordon. 
Murphy wrote me. It was not a pro- 
test—it was an appreciation. He asked 
me to come again and see whether 
he meant it. He did. 

There was a punch in his delivery 
due to consistent fidelity of charac- 
terization which had revolutionized the 
whole effect. It was no longer a mono- 
logue—it was a one-man play, a satire 
which bit and hit. His voice was 
hoarse, but it didn’t matter. He had 
‘em now. After years of hammering 
away at the wrong nails, Murphy seems 
to have hit it at last. He is a big 
time candidate now. Any than who 
takes criticism and USES it instead 
of swearing at it, always has po- 
tentialities. 


Keith Booked House of 2,500. 
Chicago, July 23. 

J. Gregory, of Chicago Heights, is 
building a new house with a capacity 
of 2,500. 

It will be ready by September and 
will be booked by Glen Burt, of the 
“ western Keith office. 
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GUY HARDING FOR BLACKSTONE. 
Chicago, July 23. 

George C. Tyler has taken over the 
Blackstone for the coming season and 
has placed Guy Harding, of the Play- 
house, as manager. The position was 
offered Bill Gorman, who managed 
“Tilly,” but Gorman turned it down. 
Walter Macloud, who really put the 
house over as a winner with Tyler’s 
“Tilly,” is out and has made no plans 
for the future. Arthur Esburg will 
remain as treasurer. 


LEW CANTOR ARRESTED. 
Chicago, July 23. 

lew Cantor was arrested for speed- 
ing the other day, and when the trafiic 
copper asked him what business he 
was in, he replied saying he was a 
theatrical booking agent, and handed 
the bull a card. The copper says, weil 
l read your ad in Variety, and I think 
you're a pretty good guy, so go ahead. 

Cantor says it pays to advertise. 


DIVORCES. 
Chicago, July 23. 
_ Erwin Brown was granted a divorce 
from Julia Garrie Brown on _ the 
grounds of adultery. Ben Ehrlich was 
the attorney for the plaintiff, 


ENGLISH REPRESENTATIVE HERE 
Chicago, July 23. 

Corliss Claflin, an English artist rep- 

resentative, is in Chicago looking tor 

vaudeville acts that are suitable for 

the continent. Claflin is representing 


Wallie Rice, of the Hippodrome, 
Kotherithe. 


SCHAEFER MARRIES. 
Chicago, July 23. 
Peter Schaefer, of the firm Jones, 
Linnick and Schaefer, was married last 
week at the Blackstone Hotel. The 


bride is Clara Arnold, a non-pro- 
fessional, 


KELLY BACK AGAIN. 
Chicago, July 23. 
Bert Kelly, Originator of the jazz 
bands in Chicago, is back after a sea- 
son in Atlantic City. Kelly has taken 


over a new place calied the “Red 
Lantern.” 





HOLMES BACK ON FLOOR. 


Chicago, July 23. 

Coney Holmes, who left the Asso- 
ciation floor to become the manager 
of the Pantages office here, is back 
on the floor. 

Holmes is one of the best known 
bookers in the west and has a host 
of friends that wish him well. 


LESTER SHOP’S BIG ORDER. 
Chicago, July 23. 

Lester Shop, novelty modistes, re- 
ceived a $3,500 order from Kilroy & 
Britton, who are putting out the show, 
“Oh Daddy.” 

This is one of the largest single 
orders received by any of the modiste 
shops here this season. 


LEAVING “HONEYMOON TOWN.” 
Chicago, July 23. 
Bernard Granvilie and Roy Atwell 
are to leave “Honeymoon Town” with- 
in the next few weeks. 


Barnum Bailey-Ringling Show for Chi. 
Chicago, July 23. 

The Ringling Brothers have com- 
pleted arrangements for their coming 
circus to play Chicago. Their loca- 
tion will be Grant Park on the Lake 
Front, and they have guaranteed the 
City $15,000 for a charity fund. The 
council has okeyd same. 


A. E. A. AND WHITE RATS. 
(Continued from page 5) 
grown stronger. : 

From the actors’ standpoint and es- 
pecially those A. E. A. members who 
signed the pledge, the help given them 
in the past by the A. E. A. makes the 
organization worthy of support. Not 
a few have demonstrated how many 
matters have been straightened by the 
A. E. A. which ordinarily would have 
been forced into the courts. Many of 
the cases are those of salary disputes 
or money due professionals. If a claim 
of $50 or even up to $150 was to be 
settled the A. E. A. always proved 
valuable. To take such matters into 
court not only would result in loss of 
time, but unnecessary expense as well. 
The Equity has settled any number of 
such claims, without fuss. Some have 
been arbitrated and very few have been 
taken in court. The actor feels that 
with the provision of arbitration in the 
new contract, he has little chance for 
the collection of sundry claims for he 
would not alone not be able to reach 
the manager personally without per- 
haps many visits, but that such settle- 
ments would be “stalled” along in- 
definitely. 

The following announcement, pub- 
lished complete, was sent out by the 
Actors’ Equity Association on the 
matter: 

Actor’s Equity Association. 
After three years of persistent ef- 
fort, we have at last been able to 
enter the ranks of the American 

Federation of Labor, under condi- 

tions entirely satisfactory to our- 

selves, but it is eminently desirable 
that our members should understand 
the relations of the component 
bodies, one to the other. First, 
study this tree: 

American Federation of Labor. 


Associated Actors & Artists of Americ 

a. Other International Bodies. 

Actors’ Equity Assn. Vaudeville Actors. 
Hebrew Actors. Chorus. Others. 


The Associated Actors & Artistes 
of America, which will be hereafter 
referred to as “The Four As,” re- 
ceives from the parent body, the A. 
F. of L. a charter covering all 
branches of the entertainment world, 
many of which are at present un- 
organized, such as concert singers, 
Chautauqua, etc. 

The Four As, which is a sort of 
holding company, is often termed 
“The International.” It has a con- 
stitution of its own and officers of 
its own. It receives a per capita tax 

from all branches. It powers are 
strictly defined in its constitution. 

The Actors’ Equity, The Vaude- 
ville Actors and other groups, have 
applied to and received from The 
Four As, charters covering their 
respective jurisdictions. All these 
different branches are self-govern- 
ing autonomous bodies which, how- 
ever, does not prevent them—should 
they so choose—from making agree- 
ments one with the other, or with 
separate labor organizations, a step 
which should not be delayed. 

No branch of The Four As can 
be ordered to strike because an- 
other branch does so, but if one 
branch does strike, no other branch 
can take the place of the one strik- 
ing. For instance, if the Actors’ 
Equity declared a strike at the 

nth Street Theatre, members 
of the Vaudeville branch could not 
take the place of our members, or 
vice versa. 

Officers of a branch can also be 
officers in The Four As, just as 
business men can be officers in 
several corporations. Thus, Fran- 





cis Wilson is president of The Four 
As and also president of the Actors’ 
Equity; Frank Gilmore is treasurer 
of the former and executive secre- 
tary of the latter; James William 
Fitzpatrick is vice-president of The 


Four As and president of the Vaude- 
ville branch; Harry Mountford is 
executive secretary of The Four 
As and of the Vaudeville branch. 

The council of the Four As is com- 
posed of delegates from the dif- 
ferent branches. To sum up, the 
branches act independently, but can 
act together for the common good. 

Frank Gilmore, 

Executive Secretary of the Actor’s 
Equity Ass’n. 

The Producing Managers’ Assn. held 
a meeting at the Hotel Astor Tues- 
day afternoon and turned down the 
Actors’ Equity Association request 
for the appointment of a committee 
by each organization, for the purpose 
of getting together in conference and 
settling the points at issue between 
their respective bodies. 

In explanation of their refusal to 
consider a conference with the A. E. A., 
the Producing Managers issued the 
following statement: 

Mr. Frank Gilmore, Secretary Ac- 
tors’ Equity Association, Long- 
acre Building, City. 

Dear Sir—In reply to your letter 
of the 19th, the Producing Man- 
agers’ Association directs me to say 
that it regrets it cannot consent to 
appoint a committee to meet a com- 
mittee of your Association, for the 
following reasons: 

First—That in the recent action of 
your Association in bringing into 
your councils men who have proved 
in the past neither friends to the 
actor nor to the manager, men who 
have only thrived in the fostering 
of bitterness and discord where it 
did not previously exist, your Asso- 
ciation has made impossible any 
serious conference between it and 
the Producing Managers’ Associa- 
tion; 

Second—That the Producing Man- 
agers’ Association has undertaken 
to devise contractual and other re- 
lations between actor and manager 
that will as nearly approximate 
equity as can be devised, and in the 
working out of these _ relations 
stands always ready t. consider 
suggestions from any association or 
group*of actors. This contract fol- 
lows the contract under which mem- 
bers of your association have been 
working in the past, and if there 
be changes in the future it is our 
honest intent that these changes 
shall improve rather than injure the 
actor’s standing. 

Trusting that: you will appreciate 
the spirit in which this is addressed 
to you, I am 

Yours very truly, 

(Signed) L. Lawrence Weber, 

Secretary. 

Frank Gilmore, speaking for the A. 
E. A. Wednesday, said Mr. Weber was 
laboring under a mistake when it was 
stated that the A. E. A. had brought 
men into the councils of the organi- 
zation, as described in his letter. The 
A. E. A., Mr. Gilmore stated, was an 
autonomous organization, and as such 
was independent. Mr. Weber,.Gilimore 
added, had evidently confused the As- 
sociated Actors and Artists with the 
A. E. A, 

The A. E. A. will hold council meet- 
ings every-day this week. No change 
from the attitude taken recently by 
the A. E. A. regarding the penalty 
for its members signing other than 
A. E. A. contracts will be made, Mr. 
Gillmore declared. 


Andy Byrne, musical director of 
Henderson’s Coney Island, reassumes 
the leadership of the Bushwick orches- 
tra next season, following an interim 
of five years, during which time he of- 
ficiated at the Colonial and other Keith 
houses. The Bushwick orchestra will 
be increased from 12 to 15 pieces next 
season. 
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ORPHEUM. 
San Francisco, July 23. 

The bill at the Orpheum this week is made 
up of several holdovers and one or two new 
arrivals, but it is a well-balanced show, and 
many hits were registered. Grace LaRue, who 
is a favorite here, was enthusiastically re- 
ceived, and her up-to-date songs were charm- 
ingly rendered. iss LaRue was applauded 
after each number, scoring a final hit with 
“Bon Jour Mabelle.” She wore a number of 
stunning gowns. 

Harry Hines’ dynamic style aided by two 
new songs helped to earry him across. Theo- 
dore Bekefi, from the Russian Imperial Ballet, 
assisted by Sofia Scherer and Lorraine Marie 
Wise, was seen in classical and character 
dances. The girls were daintily dressed, and 
were agile and at the same time graceful. 
Bekefi closes with a hornpipe in Russian style, 
and this little bit lifts the act out of the ordin- 
ary routine, 

Deiro, billed as the original master of the 
piano accordeon, was one of the hits of the 
show. Clifford and Wills went over big in 
their “rube” and “dope” characters, closing 
with “Wonderful Mother o’ Mine,” excellently 
sung by both. Eddie Janis and Rene Chaplow 
have a novel and interesting violin playing 
and singing turn. The Three Jahns, Huropean 
equilibrists, gave a finished performance. The 
trio Is above the average in this line, and they 
got over nicely. Hearst’s Weekly and a fea- 
ture picture closed the program. 

Jack Josephs. 


HIPPODROME. 
San Francisco, July 23. 

The show this week is both diverting and 
interesting, there were several new acts and 
the program was well balanced. Ella LaVail 
had the opening spot, and the young woman 
did quite a number of new stunts on the 
trapeze. Her apparatus is up-to-date in ap- 
pearance, and the act has unusual merit. 

Keno and Wagner in their impersonation of 
wooden toys have a turn which pleased both 
young and old. Miss Wagner took the part 





* of the doll, while her partner played the 


wooden’ soldier. Pretty scenery  descrip- 
tive of toyland enhanced the offering to a 
marked degree. Arthur Rigby, the minstrel 
man, went over strong with his talk 
and ciever witticisms. Fox, Benson and Co. 
offered “The First Degree,’’ an amusing act 
bearing on lodge initiations, which was an 
excuse for uncovering some excellent acro- 
batic work, with good comedy talk thrown in. 

Jack and Eva Arnold and Mann and Mallory 
were switched to the Casino bill. Hill and 
Mead took the piace of the former, and were 
entertaining with talk and songs. 

Charles King and Virginia Thornton and Co., 
the latter in a sketch, “The Counsellor,” are 
favorites here, and registered big. Allan and 
Mocre, both possessing pleasing personalities, 
were interesting. The girl member of the team 
had a number of attractive changes, and went 
over the better of the two. A feature picture 
closed the program. Jack Josephs. 


PANTAGES. 
San Francisco, July 23. 
The Pantages show this week was strikingly 
above the average, there being a number cf 
meritorious turns which went over with a 
flourish. Among these was the Teeter Sep- 
tette, a spectacular acrobatic novelty. The 
team did shoulder somersaults and tumbling, 





‘featuring the tandem somersault, a difficult 


trick. The finished manner in which they 
did their work was pleasing. 

The Olga Samanoff Trio have a versatile 
act consisting of violin, cello and piano selec- 
tions mostly on the classical order, and they 
received a fine reception. Cook and Lorenz, 
next to closing, registered many. laughs with 
their clever talk and up-to-date songs, which 
were loudly applauded. The bill was opened 
with Schepp’s Comedy Circus, an aggregation 
of dogs and menkeys who offered a podge- 
podge of bow-wowism and morkey shines. The 
“actors” were clever, and gave a performance 
above the customary animal act. 

Nadell and Follette, a mixed team, took the 
place of Mann and Mallory. They made a fine 
appearance, and have a neat routine of songs. 
Fox, Hemson and Co. managed to hold the 
interest with card tricks and a rather novel 
entertainment, with a sign cerd index dis- 
playing anything the audience asked. A fea- 
ture picture closed the program. 

Jack Josephs. 





CASINO. 
San Francisco, July 23. 

It’s good vaudeville this week at the Casino. 
One of the best bills offered here in a long 
time. Nick Hufford, formerly of Hufford and 
Chain, had things his own way with a weil 
framed single turn. As a nut comedian, Huf- 
ford can hold his own with the best of them. 
He was a big hit here, and with his present 
material would be more acceptable in better 
class houses. Hal Johnson & Company pre- 
sented ‘‘My Chaperone,’”’ a comedy sketch, that 
has many humorous situations. J hnson ap- 
pears in double role and gives a gc * account 
of himself as a female impersonate He is 
most capably supported by George W. ‘son and 
Florence Little. Watson also showed that he 
could yodel, but the yodeling, while wll done, 
does not belong and interrupts the action of 
the sketch. Dave Lerner and Jimmy Rose 
duplicated a bit from “Lets Go,” as played by 
Lerner and Jask Wilson. The pair received a 
big reception on their entrance, the audience 
thinking that Rose, in blackface, was Jack 
Wilson. Lerner in army officer’s uniform, and 
Rose in a sailor's outfit, went through the 
routine word for word exactly as done before 
by Lerner and Wilson. Rose is an excellent 
comedian and, with Lerner doing a perfect 
straight, the act as shaped is suitable for big 
time. Hugh Johnson did well with sleight- 


of-hand and an exposition of digital mani- 


pulations, sustaining throughout a running 
patter of appropriate witicisms. The Whirl- 
wind Gypsies an aggregation of Russian 


dancers, appearing in a camp scene of the 
ancient Romany Rye and presenting a mel 
ange of intricate and characteristic dances 
that met with big favor. Lowry’s dogs began 
the festivities with a series of canine capers. 
An outstanding feature of the Will King show 
this week is Sylvia Yaffe, a precocious child 
of seven years, who entertains and interests 
by reason of her natural ability and talent 
as a comedienne. She rendered two songs, 
both of which evoked viciferous applause, nec- 
essitating an encore, consisting of a soft shoe 
dance, announced as a copy of George Prim- 
rose. Her generalship, ease and gracefulness 
are worthy of a veteran. She gives promise 
of becoming a stellar light. 


SAN FRANCISCO NOTES. 


Lester Fountain returned here last week after 
a brief retirement from show business. In- 
dications are that Fountain will again join 
the managerial staff of the Ackerman and 
Harris theatres, 








Leonard Dexter, Hippodrome manager at 
Stockton, was married last week in that city 
to a Miss Stone, a non-professional. 


William Neindorf, husband of Dorothy 
Caldwell, of the Will King Company, left for 
Los Angeles last week. The couple were 
married five months ago and rumor has it 
that Neindorf’s departure is the forerunner of 
a permanent separation. 








Dick Arnold left here this week for Min- 
neapolis to begin a tour of the Pantages Cir- 
cuit opening July 28. 





Eddie Mitchell, manager of the Ed Redmund 
Stock Company, which has been playing a 
year at the Crawford Theatre in El Paso, ar- 
rived here last week to spend a few weeks 
while the show is laying off. 





Larry Yule has been added to the staff of 
the McCarthy-Fisher office here. 





Harris and Manion playing the Pantages 
circuit, who were scheduled to said for Eng- 
land in September to open on the Variety 
Controlling Circuit, at Leeds, were compelled 
to have the dates set back until December on 
account of their inability to induce Pantages 
to release them from their contracts, 





Sidney Grant has retired from the Julian 
Eltinge Show and will leave for the Wast. 





John Medbury, of “Medbury’s Mutterings,” 
and one of the feature writers on tbe call, has 
been engaged by the Rialto Theatre ag press 
agent. 





Joe Brandt, late production manager of the 
Universal Film Co., passed through here this 
week en route to New York. He has recently 
resigned from the Universal. 





Maude Fulton’s “The Brat” is scheduled for 
an early stock presentation at the Alcazar. 





Martin Kurtzig, formerly assistant manager 
at the Strand, has been appointed manager of 
the Alhambra. 





Max Steinle, whose last appearance was 
with the Kolb and Dill company, is ill at 
Santa Cruz and the gravity of his indisposi- 
tion will probably keep him from activities 
on the stage for some time. 





Lander Stevens and Georgia Cooper have 
returned to the Ye Liberty in Oakland, where 
they are heading the stock company. 





Hilva Nelson has returned to the stage, hav- 
ing joined Hal Davis in a sketch touring the 
A. & H. Circuit. 


Nellie Nichols is considering a production 
offer for the Coast. 








“Polly With A Past” has proved an unusual 
box office magnet for the Alcazar, the busi- 
ness exceeding that of the past several weeks. 





Rooky O’Rourke, fogmerly of the team of 
O’Rourke and Burnett, and one of the early 
pioneers of soft shoe and clog dancers, has 
retired from active participation of stage life, 
has opened a fashionable dancing school. 





Pearl Loweree, whose work in the cafes has 
attracted considerable attention, and at pres- 
ent at the Fairmont Hotel, is preparing an 
act for vaudeville. 





A. J. Stasny Music Co. has opened pro- 
fessional offices in the Pantages building. 





Jack Manion, of Harris and Manion, carried 
of the honors at the Lincoln Golf Links by 
eclipsing the recent record held by T. Roy 
Barnes. 


Evelyn Maxwell has joined the Ye Liberty 
Stock Company in Oakland to play ingenue 
parts for a few weeks. Mattie Hyde was also 
engaged by the company. 





Fay Winagura, a newcomer, and who has 
never appeared in the limelight, created such 
a good impression in an impromptu shimmie 
dance at Tait’s that she was forthwith en- 
gaged indefinitely by the management there- 





of, 

A blaze that resulted from placing a hot 
towel on a film rack destroyed $400 worth of 
films in the studio of Leon F. Douglas at 
San Rafael. 


ELTINGE’S CO. FOR ANTIPODES 


San Francisco, July 23. 

Julian Eltinge road show is playing 
“one-nighters” south through New 
Mexico, finishing the tour in New Or- 
leans, after which he will return to 
San Francisco and reorganize a new 
company for the Antipodes. Accord- 
ing to present plans he will sail from 
this port some time in November, 
opening in Honolulu en route. 


JOHNSON FORMING FILM CO. 


San Francisco, July 23. 

Clift Johnson, manager and proprie- 
tor of the Verdi and Allies Theatres, 
is completing arrangements for the 
formation of a company to take over 
his properties and form a circuit of pic- 
ture theatres throughout Northern 
California extending as far as Read- 
ing. He will receive half million dol- 
lars for his interests and be aliotted 
stock in the new company proportion- 
ately in addition to the above amount. 
amount. 


PANTAGES AFTER SITE. 


San Francisco, July 23. 

It is reported Bob Albright, repre 
senting Alex. Pantages, is looking over 
Sacramento, Fresno and Bakersfield 
for sites for Pantages theatre. 

Albright, according to accounts, may 
accept an executive position with the 
Pantages Circuit. 


SHOWS IN FRISCO. 
ALCAZAR.—“‘Within the Law” (stock), 
with Walter P. Richardson and Belle Bennett. 


CASINO.—Will King Co. (9th week) and 
A.-H. & W. V. A. Vaudeville. 


COLUMBIA.—Henry Miller and 
Bates in ‘‘Moliere.” 
CURRAN.—“‘T for Three” (ist week). 


MAJESTIC.—Del Lawrence Stock Co. 
PRINCESS.—Bert Levey Vaudeville. 
WIGWAM.—A.-H. & W. V. A. Vaudeville. 


Blanche 


= 


“BIG REVIEW” TITLE DISPUTED. 


Ben Welch and Henry Dixon are 
having a controversy over the right to 
the title “Big Review.” 

Dixon has used the name for Ill 
years, and was astonished when Welch 
hooked it on to his Columbia attraec- 
tion for next season. 

Welch has ordered the paper and 
his show will be called “Ben Welch's 
Big Review,” unless the matter is 
arbitrated. 





WHALLEN SUIT OFF. 


Louisville, July 23. 

It was announced in court that the 
action of the Whallens against the Co- 
lumbia Amusement Co. had been set- 
tled out of court and the suit discon- 
tinued. 

The Whallens sued for damages. 
Amount of settlement is believed to 
have been around $35,000. 


STONE AND PILLARD ON AMERICAN 


Arrangements were completed last 
week between Roahm & Richards and 
Sam Levy, of Detroit, whereby Stone 
and Pillard will head their own show 
on the American wheel next season. 
The combination has been featured on 
the wheel for the past eight years, un- 
der the Hurtig & Seamon management. 

Sam Levy secured the additional 
franchise through the Academy, Buf- 
falo, an added stop on the American 
Wheel. 





Billy White Married. 
San Francisco, July 23. 
Billy White and Ruth Gothberg, non- 
professional, are married. Mr. White 
is the assistant manager of the local 
Casino. 


A NEW VARIETY COMEDY ACT 





WILL H. 


ARMSTRONG 


Assisted by 


MISS MAUDIE SMITH 


Presenting 


“A $10,000 ANKLE” 


A Tremendous Laughing Hit—A Clever Comedian 
Pretty Girl—Funny Act—Original Material. 


Creator of “The Baggage Man” 














Lon | ate ee 





* NEW ACTS THIS WEEK 

















Charles King Co. 
“Dream Stars” (Musical Comedy.) 
27 Mins.; One and Full Stage. 


Palace. 


Laurence Schwab is credited with 
the presentation of Charles King’s 
latest vehicle, a sort of song revue 


in which Mr. King is supported by 
four girls who aid him in staging the 
several numbers that comprise the 
repertoire, one girl remaining on the 
stage with Mr. King during each song 
while the others are given opportunity 
to make the changes. The opening 
brings King out in “one” for an intro- 
ductory number, after which he re- 
tires to full stage to take his place 
at a “blind” piano. To many King its 
apparently playing the instrument, 
when from within the box arises one 
of the girls in Geisha costume. The 
couple then come up-stage for a dou- 
ble number. This is repeated in style 
of presentation for eight songs, each 
one bringing a different girl. The fe- 
male shows an elaborate full stage 
scene with “Jazz-land” drop and a 
shimmie dancer in bed. After a verse 
and chorus of a shimmie number the 
other three girls come on to conclude 
the act. Of the female contingent the 
one who worked with King in the final 
number strikes the audience’s favor 
strongest, although the other three are 
éligible for the beauty class. The pro- 
duction from every angle is a winner. 
The Palace never housed a more gor- 
geous set of costumes and the scenery 
and style of light effects run a close 
second to that department. One might 
conclude there is too much sameness 
in the type of songs employed, but 
this slight defect can be eradicated 
by a little speed toward the center 
of the specialty. One lively number 
would do this or a solo by King with- 
out a girl, for King is strong enough 
alone to hold the stage in this turn. 
The finale makes a great wind-up to a 
truly beautiful production and both 
Schwab and King are in line for the 
palm of credit for staging such an 
elaborate affair. It’s all big time and 
aims for all headline honors, for it 
runs second to none from.the stand- 
point of production. Wynn. 


Duffy and Caldwell. 
Singing and Talking. 
16 Mins.; One (Special). 
23rd Street. 
Man and woman. A special drop is 
carried, with a scrim window on the 
right and a similar opening on the 
left. A phone conversation with a spot 
thrown on the speakers and the rest 
of the stage in darkness starts the 
turn. It’s a flirtation but worked up a 
bit different than the average. Talking 
routine follows with the usual song 
interpolations. The crossfire is full 
of good points, competently handled by 
both. The man takes care of the com- 
edy, principally with the woman slip- 
ping over a laugh here and there. The 
man is a good light comedian, possess- 
ing a first rate appearance. His part- 
ner, a pretty brunette, with a dandy 
wardrobe of changes gets away with 
the straight like a veteran. Turn would 
fit in nicely as No. 2, in the two-a-day 
bills. Bell. 


Helene Millar. 
Xylophonist. 
12 Mins.; One. 
23rd Street. 

An attractive young woman becom- 
ingly clad in evening costume playing 
numbers on a four-octave xylophone. 
Starting with a short operatic selec- 
tion nicely blended into a pop medley 
which winds up with “Smiles” in raggy 
tempo, Miss Millar follows with a har- 
monized ballad played without the or- 
chestra. Third number another pop 
medley, with a raggy finish. For an en- 
core “Dixie” and a pot-pouri of war 
songs. Miss Millar shows good sense 


in sticking to pop stuff for the major 
part of her act. Good opening turn for 
the pop houses. 


Beil. 


Irving Fisher. 
Songs. 

16 Mins.; One. 
Riverside. 

Irving Fisher was with Nora Bayes 
for two years, acting as her singing 
partner in several Broadway shows. 
According to a speech made at the 
close of his act at the Riverside Tues- 
day, this is his initial appearance in 
vaudeville. Mr. Fisher makes a cork- 
ing appearance, the “front” being 
aided greatly by a cultivated singing 
voice of baritone-tenor quality, con- 
taining plenty of range and unusual 
sweetness. A grand piano and accom- 
panist are used. Starting with a semi- 
classical number, sung in French, an 
old English song follows. Both are of 
the type usually offered on the concert 
platform, but as handled by Fisher do 
nicely for vaudeville. “When the 
Preacher Makes You Mine,” a refined 
coon song, and a recitation done to 
music completes the repertoire. Fisher, 
who was the big hit of the Riverside 
show, is a real addition to vaudeville’s 
single turns. He has the goods in every 


department and, furthermore, knows 
how to deliver them. 
Bell. 

Ethel Davis and Freddie Rich. 
Songs. 
18 Mins.; One. 
Riverside. 

Regulation piano and singing turn, 
with Ethel Davis doing the songs 


and Freddie Rich playing her accom- 
paniments on a baby grand. Rich, by 
the way, is quite the best accompanist 
seen in vaudeville in many a day, play- 
ing unobtrusively but always effec- 
tively, and aiding Miss Davis’ vocal 
efforts immeasurably. Miss Davis who 
makes two pretty costume changes 
opens with a raggy number, then an 
Irish song delivered with a convincing 
brogue. While his partner is changing 
Rich puts over a high class solo on 
the ivories. Then another raggy song 
by Miss Davis and a topical number 
for the finish, the latter containing 
one or two gingery chorus couplets. 
On Fourth at the Riverside the act 
went over fairly. It should improve 


with playing. Bell 
ell. 


Billy Shoehn. 
Comedy Talk and Special Songs. 
14 Mins.; One. 
125th St. (July 18). : 
Billy Shoehn used his present idea in 
his former big time “single” but the 
act has been entirely rewritten by 
Blanche Merrill and is playing much 
smoother. Shoehn opens wheeling a 
baby carriage containing triplets and 
after some funny pantomine goes into 
his first number “You Don’t Know 
the Half of It.” It’s a well written 
and delivered lyric anent his abnormal 
domestic achievements. Then some 
bright dialog about the three offsprings 
puncuated by howls for recognition by 
each. “Midnight Serenade” with the 
kids, all accompanying and some funny 
talk over a phone concealed in the 
perambulator is his next number. He 
does the father trying to pacify, and 
the babies look most life like. “Why 
Should It Happen to Me” is the last 
number. Shoehn doesn’t overplay and 
has a novelty. It’s a big timer. 


Con. 
Oh George (4). 
Miniature Musical Comedy. 
13 Mins.; Four (Parlor Set). 
Harlem O. H. 
Two men and two women. Plot is 


almost buried and undeveloped, co- 
meding fair, with the burden resting 
on one man, the warbling passable 
with a little smattering of stepping. 
Whoever is backing the sketch Hoo- 
verized too much by eliminating the 
conventional chorus coryphees. At 
that, it holds up with several of the 
tabloids unloaded hereabouts which in- 
cluded all the trimmings. This act is 
just small time, but has the makings 
of a better production. Abel. 


Sherman and Uttry. 

Talk and Songs. 

14 Mins.; One (Special Drop). 
Royal. 

Before a drop representing a riding 
academy, Mabelle Sherman enters and 
drops a whip. Uttry picks it up and the 
flirtation follows. He has a dramatic 
recitation about a horse that helped 
him get on his feet when he played 
the races. They both wear riding ap- 
parel and make a neat appearance. 
The talk is consistent, but it is as vo- 
calists they shine. “Rose from Your 
Garden of Love” is a solo by her re- 
vealing a rich soprano. Then a dou- 
ble “Paper Dolls,” followed by “Where 
Have You Been Hiding All These 
Years,” another double. They are a 
classy singing duo and the idea takes 
them away from the commonplace. 
They should trim the talk if possible. 

Con. 
“Jim the Jazz King.” 
Trained Bear. 
10 Mins.; Full Stage. 
Royal. 

The trainer has an Italian dialect 
and the bear works with very little 
cue work. He roller skates. Then a 
drill executing commands as a soldier. 
Does a turkey trot and a Spanish fan- 
dango. Two “plants” are used in a 
wrestling “bit,” one running off the 
stage when he sees Jim throw the 
other. The big moment is at the 
finish, when Jim “shimmies” to synco- 
pation. He turns his back to the audi- 
ence and his muscles are in perfect 





time with the music. It brought 
screams of laughter. “Jim” will do 
anywhere. Con. 
D’Amore and Douglas. 

Equilibrists and Athletes. 

12 Mins.; Full Stage. 

Henderson’s. 

Two men, both perfect physical 


specimens in a routine of equilibristic 
feats. Both wear black and white ath- 
letic suits, the dressing adding a de- 
cided touch of class. The usual hand 
to hand catches and balaneing during 
the first portion of the act, with a cou- 
ple of real thrillers at the finish. First 
rate openers for the better houses. 
Beil. 


Mizuno Japs (2). 

Acrobatics. 

9 Mins.; Four (Special Curtains). 
Harlem O. H. 

Of the couple, the woman, to all ap- 
pearances, cannot camouflage her Cau- 
causian ancestry. Working before 
what appears to be a beautiful em- 
broidered curtain hung in cyclorama 
form, the man goes through some nifty 
foot juggling; the woman song and 
dances a bit; he does a few stunts with 
a spinning top of super-normal size, 
all of which leads up to their kingpin 
stunt—some risley wo.k wherein the 
woman is the topmounter, the man bal- 
ancing a collapsible ladder contrap- 
tion on his feet as he lies with his 
back on a low dais. If he could work 
up more of that stunt, and eliminate 
her unnecessary warbling and stepping, 
which adds nothing to the picture, the 
big time should find plenty of work 
for the duo. Abel. 


Smith and Baker. 
Songs and Pianologue. 

14 Mins.; One (Special Drop). 
Hamilton. 

Man and woman combination of ex- 
ceptional young appearance. Have all 
the essentials for a real good vaudé- 
ville act, but are badly in need of new 
material and up-to-date songs. The 
woman, seated at the piano through- 
out, besides being an excellent pian- 
iste, is exceedingly handsome. Her 
partner looks very good, therefore 
there should be no reason other than 
financially, that should hold them back 
from securing the better class of mate- 
rial, for everything else is in their 
favor. 


Bard and Bann. 
Talk and Songs. 
12 Mins.; One. 

American Roof. 

Two small time performers who 
should bill themselves Pirate and Par- 
rot. They have lifted Savey and Bren- 
nan’s vehicle bodily. The female im- 
personator apes Bert Savoy’s delivery, 
dress and mannerisms without suc- 
ceeding in getting a fair imitation of 
the originator across. The straight, 
who used to be with one of Wm. 
Friedlander’s acts—is just a feeder 
and betrays his vocal limitations when 
he struggles through a ballad. The 
material is the “bluest” heard in ages 
and is delivered offensively. “I’m glad 
you ast me” and “You don’t know the 
half of it dearie” are used unblushing- 
ly. With all vaudeville to choose from, 
they miss being even a good copy act. 

Con. 


7 Wazzons. 

Tumbling and Pyramids. 
10 Mins.; Full Stage. 
American Roof, 

Recently from the Hipp, they use the 
usual pyramid routine, the best being 
a seven high. An announcement in 
Greek follows, or Arab. For the finish 
ali do forward and back twisters. 
Good opener or closer. Con. 


Willard and Williamson. 
Comedy Skit. 

18 Mins.; Full Stage (Special). 
23rd Street. 

Two men in black face presenting a 
comedy skit framed from a couple of 
old time “nigger acts.” Act starts with 
exchange of conversational crossfire, 
with Willard handling straight and 
Williamson the comedy end. The di- 
alog, which contains several good 
laughs leads up to the introduction of 
the lion bit from “Big Foot Wallace.” 
This is worked up for excellent comedy 
results, with a “stuge” putting over a 
convincing animal impersonation. For 
a finish the team uses “Blow the Horn,” 
evidently new to the 23rd Street bunch, 
judging by the way they ate it up. 
A back drop showing a well painted 
mountain landscape and a couple of 
set pieces carried by the turn furnish 
a suitable background for the talk and 
comedy bits. - Act will find no trouble 
in meeting requirements of small time 
audiences. 

Bell. 





Mary Howard and Co. 

Rural Sketch. 

14 Mins.; Two (Special Drop). 
125th St. (July 18). 

Mary Howard, assisted by Tom Mc- 
Guire and Richie is playing the old Ed 
Howard-Searle Allen act. She is the 
widow of Ed Howard. The act with 
the new people is still a gem of its kind 
and as a simple small town maiden 
Miss Howard gives an excellent per- 
formance. She is capably supported 
by Richie and McGuire. The latter is 
playing Ed Howard’s old part and is 
probably one of the best straight men 
in vaudeville. He makes an impres- 
Siv€é appearance. The surprise finish 
where McGuire deserts the girl to fol- 
low his pal with the box of beer is 
still laughable—and will be until Jan- 
uary. Con. 





rma oy 8 Kennedy and Murray. 
omedy Singing and Talki io. 
14 Mins.; og aah 
125th St. (July 18), 

Male trio in evening clothes open 
with medley. One solo “Orphela.” Then 
as male vamps with a nance entrance 
they sing “What Did I Ever Do To 
You,” followed by dance. Then a 
travestied mellow drama. Some more 
gab anent prohibition and a recitation 
“America Never Took Water.” Dixie- 
land was last and they exited the hit 
of the bill. The act is framed for a 
small time feature and can’t miss. The 
men are good vocalists and expe- 
rienced assayers of comedy values. 

Con. 
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HELLO AMERICA. 


BY HAYDEN TALBOT. 


London, July 11. 

To your Britisher the world over, the Palace 
is as surely the hub of the vaudeville world 
as the Nelson Monument is the heart of the 
Empire. To the alien who knows his London 
and Continental Europe this magnificent music 
hall has stood for years as the epitome of 
“elass” and gorgeousness of production and 
everything else that means the very best in 
yaudeville and revue types of entertainment. 

So much for reputation. 

But today the revue, “Hullo America,” which 
Sir Alfred Butt is offering Palace patrons, is 
actually unworthy of presentation in a one- 
night stand In the south—and this in spite of 
the fact that on the program are such names 
as William Rock, Frances White, Stanley 
Lupino and English artists as well known here 
as the trio named are in America. Any or- 
inary show at the Columbia on Broadway is 
better staged, more adequately costumed and 
infinitely cleverer wee, the dull-slow-moving 
p ° at the Palace. 
we reo te a remarked the other night 
with the fall of the final curtain, “All that’s 
left of the Palace is Herman Finck and his 
Ort a passing, it must be admitted that the 
“band.” as they say over here, is as always 
the most perfect organization of really great 
musicians ever gathered together in any one 
“oe of the Butt management have a 
dozen alibis for the obvious failure of “Hullo 
America” to approach even distantly ce 
Palace standard. Primarily, they explain, t 4 
fault is that the piece has undergone ape 
rewriting and overhauling since Elsie Janis, 
the star around whom it _— Sige me ll ge 

e cast. But this explanation aves 
ae eer aeration the fact that the ane 
numbers are altogether too few, and rig 
there are are dressed in a fashion ~y Pree 
the lavishly qniravenedh, SESGnIe Sir 
‘ained. 

ay Pn ge oy ‘now the capabilities of 
White and Rock sit through the tag not 
in absolute bewilderment as _ scene re 
scene and the discovery is made that rg 
of these artists is allowed to do one-ent a 
best, Neither gets a reception, as they are _ 
known on this side. But singly and tae = 
the abbreviated form permitted sega ts 
acts receive hardly any applause. e a 
one of the many. character aust oven faintly 

ullt his reputa 3 
pane ved mis American version is the — 
Chinese scene. This is used as = +. ing 
of the second act, and is the best thing 


bill. 
ae crrareenion i tone a etter the show 4 
w it happene ‘ 

aot Been ‘cut down and distorted, now te Tad 

that this alone of all the - ao idign, 

escaped the killing blight o ee nol 
“ fix that one, too, D 

They, trie “But I stopped in the middle of 


ly. 
sage tree kl and made a little speech to the 


the 
out front who were putting on 
er T wa — they gm Ba 
up to then to ruin every aaa 
I had, but that this C ‘ 
sae yg EE go on the way it was Se ee 
way it had been played for, years in the : 
o on at all. 
=> eae a the way A Fee Rg 
run, and an explanation that rea Lave aie 
failure of the Palace eee a nen - 
even partial use of the proven ay | 
n artists, is to be 
+g Fy Amerettnrougnent the — 
ance when at the —— of a Rock-White 
ere is the s 
ee cuipene, the curtains are parted and 
out steps—Lupino ! BD now — again he 
sl elong to 
we 7 ee Fn gs oY is too disgusted i = 
situation to do more than finish “< — = 
gagement and get back to New York a 
can. 
go to of the Palace, sad ee pes) mo 
Americans no - 
Seitistore. are infinitely less interested ng L. 
personal fortunes of Rock and White = 7 
other individual artist than they are B. = 
institution itself as a whole. Those W .o 
the past have found at the Palace Me med 
wonderful evening of satisfying, h gees 
entertainment of distinctive quality, an i. 
gone there with the certainty that yg ye 
bill there could be no question as to " a 
nificence and artistic presentation, are - pm 
it these days with a feeling of poreene . 
appointment almost as though an adam 
friend had justly merited condom eter dined 
own record as al ‘ 
oat © the early part of Co ot att ee 
4 I ever saw as 
co pn cage addressed more than one aoe 
to him—letters of genuine impuisive t = 
for the gorg@ us shows he was present ae. 
Making every possible allowance for = ; 
conditions in London, with a full realizat > ° 
the difficulties besetting the producer here ane 
days, it still must be written (more in i 
than a spiirt of censure) that Sir Alfre - 
his job cut out for him in the succeeding _ 
traction to “Hullo America to bring oes 
Palace back to the place it has heretofore . 
in the hearts of all lovers of the best in the 
-atre. 
ag economy in the matter of aoe 
settings and chorus costumes can be accepted 
as part and parcel of the restrictive eondi on 
now obtaining here, but dullness and stupidity 
and deliberate curtailing of the full abiliti 4 
of really clever artists are offenses which vay 
not be forgiven. Least of all can they . 
condoned when the scene of such percent 8 
the werld’s heart of light, joyous entertain- 


ment, and just that the Palace has always 
been until now. 


CE. 

George Gottlieb and Elmer Rogers deserve 
the palm for the current week’s Palace bill, 
for it tops anything from the standpoint of 
genuine entertainment the house has carried 
in many months. It didn’t look so good on 
paper, but it played so well that practicalls 
every individual specialty landed a bulky 
hit. And the husiness was never up to the 
mark it scored Monday night when at 7 p. m. 
the entire house had been sold out and a 
few minutes later the regular quota of stand- 
ine room hed heen disnosed of The weather 
may have aided the sale, but with that Mon- 
day report snread about the week’s business 
seems cinched. 

The nsual pictorial weekly opened with the 
three Kitaro Brothers starting off the van- 
deville section. They have something a trifle 
different from the stereotyped Jap tuegling 
turn. The understander bas his feet full with 
the two bulky assistants. but he handles them 
with apnarent ease The closing trick is a 
semi-thriller and brought the trio a solid hand 
although the house was sparsely filled at this 
stage. 

Regal and Moore were second. Thetr’s is a 
unique snecialty combinine evervthine that 
comes under the clesscification of variety. They 
started off slowly. danced their wav into some 
sneed and with their strine of twists. graced 
here and there with a hit of enmedy they 
ronaled the house. The encore stunt tin which 
they use a set of rone rings suspended from 
the flies. down in ‘‘nne,” broucht them better 
results than any other act. has chalked up 
this season in that anot, This team belong 
down in the centre where the house can get 
the henefit of their ability. 

Billie Reeves and his “Wrone Flat” ekit 
was a scream from entrance to exit, The 
turn has improved in everv angele, sneeded up 
where it formerly seemed slow and now 
piavs to a continual strine of lanuchs. As 
a nantom'!mist, for his character. Reeves never 
had an equal. His falls seem miracnions and 
Monday he smeerred the licht out of a score of 
incandescents takine what seemed to he rather 
hazardous falls into the fnotlicht trench. His 
support is up to the standard, GC. Carroll Clu- 
cas doing rather well with a drunk character, 
realizing that with Reeves there the contrast 
is naturally bound to handicap Clucas. It’s 
a sure fire act and should have been here 
long ago. 

Tt Inoked rather dubious for the Klein 
Brothers in the succeeding spot after Reeves 
had weaned so many laughs from the honse, 
but this combination have the eonds. They 
soon forgot Reeves once the Kleins began 
their cross-firing, the comic landing one 
leneh after another with his ad-lth material. 
This lad is one of the fastest thinkers in 
vaudeville. knows how to erasn an opnor- 
tunity out of very odd happenings and with 
the “straight” so well used to his style of 
work, they make a canital combination. They 
were also a big hit and well deserved to be. 

Charles King (New Acts) closed the first 
nortion of the show with the “Tonics of the 
Day.” oneninge the serond half. This reel is 
develonine tnto one of the hest parts of the 
show nowadavs with the comedy “gags” in- 
suring the interest and laughs. 

Toto onened with the gathering on their way 
in and worked like a trofan, finally getting 
away with his share of the honors. Toto 
is_a contortionist of excentional ability and 
this aeqnirement, combined with his panto 
work {is svre to amuse. His snecialtv is well 
constructed for his capabilities and hardly 
liahle to fall. 

Friseo and his Jazz band with Loretta Me- 
Dermott eave the show enome sneed. Frisen fa 
develonine into a comedian, but runs short 
on the sneaking end He has the fden, byt 
not the proner execution, but what IHttle be 
Anes vets the dectred reanlte Fie dances 
brought their usual results. The balance of 
the show carried Ren Welch and Athertina 
Rasch and her dancers. Wynn. 


BRIGHTON. 


Not a seat vnenld at the Rrighton Tneeday 
evening this thraneh the hovuee havine heen 
taken over hv the NDemorratic Oreanivation 
ef Rrooklvn ae a henoefit for the Trich Canee. 
The arganization sold its tirkete at an &8 
scale, Amoane the larve and select attend- 
onre dan bhtHoechy were many seeing the 
Rrichtoan Theatre far the firet time Tf en 
they caw a chaw thot evened un their £8 Tt 
mov not have annesrled en ctranely to vande- 
wille roeeonlare hut ft’« a midwinter entortain- 
ment there thie week for the heat af hanees 

The show ren well and lnntked oned all the 
time ninetyated he remarke of James J. 
Marton as the “Animated Prrerem” as the 
hilline terme him Mr Morton had a little 
anynnsition THecday nicht, A enunie of 
Pronkivnitese mode enrkine eneschec for Tre. 
land and fte etrueele far TInstice. Thev were 
verv interesting, taking place just after in- 
termission. 

The nerformonce did not end until 11.45, 
Reynolds and Donegan closing at that hou?. 
It was really remarkable how the house stuck 
for the finish at the late hour. It must have 
been the attroctive sight picture the four 





people presented at the openinz. for the twin 
donughters of Earl Reynolds and Nellie Done- 
n are now in the turn Mande is the added 
one, her sister, Helen, having been appear- 
ine with her parents for some time. There 
s no turn of any kind better costumed for its 
work than this aet, and that roller skaters 
ould keen an audience intact at nearly mid- 
ht with all f the audience living miles 
wov se-ms to say that Reynolds and Done- 
n ar a vandeville attraction 
The hit of the show happened fust ahead, 
arornd W120 That was Henry Lewis. He 
did a full and a peach act I¢ was perfectly 
set. some talk sandwiched in between many 


songs Mr. Lewis has an elastic and change- 


able single turn. That must explain his fre- 
quent return dates. The current is a_ re- 
turn week for him at the Brighton, which 
only has a summer senson. Some of his 
comments convulsed the house, To many. no 
doubt, he was worth the money alone, for he 
put over a punch no once could overlook. 

His songs were a Harem number, Butter- 
cup (nut), operatic, Spanish, and two of 
Irving Rerlin’s new songs to close the turn 
with. The first Berlin was a comic number. 
‘T've My Captain Working for Me Now.” 
and the other. done by Lewis after the strong 
return called for, was the only ballad in 
Lewis’ repertoire Tt fs “The Hand That 
Rocked My Cradle Holds My Heart.” or some- 
thine like that. If these two are a fair sample 
of the new Berlin Company catalog, Irving 
end Max Winslow can commence to count un. 
Both these sones are in. The ballad is 
tremendously effective with its unerring 
heart appeal throueh the throat gripping sen- 
timent, and the melody does the rect. The 
“Captain” sone has sure fire catch lines and 
brings a laugh even after the first verse, 
when it’s disclosed that this new idea of 
Berlin’s is the soldier’s joy of lordinge it over 
a former officer, now both are back in private 
life. Mr. Lewis fs going to be at the Palare 
next week If he can recall the act he did 
Tuesday nicht and repeat all next week on 
Broadway, he will lonk like a brand new turn. 

The show held a lot of dancing of different 
kinds, and often not so ifferent. The Mos- 
confi Brothers and Co. did a clean un with 
thefr stepning. There is a youne woman 
with the two hoys. Miss Lamont, who makes 
two trio dancing numbers with them She’s 
a pretty girl and dreeses un the turn. The 
Mosconis can dance their heeds off at their 
stvle, and much of their style conld not be 
imitated by many dance tmitatars who creep 
into vaudeville on the stens of others, The 
Mosronis are also emart in musical selec- 
tions, They use production music mostly. 
Their onening number, sone and dance. ts the 
‘Dull Care” sone out of the “Gafeties.” now 
at the 44th Street. It is very pretty tn 
melody and for dance music. 


One of the turns is a novelty for vande- 
ville and was a gasp of astonishment fer the 
Rriehton natrons. That was the Crenle 
Fashion Plate. without a doubt the best fe- 
male impersonator from all aneles, including 
showmanshin. who ever graced a stare. not 
barring Eltinge in this category. Nor Fitince 
of the years ago, for Fitingee was admiitediv 
an impersonator, to the public. This hoy 
makes up for a creole shade with a planist, 
carrying a title that reveals nothing as to 
sex. It may also be kaid that for a double 
voiced singer as he is, there has none an- 
peared with two such natural voices. As the 
eirl he sines in a sonrano that f= not a 
falsetto, and later. after removing his wie, 
he returns in evening clothes as a voung 
man, singine in his proner tones and as 
naturally. The arrangement vives the im- 
personation three numbers. with two to fol- 
low as the boy. One of the latter is en im- 
nression. as he states, of a double number. or 
boy and girl sineine duet. This he does 
very well. His clothes and lonks as the girl 
stamp him as a wonder in his wav. Fe is 
seid to have entered vaudeville from Chicaco 
where he was with some music house. The 
andience held up the act with their eurnrice 
when he nviled off his wie, and the actoniah- 
ment lasted into the next act, the murmur 
going through the house beine nlainiv heard 
back stace. The act can stand heavy fea- 
turine anvwhere. 

Nat Nazarro. Jr., and his Naval Tazz Reng 
closed the = first half very saticfartorily 
Navarro has asomethine fn hie cambination 
that he missed as a asinele, though the bov 
can do a sinele. He isn’t doine much now 
hesides leedine the hand. errenting hfs 
dances. and thev carried evervthine. Na- 
zarro has a connie of stens that are plein 
carvers. He lest one shoe white doing hig 
finel danee and finished it with his stock- 
inved foot. 

The big dancing act of the bill were Ivan 
Rankoff and Co., with a youre woman toe 
dancer. programed as Miss Phebe. making 
the turn stand up and out. Bankoff is said 
to have met Miss Phehe tn San Francisco 
and it is also renorted that they have since 
heen merried. He seems to have a find fn 
her While her toe work annears to he 
limited (thoveh that may he throveh hetne 
in an act) she is Wthe. graceful and makes 
some swift spins that bheenesk a great deal 
of practice. Besides she and her work are 
most attractive. and Rankoff’s sinele dancing 
fs quite overshadowed by it. The pianist, 
T.eon Domque, ia entitled to special mention. 
There were several pianists on the bili, but 
he watked away. for piano playing. 

Some very worthy comedy was pushed in 
after the speeches by FElinore and Williams. 
They had a touch spot but overcame the po- 
sition with their opening dialog about moving 
pictures. Later Sam Williams announced a 
new song, and it was Irish. That mopped up, 
of course. Kate Elinore made them laugh 
all the time. 

The Pickfords opened. They are English 
jugglers and did fairly well considering the 
house was slowly filling. It might appear 
that all English jugglers use the expression, 
“That’s nothing’ in answering applause. 
Gasroine employs that expression frequently, 
so does Mr. Pickford. The Four of Us, a 
male quartet, were No. 2%, and went through 
nicely with their songs. 

Figuring single comedy turns, Jim Morton 


must be given a position right around the 
top. They commenced te get Jim after his 
second or third appearance, then he was a 
latigh all the time. Morton has the annonne- 
ing thing adjusted to the second, and it is 


a very pleasant innovation for vaudeville. 
Sime, 


RIVERSIDE. 


Pretty light-waisted summer entertainment 
on tap at the Riverside this week. The show 


containing eight instead of the. regulation 
nine acts, and suffered from lack of contrast, 
the entire bill consisting of singing, talking 
and dancing turns The rain drove ’em in 


Tuesday night, few vacant seats beir 8 
Rte 1g visible 

Eddie Foy and his younesters closing the 
first half eot over fairly weil, the children 
working like Trotans A Salvation Army 
number with doughnut distributine ac- 
companiment. and especially well handled by 
one of the Foy girls, held up the act nicely. 
Eddie made a speech at the finish 

Irving Fisher (New Acts) led the fleld in 
the matter of apnliause honors. Bert Fitz. 
gibbon. closing, rolled up his customary total 
of giggles, but the riotous lanehter occasioned 
usually by Bert’s nonsense ficured only once 
or twice during his session. Bert incidentally 
plugged a song to a fare-the-well, a plant in 
a balcony box, introdvced by him as his wife 
singing some eigcht choruses. é 

Jason and Hale commanded some little at- 
tention by their dancine and enuteness of man- 
ner, The team’s elahorate stage settines help 
the general effect An earlier snot than that 
of next to closing should have heen arenrded 
the turn, the avalanche of singine and talking 
preceding them putting a damper on their 
chances, 

James J. Morton wrote Greene and Parker's 
act. “At the Denot,” turnine out a vehicle 
that shanes fairly. The conversationel row- 
tine is funny in spots, one or two “bite” or 
romedy situations annarently heine needed to 
brine the act un. Greene. althoueh annenr.- 
ine in eork, is not a black fare comedian tn 
the ponular sense of the word He’s more 
than thet—a real neero tmvnersonator. whose 
work classes with that of Willis P. Sweatnam. 
The turn tacks a erond finish at nresent. the 
double singing ending sending the turn off 
Hehtty. 

Achley and Skinner, on second. hit ’em 
hard and heavy with thelr narodied numbers, 
goine much hetter than several arte holding 
a more favorable nosition TLanra and Billy 
Drever onened, doing nicely with their danea 
revue, Ethel Davis and Freddie Rich (New 
Acts). Bell. 


ROYAL. 


These are Midorado days for local theatres, 
all the heavens seeming to be in a conspiracy 
to line the coffers of the Metropolitan show- 
men. At the Roval Tuesday night they were 
lined up for a half a block at 8 o'clock. Chris 
Fegan, who is relieving Al Darling to give 
Al a chance to do some fishing, said that it 
has been capacity ever since the deluge 
started. 

Blossom Seeley was headlined, but {l!Inese 
prevented her appearance and Gus Fidwarda 
received e@ last-minute summons. He was 
present with his two girlish assistants. Gus 
exnlained that he tried to get Vincent O’Don- 
nell, but couldn’t locate him as he is tramp- 
ing through the Adirondacks with some boy 
scouts. Wdwards zoomed over his usual hit 
and closed the firat half. 

The Curzon Sisters opened in their flying 
butterfiy mechanics. It’s a pleasing summe 
opener and the girls have an artistic novel 
that was apprectated. 

Sherman and Uttry (New Acts) were second 
= a novelty skit with music and vocalized to 
avor. 

J. C. Nugent was third and had tough going 
for awhile. Nugent bas a aulet delivery which 
grows on one. His material is clever and a 
lot of ft was missed uptown. He finally got 
‘em, and a G. A. R. recitative bit cinched him. 

Mayo and Linn next pulled down the hit 
of the ifirst part. Lynn’s denee English char- 
acterization is a decided contrast to Mayo’s 
Americanisms, and they are a dandy combina- 
tion. They were quite a hit. 

Georee Kelly, in “The Flattering Word,” 
a sketch (New Acts). opened after tntermis- 
sion. and was followed by Josenh L. B ing 
in his ministerial monolog. Browning has a 
delivery as highly polished as a jeweler’s show 
case and a grin that pulls a responsive laugh 
whenever he drops it in, but his material is 
elemental. He adheres to the matrimonial and 
8M-pound girl on a thin man’s knee style, and 
sells it. A recitation with a surprise punch 
at the finish was a riot. It is written in poor 
metre, but {it doesn’t seem to make any differ- 
ence the way he handles it, He was one of 
the hits of the bill. 

“Jim, the Jazz King” (New Aets), aes 

on, 








HENDERSON'S. 


Henderson’s is celebrating its 31st anni- 
versary this week, with a corking 10 act bill 
to commemorate the event. Monday night 
capacity obtained, the damp weather helping 
the box office to a noticeshle extent. The 
show running stronely to comedy, played very 
emoothiv with McKay and Ardine, Georgte 
Price, JIn-Da Trio and Felix Adler running 
neck and neck for first honors. 

Rekom* onened end sent the show off to a 
fivine ctart with a eclasey routine of equil- 
thrietice fenta Pilly Tracey and YDorothy 
Wohl fornd themselves amon friends. doing 
remortkeahly well considering the handicap of 
the number 2 enot “Mammy of Mine.” with 
a finely patter Interlude delivered exrention- 
ally well by Tracey, landed right between the 
ran) noxts A medlev of Tra v's vast and 


nresont ne hit ind a prohibition reeitation 
hy Miss Wahl also brought worth while re- 
ul'ts 

Felix Adler moved from 7th to {th spot at 
the nivrht show, had the bunch puzzled for a 


few moments, but after the regulars got the 
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hang of his eccentric style of comedy, it was 
pie for Felix. 











The ventriloguial bit captured tl brown 
derby in the lenghty routine of nut” stuff 
offered, Adler receiving commenda! as 
an from Frat 3 Re a tage hand with 
a natural } of |! nor, t mention 
great comedy 

Georg Price s opped th I w, all of hi 
imitatior x« Edd I over fo 
a2 pani Phe |! d 1 
cause ol a i oO I 
becaus¢ tl idie! t k w the 
ject Fant Br t the rock 
which most « th mitator imble, P 
being miles away from her manner 
dialect,etc. Notwithsta t Brice w 
Georgie’s poorest, it in the way 
of appreciation. 

The Ja-Da _ Trio three untformed gobs, 
started in at a lightning pace and managed to 
keep things humming continuot 4 






eighteen minutes The boys harmonize 
than the average singing trio and handle com- 
edy in great shape. The blonde youth scored 


a separate applause hit with his acrobatic 


stunts and mugging 
Ernest Evan and f¢ 
are offering a turn t t rank high as rards 
clas: Evans p plea rsonality 
and wears a dr uit like a fashion plate 
lented, the music and sor 





The girls are all tale I son} 
offering a nic ontrast to Evans’ ball room 
stepping. The quintet worked like beavers 
Monday night and deserved the rewards re- 
ceived. 

Swedish character comics are few and far 
between in vaudevill and Ed. Brendel, of 
Brendel and Bert, should establish himseif 
quickly in the metropolitan houses, tight 
now, Brendel is inclined to exaggerate the 
character a bit for low comedy results. A 
little toning down of the rougher material 
now in use is also in order. Miss Bert han- 
dies the straight acceptably and sings very 
well, owning a resonant contralto of unusual 
quality. The act landed solidly. 

“Sweeties” seemed a bit quiet following 
three fast comedy turn Lillian Berse and 
the male quartet worked hard to overcome the 
handicap and succeeded fairly. McKay and 
Ardine on third were one of the big hits of 
the evening, Georgs icKay’s dancing and 

iol 


Ardine’s cuteness of manner doing the trick 
About ten bows and a speech were their por- 
tion. 


D’Amore and Douglas (New Acts), a mai 
duo, presenting a_ sensational routine of 


equilibristic and athletic stunts, closed and 
held about half a houseful. Bell. 


, 
KEITH’S PHILA. 
Philadelphia, July 23. 

It has been raining here so long and the 
business at this house has been so big, no 
matter what kind of weather comes along, that 
it is getting to be a guessing contest whether 
its the weather or whether it’s not. Seriously 
speaking, or writing, however, the rain seems 
to have everything and everybody full of the 
gumps, except the managers of the theatres 
which will remain open. ‘Bhey have no room 
to kick, but it is simply murdering the out- 
door amusement enterprises For the past 
week or two the shows at Keith’s have been 
running pretty strong to comedy, but this 
week considerable of the class and _ color 
variety was sandwiched in and the result was 
the same, a jammed house for the opening 
show on Monday and with the rain coming 
down in torrents. 

Amelie Stone and Arman Kaliz are topping 
the bill in their new operetta, “A Song Ro- 
mance.” The new vehicle lacks the snap 
and comedy of their former offerings, being 
tiore dainty and without as much plot to it 
as “M’lle Caprice.” It is a sort of series of 
tongs depicting romance in various form, and 
quite catchy. It is also prettily staged and 
eostumed and Paul Parnell assists at the 
piano. The music is catchy and handled in 
the delightfully pleasing manner which has 
made this couple great favorites here. It was 
well received, each of the numbers getting 
excellent returns. The offering of Maryon 
Vadie and Ota Gygi was also a classy bit. 

Gygi drew down the bulk of the applause 
for his excellent violin numbers. but for some 
reason or other, Miss Vadie did not dance 
with her usual grace and vigor. Probably the 
pretty dancer had a long ride from the last 
stand or the weather may have effected her 
but she did not display her well remembered 
sprizhtliness. except in the closing number 
which was fully up to what we know she can 
do. The act did very well, however, getting 
plenty of applause and taking several bows at 
the finish. 

The honors were pretty well distributed 
among the remaining acts on the bill. Wil- 
liam Sully and Genevieve Houghton got a lib- 
eral share of the recognition with a neat 
singing and dancing turn. They have mixed 
in a little breezy crossfire chatter that gets 
them some laughs, but the dancing of the 
two, particularly one eccentric bit by Sully 
was sufficient to set them in right with the 
house. Miss Houghton disclosed a voice of 
good quality in her solo number and they 
closed to a big hand with a speedy dancing 
bit that also showed Miss Houghton can use 
her feet. 

Burns and Frabito were next to closing with 
their Italian comedy turn and did very well 


with it. though there is ple ty of room for 
them to brush up to the talk The balloon 
bit is still good for laugl but there is not 


much to the rest of the talk and the songs 
and instrumental music did a lot to help the 
boys finish to a good hand Fred Fenton and 
Sammy Fields were a laughing hit with their 
blackface comedy turn The boys work fast 
and energetically on their comedy, the gags 


used in connection with carrying various ob- 
jects from one side of the stage to another 


being handled fer plenty of laughs. They alse 
do some stepping which makes it doubly hard 
for the acts that follow them with dancing. 


There was mors stepping in the act of 

Edd Weber and Marion Ridnor, but as they 

! first rack at the house, they had it 

it isier than the others They are a 

nd held down the early in excel 

Novelty offerings opened and 

1 tl bill Beula Kennedy The Girl in 

first t how she has given a 

th bit of projectin the singer 

( 1. basket and got away 

x t hiv } r one a T ne too 

Sh re £ close to the right 

with How’d You Like to Be My Dad- 

1 but a couple of good nappy songs would 
help the act It is all thers on looks. 

Bessye Clifford closed the show with a 

eri of pretty poses She has changed her 

picture and has developed several very pretty 

effects which were attractive enough to keep 

those in front seated until she appeared for 

her final pose, that of the Statue of Liberty. 


Master Gabriel was given a spot in the 


early half of the bill and did just fairly well 
with a sketch, called, ‘‘Little Kick.’’ This is 
t p to what Gabriel has done in vaudeville 
and it does not show the littl 

off to his full worth. Gabriel is a 


who can read lines intelli 
ntly and get all there is to be had out of the 
bu f the role that suits him In his 
old “Buster Brown” characters he was more 
than a “cute” comedian, which he seems to 
be aiming for now, and if he is to remain in 
the two-a-day it would be a good idea for him 
to start tfter a new vehicle for the coming 
ason, 


ever artist. o17 


KEITH’S, BOSTON. 
July 23. 


The termination of the street car strike 
brought an almost capacity house on an ex- 

I ally sultry night, with a -medicore bill 
which lacked even a feature summer headline. 
The bill was a cleverly laid out bit of book- 
ing in view of the probable amount of money 
spent, and with the juggling of places of two 
of the feature acts it made really an enjoy- 
able midsummer night entertainment. Eduardo 
nd Elisa Cansino are perhaps the surest fire 
dancing act that has booked into Boston, and 
Monday night the audience gave them even 
a more cordial reception than upon their last 
engagement here only a short time ago. It is 
an ideal summer act in that this team are able 
to put over three really strenuous numbers 
without any evidence of the perspiration and 
generally suffering appearance of the average 
hard-working act during the torrid season. — 

Marie Nordstrom in her little character gem 
was another refreshing spot on the bill, and 
she apparently has solved the psychology of a 
weltering summer audience’s whim. : 

The Dixie Duo, comprising Lieutenant Noble 
Sissle and “‘Eubie” Blake, was placed in an 
unexplainedly prominent place on the Dill, 
possibly because of the fact that Lieutenant 


a9 was farmaric 
sie was formerly a member of Europe’s 








. Aaiwvecn ea" Rsvp 
s69th U. S. Infantry Band. It was in Boston 
that Lievitenant Europe was murdered by one 
of the members of the famous band. The 
Dixie Duo as an act was saved from what 
otherwise would have approached a flop by the 
last encore, when he put across one of Lieu- 
tenant Europe’s compositions based on going 
over the top across ‘‘No Man’s Land.” He put 
into this the pep and enthusiasm that he 
should have put into his entire act if he ever 
wants to justify the billing that he is being 
given in Boston this week. 

“Indoor Sports” proved to be a genuine sum- 
mer novelty in the line of a eomedy playlet 
and it caught the house just right from the 
time the curtain went un and the audience 
was still chuckling when the next act came on. 
The scene of two typical family parlors in a 
small apartment house with the corridor in 
between tickled the risibilities of the andi- 
ence lone before the two young men came 
along and had a long argument in the corridor 
as to the safest way of making way in the 
respective parlors successfully without becom- 
ing actually entangled in the bonds of matri- 
monial promises. 

DeLane and Pike opened in a really credit- 
able acrobatic act, which they insisted upon 
erabbing, according to Hoyle, by trying a 
dance that they couldn’t put across and by 
attempting some eomedy stuff which they ap- 
parently lacked the stage presence to be able 
to put across effectively Their actual acro- 
batic work was so good, however, that the 
audience cheerfully forgave them for the lapse 
into what is unfortunately becoming almost 
the custom among opening acts of this sort. 

Jennie Middleton is an unusually charming 
little violinist, giving the effect of immaturity 
by clever hair dressing and a neat little cos- 
tume. What little technique she may have 
lacked she more than made up with a winsome 
smile and a childish face, and she closed with 
the audience anxious for more. Joseph E. 
Rernard and Miss Ninita Bristow in the time- 
honored classic entitled ‘““‘Who Is She?” went 
over just as big as ever before. An act of 
this sort giving the very human and realistic 
quarrels of a couple married only a few weeks 
cannot help but go strong, as every married 
person in the audience appreciated its realism 
and every unmarried person in the audience 
laughed hilariously at what they fondly 
imagined was travesty. 

George Austin Moore, whose seven months 


overseas with the “Over There Theatre 
League” was carefully expnlained on the pro- 
gram put over some bewhiskered stories 


camouflaged with a very clever coon dialect 
remarkably well considering the material he 
is using. His uniform had the house guessing, 
but the consensus of opinion was that it was 
based on what an actor felt a Y. M. C. A. 
hut worker should look like when attired in 
all his hut raiment 


The Ishikawa Brothers closed and held the 
house remarkably well despite the heat and a 
bill that ran fully 15 minutes over summer 
schedule. These four Japs work without osten- 
tation, and undoubtedly have some of the most 
difficult hand equilibristic stunts that are be- 
ing done on the stage today, and the finesse 
with which they put their feature spécialities 
over is remarkable. Len Libbey. 


AMERICAN ROOF. 


St. Swithin and Jake Lubin were responsible 
or the apacity attendance at the Roof Mon- 
day night The eight act bill, preceeded by 
a two reel comedy, played to good results. 
Resista, the 85 pound (billing) young lady, 
who resists all efforts to raise her from the 
floor, was the headliner and topped the Dill 
in point of interest. She is assisted by a 
female announcer who explains all about dead 
weight, etc, and then Resista goes into the 
audience and succeeds in foiling all the ef- 
forts of the huskies. Returning to the stage 
a “plant” committee of six descend the ros- 
trum and go in for lifting and comedy. The 
closing trick, is to place most of the com- 
mittee on one end of a see-saw while another 
uses her weight resistance as a fulcrum to 
raise about 750 pounds She makes a quick 
change on the bows. It’s a corking small time 
feature and held interest throughout. 

Newell and Most were second and the “Four 
Cliffords,”” a hard working colored combina- 
tion, overcame the first spot handicaps. 

The second combination are an artistic lit- 
tle couple, but could have ducked the last 
number. They vocalize well together in a 
quiet way and both are good steppets. For 
an encore they are using a “Blues” number 
with the boy strumming a banjo. Two (New 
Acts) followed and Wazzons and Bard and 
Bann. 

Millard and Doyle opened after intermission 

and pulled down one of the hits of the bill. 
They are a well appearing duo and can har- 
monize with the best. The Bride & Groom 
number is a gem, but the tough double at the 
finish detracts from the artistic impression. 
hb aA are big timers if they watch their ma- 
terial. 
_ Armstrong and Smith had the next to clos- 
ing position. It is a two man pianist and 
sifger combination with the musician leaving 
the piano to join in a double with wooden 
guns, for the finish. The material used in 
crossfiring has all been released. The vocal- 
ist gets laughs by maltreating his own straw 
hat, later serving his partners chapeau like- 
wise. The opening solo is a nut song followed 
by “Another Good Man Gone Wrong,” heard 
in “Attaboy.” Then the pianist has a solo 
and the comic comes back with a recitation 
which isn’t particularly funny. For an en- 
core they sing “I Ainten Gotten.’”’ The act 
is all right for the pop bills, but lacks the 
class to advance. The comic takes his au- 
dience for granted and their is always the 
temptation to fool him. : 

Esquimo and Seals followed by the Uni- 
versal Weekly closed. The Seals held them 
in and are a finely trained combination. The 
man’s kindly attitude toward his bread win- 
ners might he a good example for some of the 
trainers seen recently. The animals do nose 
juggling, walk a rope and balance a ball! 
while so doing and the big trick is playing 
“My Country ‘Tis Of Thee.” It’s a dandy 
closer. Con. 


FIFTH AVE. 


If the electric fans were as continuous at 
the 5th Avenue as the verformance it might 
not be as warm in the house. Although Bill 
Quaid may be unaware of the fact. those fans 
whirring would not injure the results for some 
of the singers, nor drown the volume of their 
notes. When a dumb act is on the fans run, 
but with a talking act they are off. That’s 
quite all right. But when a singer is singing 
let ‘em go, and if the act or acts wish to place 
the blame on something use the orchestra. 
Almost any act will be safe blaming the 5th 
Avenue orchestra. But keep thé fans working. 

Otherwise the bill the first half was a small- 
time affair, with 9 counle of big-timers thrown 
in to stand it off. This gambling with the 
weather hasn’t been so much of a gamble of 
late Everything that brenks as far as the 
nublie is concerned sort of appears to break 
for the theatres and restaurants. Wot for four 
days, and to hear the managers talk one could 
imagine they were making plans to visit the 
bankruptey court. Then it rains for two 
weeks, even on Sunday, knocking out the base- 
hall crowd, but driving them into the theatres. 
Tt’s not hard to believe the stories of “Wall 
Street’? wantine to throw $150,000.000 or so 
into the show business or buy up the picture 
houses with a couple of trillion more. 

Polly Dass, an animal act, opened the bill, 
with a full attendance in the seats. The turn 
got laughter toward its'‘close with a boxing 
nony. Next were Work and Kelt, talking acro- 
bats. They talked rather much, and, though 
the talk sounded slim, their acrobatics got 
them something, for they are good acrobats 
and wear evening clothes. The combination 
seems to be composed of Work, formerly of 
Work and Ower, and Keit, of the Keit-DeMont 
Trio 

In a little family spat skit, Grew and Pates 
got themselves liked more by the smartness of 
some of the patter than the smoothness of it 
or the two principals. It is a series of cross- 
fire dialog, with the husband taking the mefhty 
end, making the wife the butt, with mother-in- 
law getting many a body blow through re- 
mark about her. In truth she got more 
blows than laughs. If Grew and Pates should 
want to extend this skit it would need only 
the introduction of the mother-in-law in eccen- 
tric person to make it more hefty in composi- 
tion. And even then it would not resemble 
other skits any more than the present two- 


act does. Some of the dialog is nicely turned 
with a good deal shoved in for a laugh, which 
it secures. The turn should do nicely early 
on the smaller big-time even with the pathos 
left in. 

The bill had two singles, man and woman. 
The latter was Nora Norinne, with the usual 
assortment of numbers that the average single 
woman now carries, even to the Chinese bit, 
seated within a curtain. Miss Norinne has a 
pleasant voice of much _ better quality than 
most singles who handle popular numbers 
She increased in favor as she proceeded, one 
new popular number sending her over at the 
finish, with the girl taking several unjusti- 
fied bows. Miss Norinne should train herself 
to deliver popular songs with catch lines in 
more of a recttative manner. 

After was “For Pity’s Sake,” the comedy 
sketch that can’t miss. About the only other 
title on the billboards was that owned by 
Grew and Pates. Their act’s title is “Ha, Ha, 
Ha,” probably to be used either before or 
after. Milo was next to closing, and Ritchie 
and St. Onge closed the show. Sime. 


58TH STREET. 


John Le Clair, with a slide heralding him 
as the oldest, active juggler in vaudeville, 
fortified with a background in the form of a 
drop in “three’’ enumerating the old-time per- 
formers with whom he had worked, opened 
the vaudeville after the Kinograms news reel 
exhibition. Wheeler and Porter, a neat couple 
in a well written little song, dance and cross- 
fire skit, acquitted themselves creditably and 
merited a better spot. Charles B. Lawlor 
and his daughters entertained during the 16 
minutes they were on. Mack Sennett’s “Try- 
ing to Get Along,” which seemingly attempted 
no trial at side-stepping any forms of vul- 
garity, split tte bill here. The more vulgar 
he became, however, the more hilarious were 
the uproars of laughter, so he accomplished 
his purpose of producing a really funny pic- 
ture. 

Coakley and Dunlevy found favor with the 
audience in a trench skit. Both are in 
blackface. the comedian attempting most of 
the warbling. His “Somebody’s Waiting for 
Someone,” employed as a theme number, went 
bic for him. They encored with an ancient 
“Navy” number. Ellis and Irwin are a para- 
dox. Why, blessed as they are with powerful 
voices. they should introduce their act with 
the inane “sketch” form, is a mystery. 
When they will take into consideration the 
fact that they are up there to entertain 
primarily, they will, without doubt, acknowl- 
edge that the five minutes taken up in reading 
their weak and meaningless lines, is a waste 
of time. Besides it slows up the entire rou- 
tine. After this waste of minutes, they come 
into “one” for ballad solos a piece, finishing 
with a parody on a medley of operatic and 
classic strains. They were sent off big, but 
left ’em hungry, almost causing a stoppage 
of the show. 

Rlack and White. two misses, clad in 
pajamas, with the auto-suggestive acene of 
milady’s boudoir for locale, furnished down 
to the inevitable four-poster, went through 4 
neat routine of acrobatics, exercises and 
tumbles. It’s big time for them. Louis 
Glaum in the “Saraha” film concluded the 


program. Abel. 


HAMILTON. 

This is the final vaudeville week at the 
Hamilton. The house will close next Sunday, 
July 27, and after renovations, will resume 
with feature pictures exclusively. Labor Day. 
Incidentally during alterations the manager 
and all attaches of the house will be retained. 

For the final week the show did not average 
nv to the regular standard. It apneared as 
though the entertainment was booked from an 
economical standpoint, in view of the house 
darkening the same week. 

A McCarthy and Fisher, song plugger, ap- 
peared at 8:30, followed by Gallando, who 
gave the show a slow start. This artist exe- 
cutes a series of character faces by adding 
and subtracting from a ball of clay or some 
other like substance. Some of the faces can 
be recognized immediately, but others are not 
so good. 

Bennington and Scott in “Three Yards of 
Comedy.” were delegated No. 2 spot, and aside 
from the male member who has only one leg, 
and kicks a viece of cardboard out of her 
hand at a height of 6 feet, the combination 
fails to arouse much attention. His appear- 
ance undoubtedly threw a sad atmosphere over 
the house bringing back to memory of some 
of the recent horrors caused by the world 
war. Although the combination received suf- 
ficient applause to prove their worth, it ap- 
peared as though sympathy was the cause. 

A comedy plavlet, entitled “All Wrong,” 
split the bill and sure has the correct title. 
The author must have been thinking of the 
demise of John Barleycorn, or some like sub- 
ject, at the time of writing this playlet, for 
it is absolutely devoid of interest. It em- 
plovs a man and woman, supposed to be mar- 
ried. Following a few minutes, concerning 
family troubles, she goes to sleep and dreams 
that he answers the telephone and plans to 
go back to Chicago to his wife. Following 
her awakening the phone rings again, she fn- 
terrupting his endeavors to answer same, 
saying, ‘“‘Let’s go to bed.” The curtain drops 
to the relief of the audience Smith and 
Baker (New Acts) followed and have ability, 
but no material. Barnes and Freeman, in 
next to closing spot, was the first and only 
act on the bill to secure the entire favor of 
the house. They are a laughing hit. Adonis 
and Dog concluded the vaudeville for the 
evening, with Wallace Reid in “Your Fired” 
picture, being more enjoyed than the entire 
vaudeville bill. 
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In Vaudeville Theatres 


an houses open for the week with Monday matineé, when not otherwise indicated.) 
e bills below are grouped in divisions, according to the booking offices they are supplied 


BILLS NEXT WEEK (JULY 28) 


The manner in whieh these bills are printed does not denote the relative importance of 
acts ner their program positions. 


fore name indieates act is now doing new turn, 


vaudeville, or appearing in eity where listed for the first time. 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY. 
Keith’s Palace 
L Cavanaugh Co 
Henry Lewis 
Stone & Kalisz 
Marie Nordstrom 
McKay & Ardine 
Georgie Price 
Ryan & Healy 
Bostock’s School 
Camille’s Birds 


Keith’s Riverside 
Youngers 
H & G Ellsworth 
Rigoletto Bros 
Moran & Mack 
Blossom Seeley Co 
Venita Gould 
Geo Kelly Co 
Al Shayne 

Keith’s Royal 
Wilfred DuBois 
Wilton Sisters 
Hugh Herbert Co 
*John Dunsmure 
Chas King Co 
Fallon & Brown 
Chilson Ohrman 
Bob Hall 

Keith’s H. 0. H. 

2a half (24-27) 
Daly & Berlew 
*Duffy & Caldwell 
Dorothy Shoemaker 


Milo 
St Onge & Ritchie 
ist half (28-30) 
*Edmunds & Siege! 
Helen Gleason Co 
*Saranoff Co 
Patsy Doyle 
(One t ofill) 
2d half (31-3) 
*Copeland & McKiss 
*Bernard & Merritt 
Andrew Mack 
(Othérs to fill) 
Proctor’s 25th St, 
2d half (24-27) 
Wm Cutty 
Grew & Pates 
US Carola 3 
Brien Family 
(Others to fill) 
ist half (28-30) 
Waiman & Berry 
Hampton & Blake 
Lawlor & Daughter 
(Others to fill) 
*Peck & McIntyre 
2d half (31-3) 
*4 Cliffords 
Hipp 4 
Milo 
(Others to fill) 
Proctor’s 58th St 
Benrento Duo 
Duffy & Caldwell 


. Zelaya 


*Coates & Crackerjack 
V & E Stanton 
Osaki & Taki 
2a half 
The Edouards 
Belle Meyers 
Mary Howard Co 
J & B Gleason 
Toot Sweet 4 
tor’s Sth Ave. 
2a half (24-27) 
Aus Stanley 
Luba Meroft Co 
Lillian Fitzgerald C 
pha ok tape 
*B&P 
ist helt rere 30) 
Mizifia Japs 
Wayne & Warren 
*Mayo & Irwin 
Mayo & Ay in 
Regay & Sheehan 
2a half (31-33) 
*Duffy & Caldwell 
Helen Gleason Co 
*Tom Varvara 
Sissle & Blake 
Proctor’s 23d St. 
2d half (24-27) 
*Orphea 
*Toot Sweet 4 
Sam Liebert Co 
*Oh George 
*Peck & McIntyre 
*Jane Edwards & M 
ist half (28-30) 
*Charlotte Worth 
*Dorothy Dahl & W 
*“Hughie Clark 
*4 Casting Mellos 
2d half (31-33) 
he Braminos 
*Charlotte Worth 
*Dorothy Dahl & W 
sHughie Clark 
*4 Casting Mellos 
2d half (81-33) 
El Vera Sisters 
*Hawthorne & Cook 
4 Haley Sis 
Martin & Frabini 


CONEY ISLAND 
N. Y. 
Brighton 
Masters & Kraft 
Arnaut Bros 
Sybil Vane 
Jimmy Hussey Co 
Chris Richards 
Marmein Sis & S 
Wms & Wolfus 
Henderson’s 
The Seebacks 
Francis Renault 
Toto 
Whiting & Burt 
Ivan Bankoff Co 
Frisco 
Ben Welch 
Artistic Treat 
BROOKLYN 
Keith’s Bushwick 
Rekoma 
Sherman & Uttry 
*“Man Hunt” 
Robins 
Josephine =. Rane 
Jason & H alg 
Bert Fitzgibbons 
Roland Travers Co 
(One to fill) 
Keith’s Orpheum 
Black & White 
El Cota 
Beatrice Morgan. Co 
Lillian Fitzgerald 
Eddie may Co 
Vinie Daly 
“Indoor Sports” 
Klein Bros 
Keith’s Greenpoint 
2d half (24-27) 
The Braminos 
Marguerite Padula 
*“The CAt”’ 
Billy Dooley 
“Every Sailor” 
lst half (28-30) 
Stanley 
Jean Adair Co 
Hip> 


Hipp 4 
oa half (21-33 ) 
*Helen Miller 
Jean Adair Co 
Lawlor & Daughter 
(One to fill) 
Keith’s Prospect 
2d half (24-27) 
Alma & Merriman 
*Hughie Clark 
Mary Howard Co 
*Chas H Brooks Co 
Martini & Frabini 
Ist half (28-30) 
*Sam Greene Co 
Nofa Norinne 
(Others to fill) 
2d haif (31-33) 
The Braminos 
Hampton & Blake 
Grew & Pates 
*“Girl in Air’ 
(One to fill) 
Halsey 
Marzella & Wolf 
Billy Rhodes 
Smith & Baker 
*Mulvey & Dwan 
Dixie Minstrels 
d half 
W & H Brown 
*Delle Monselle Co 
*Geo Fisher Co 
*Dooley Maimoli & 
*Hallon & Goss 
ALBANY, N. Y. 
Proctor’s 
(Troy Split) 
1st half 
Monti & Parte 
Early Laight Co 
Chas Martin 
“Bride Shop” 
ATLANTA 
Lyrie 
1st half 
(Birmingham Split} 
Mudge Morten 3 
Cantwell & Walker 
Walter Fenner Co 
Ann Sutor 
Gabby Bros & C 
BALTIMORE 
Marylapd 
Kitaro Japs 
Frisco 
Jack Kennedy Co 
Conlin & Glass 
Grace De Mar 
Langford & Frederi 
Lewis & Dody 
Bessie Clifford 
BIRMINGHAM 


Lyric 
(Atlanta Split) 
1st half 

Lexey & Rome 
Sheldon & Daily 
Jean Barrios 

illie Hale & Bros 
(One to fill) 


or reappearing after absence from 
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EXAMINATIONS FREE 


162 WEST 48th STREET 


Appolntments made. 


BOSTON 

B. F. Keith’s 
Tomaki Duo 
Bert Howard 
Gallagher & Martin 
M & A Clark 
“5,000 Year” 
Irving Fisher 
Hyams & McIntyre 
Bernard & Duffy 
Collins & Hart 


BUFFALO 
Shea’s 
Rosa King Co 
Howara & Sadler 
Jack McGowan 
Haru Onuki 
Kane & Herman 
The Cansinos 
Montgomery & Alle 
Yip Yip Yaphankers 
CAMDEN, N. J. 
Tower's 
Hayataka Japs 
Delyte Girls 
“New Doctor” 
Lyric Comedy 4 
Hendricks Co 
2d half 
3 Jeanettes 
Hooper & Burkhart 
Cameron Clemons C 
Bender & Meehan 
Bert Earl Co 
CHARLESTON, 8S. C. 


Victory 
(Columbus Split) 
1st half 

Chas Nelson 
Bandy & Fields 
Olsen & Johnson 


3 Eddys 
(One to fill) 


For 





Tel. Bryant 2552 


Robbie Gordons 
2 Carltons 
Howard & Scott 
Bob Tip Co 
ELMWIRA, N. Y¥. 
Majestic 
Frank Carter 
Martelle 
Fox & Ward 
Synco Dancers 
2d half 
Dancing Humphreys 
B & P Valentine 
Hickman Bros 


GRAND RAPIDS 
Ramona Pk. 
Emmy’s Pets 
Folson & Brown 
Swift & Kelly 
Donald Roberts 
“Not Yet Marie” 
HAZELTON, PA. 
Feeley’s 
Piquo & Fellows 
B & E Matthews 
American Comedy 3 
Esther 3 
2d half 
Homer Romaine 
Delea & Orma 
Fay & Jazz Duo 
Dixon Bowers & D 
HOLYOKE, MASS. 
Mt. Morris Pk. 
Lillian & Twin Bros 
Helen Vincent 
Davis & Darnell 
Billy Glason 
T Brown’s Revue 
INDIANAPOLIS 
B. F. Keith’s 
(Sunday Opening) 
Norma Telma 





e 


ro ia gt MAKE en Cems TO THE) remnants 


X RAY EXTRACTION: 


NPORCALAIN WORE, 





DRMP PCHODOS ~=DR.L.GIUCKSMAN 


BUILDING ~ 1493 BROADWAY 


PUTNAM 
SUITE SU-SIIB — 
«Hours 1000 to $.s0 





NEW YORK 


and by Special Appointment 





CHATTANOOGA 


Rialto 
(Knoxville Split) 
1st half 
Chick & Chicklets 

Dayton 
F Henry Co 
Bensee & Baird 
Madiscon & Winches 
CHESTER 
Adgement 
3 Jeanettes 
Hooper & Burkhart 
Cameron Clemons C 
Bender & Meehan 
B Earl & Girls 
2d half 
Nayataka Japs 
Delyte Girls 
“New Doctor” 
Lyric Comedy 4 
Hendricks Co 
CINCINNATI 
B. F. Ketth’s 
(Sunday Opening) 
Yank 
Dancing Demons 
Musical Echo 
Green Miller & G 
Colvin & Wood 
Fear Baggett & F 
COLUMBIA, 8s. C. 
(Charleston Split) 
1st half 
G & E Parks 
Le Maire & Haves 
3 O’Cunnor Girls 
Prosper & Maret 
DAYTON 
B. KF. Keith’s 
(Toledo Split) 
lst half 
E Wayne Bieman 
Young & Wheeler 
V & C Avery 
Worth Waiting 4 
“Women Can Do” 
DETROIT 
Temple 
Millership & Gerard 
La Bernicia Co 
Larry Comer 
Ray Snow 


McDonald & Cleveland 
Geo Randall Co 
Nelson & Barry Boy 
McCormack & Wine 
Hackett & Delmar 


ITHACA, N. Y. 


Star 

B & P Valentine 
Hickman Bros 
Dancing Humphrys 

2d half 
Bijou Russell 
Fox & Ward 
Syno Dancers 


JACKSONVILLE 
Areade 
(Savannah Split) 
1st half 

Me Namee 
Gruett Kramer & G 
Ford & Urma 
Vine & Temple 
Quixey 4 

gg! CITY 

B. F. Ketth’s 

2d half (24-26) 
Edmunds & Siegel 
4 Haley Sis 
Frank Farron 
Black & White 

Ist half (28-30) 
El Vera Sis 
Garry Owen Co 
“Ragged Edge” 
Whitledge & Beckwitt 
Andrew Mack 

2d half (31-2) 
Frenzied Finance 
Saranoff Co 
Patsv Doyle 

KNOXVILLE 


Bijou 
(Chattanooga Split) 
Ist half 

Mile Paula 
“Only Girl 
(Three to fill) 
LOUISVILLE 
B. F. Keith’s 
(Nashville Split) . 
lst half 
Nolan & Nolan 





DR. J. BIER, PHYSICIAN 


Room 208, Putnam Builiding 


NEW YORK CITY 





1493 Broadway 


Helene Davis 
4 Buttercups 
Dan Holt Ch 
Dawn June 


LANCASTER, PA. 
Colonial 
Florenzo Duo 
Emily Smiley Co 
Lew Hawkins 
Dixon Bowers & D 


2d half 
Neary & Glore 
Mullally McCarthy 


Sam Harris 
Farrell Taylor Co 


MT. VERNON, N. Y. 
Proctor’s 

2d half (24-27) 
Mizina Japs 
“5,000 A Year” 
Nora Norine 
Bobbe & Nelson 
Eva Shirley Co 

ist half (28-30) 
Helen Miller 
Moore & Bellaire 
Henri Scott 
Wm Ebbs Co 
“Girl in Air” 

2d half (31-3) 
Sam Greene Co 
Regay & Sheehan 
Mayo & Lynn 
Castings Mellors 


MOBILE 
Lyric 
(New Orleans split) 
Ist half 
Libby & Nelson 
Auger & Curtis Boy 
Texas Comedy 4 
4 Paldrens 


NASHVILLE 
Princess 
(Louisville Split) 
ist half 

L & M Hart 
Hippert & Malle 
Geo D Hart Co 
Patricola 

(One to filly 


NEWARK, N. J. 
Palace 

Ai half (24-26) 
Camille’s Birds 
Waiman & Berry 
The Norcrosses 
Martin & Webb 
“Pity’s Sake” 

1st half (28-30) 
Leon Varvara 
Sissle & Blake 
(Others to fill) 

2d half (81-3) 
Murray Sis 
Peck & McIntyre 
Louise Gunning Co 
Wm Ebbs Co 


NEW LONDON 
Lyceum 
Tom Sawyer 
Saxton & Farrell 
H Stantey Rey 
(Two ro fill) 
2d half 
Diana Sis 
Walsh & Avstin 
Smith & Kgufman 
Canton 2 


NEW ORLEANS 
Palace 
(Mobile Split) 
1st half 

Marconi & Fitzgibbo 
Shea Dufresne 
“Flirtation” 
Orth & Cody 
Moran & Wiser 


NEWPORT NEWS 
Olympte 
(Petersburg Split) 
1st half 
NecConnell & Austin 

Hamplin & Rell 
Herman & Shirley 
Adler & Dufbar 
Pot Pourri 


OS eee m 
Acade 

(Richmond *split) 
1st half 


VA. 


Bollinger & Reynold 
Eleanor Cochran Co 
Ster§ng 4 

(One to fill) 


OTTAWA 

Dominion 
Jack Morrissey 
Walsh & Edwards 
Jos Bernard Co 
Harmony Kings 
Dupree & Dupree 


PETERSBURG, VA. 
Century 
Newport News Split 
ist half 

Southern 3 
“Meanest Man” 
Chung Hwa 4 
Johnny Clark Co 
(One to fill) 


PHILADELPHIA 
B. EF. Keith’s 

Millette Sis 
Burns & Lynn 
Arnold & Alman 
Paul Decker Co 
Lightners & Alex 
Marx Bros 
Moss & Frye 
The Partrowas 


Grand 
3 Daring Sis 
Eugene Emmett 
Wilcox La Croix Co 
Alex 4 
“Every Sailor” 


PITTSBURG 


Harris 
Walter J Hayes 
Allen & Jones 


N Leffingwells Co 
Evelyn O'Neil 
Winkle & Dean 
Berlo Girls 

Art Smith 

The Nagyfys 


PITTSFIELD 

Majestic 
Diana Sis 
Walsh & Austin 
Wayne Marshall &C 
Smith & Kaufman 
Delmar & Kole 

2d half 
Tom Sawyer 
Hallen & Fuller 
Keating & Walton 
Lilllans Dogs 


PORTLAND, ME. 

B. F. Keith’s 
Jack Singer Co 
Jennie Middleton 
Tshikawa Japs 
Muller & Stanley 
Wellington’s Surprise 
Kharum 


wen ae 


(Norfoite. “split) 
ist hal 
Ryan & tayan 
Burke & Betty 
Burt & Rosedale 
Primrose 4 


ROANOKE 
Roanoke 
4 Mery! Girls 
Ed Marshall 
Clark Silvernole Co 
Kennedy & Rooney 
Everest’s Monks 


2a half 
Lucey Bruch 
Willie Mahoney 


Arthur Finn Co 
Margaret Ford 
Budd & Moyer 


SAVANNAH 
Bijou 
(Jacksonville Split) 
ist half 

Geo Moore 
Rubini & Martini 
Spencer & Hand 


Temple 4 
Francis Arabs 


SCHENECTADY 
Prector’s 
Delano & Pike 
Macy & Arch 
Cahill & Romaine 
Carlos Sebastian Co 
2a half 
Monti & Parte 
Riggs & Ryan 
Fath®r’s Daughter 
Harry Tenney Co 
Fred & Albert 


SYRACUSE, N. Y. 

Crescent 
Fred & Albert 
Warvey Tenny Co 
Chinese Enter 
Father’s Daughter 
Keating & Walton 
Columbia 6 

2a half 
Delano & Pke 
Cahill & Romaine 
Macy & Aron 
Dorothy Richmond 
Martelle 


TOLEDO 
B. F. Keith’s 
(Dayton Split) 
1st half 
Melnotte Duo 
Georgia Emmett 
Day & Neville 
Brooks & George 
Mr & Mrs G Wilde 
TORONTO 
Hippodrome 
Jerome & Newell 
Renn & Cunningha 
Weber Beck & F 
Thos P Jackson 
Dotson 
4 Bangards 
TRENTON, N. J. 
Taylor O. H. 
Homer Romaine 
Neary Gere 
Mullally McCarthy 
Murray Sis 
Roy La Pearl Co 
2a half 
Florenzo Duo 
Emily Smiley Co 
Lew Hawkins 
“Valley of Moon” 
TROY, N. Y. 
Proctor’s 
(Albany Split) 


Ist half 
3 Bullawa Girls 
Bob & Robinson 
Mayor & Manicure 
Dolly Kay Co 
Geo Armstrong 


Harmony Club 





DR. JULIAN SIEGEL oat 


Official Dentist to the N. V. A. 









1498 Breadway (Putram Guliding), Mew York 
WASHINGTON YONKERS 
Proctor’s 


B, F. Keith’s 


Curzon Sis 
O’Neil & Keller 
Doree’s Celebrities Van Cellos 
Ashley & Skipper (One to fill) 
Maek Co 2a half 
Zelaya 
“Memories” 

V & E Stanton 


Al Ricardo 
Mary Howard Co 
Toot Sweet 4 


Wilbur 
Vera Barstow 
Toney & Norman 
Mosconi Bros 


Poli Circuit 


BRIDGEPORT 
Poll’s 
Elsie Wheeler 
Allen & Richmond 
Saxton & Farrell 


24 half 
Elsie Wheeler 
Ward & Murray 
Mrs G Hughes Co 
Margaret Padula 


Margaret Padula Ara Bis 

“Rubeville” SCRANTON 
2d half Polil’s 

The Nellos Jack Martin Co 

Marino & Maley Sam J Harris 

Lorenz & Florence ‘‘Memories” 


Cooper & Ricardo 


Fay & Jazz Duo 
Elsie Shaw Rev 2d 


half 


Plaza Ester 3 
Earl & Mullen Gertrude Morgan 
Shirley Sis Mr & Mrs M Hart 


Harry Antrim Sylvester & Vance 


Runaway 4 Ruth Budd 

2d half WATERBURY 
Tozart Polls f 
Florence Millette A & D LeRoy ~ 
Miller & Ward Richard Lee 


Gossler & Lusby Stuart & Neff 
HARTFORD 
Palace 
The Brads 
Ott & Nickelson 


2d half 
Summer Girls & Gu 
The Valdares 


Lehr Edmunds & M Hunter Chick & H P 
Dancing Serenaders Ott & Nickelson -/ 
Marino & Malicy Bob Randall 
Will Ward Co Will Ward Co 

2d half WORCESTER 
A & D LeRoy Polls ww 
Richard Lee The Nellos 


Bob Randall 

Mrs G Hughes Co 
Greenlee & Drayton 
Mystic Hanson 3 


Shirley Sisters 
Anderson & Burt 
Stuart & Neff 
“Rubeville” 


NEW HAVEN 2d half 
Bijou Gordon & Gordon 
Field Sis Althoff Sis 
Florence Millett Fern & Davis 
Lorenz & Florence’ Britt Wood 


$14. Wek ROOM 232 F0" [I 





WEEK 


5 Minutes from + rheetyes 
Overlooking Central 


$16 Wer: SUITES Fensene 


Consleting of Parlor, Bedroom and “yas 
Light, Alry, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circis 
New York City 














Miller & Ward Brindamour 
Gossler & Lusby Plaza 
2d half . Hunter Chick & H 
Earl & Mulien B & B Ress 
Allen & Richmond William Sisto 
“Oh George” Ara Sis 
William Sisto (One to fill) 
Mystic Hanson 3 2d half Ait 
Palace H A Harlen = A 
Tozart Field Sis ae 
Althoff Sis Saxton & Farrell 


Cooper & Ricardo Clark Williams 
Billie Shaw Rev Summer Girls & 


BOSTON B. F. KEITH 


Vaudeville Exchange 


Guys 


Boston 
AMHERST, N. 8S. 2d half 
Empress Marlein 
(28-29) Cecil & Bernice 
Borden Duo Mme Ellis 


TT & D Word 
Geo Freda 


Walter Weems 
Farber Bro s 


Billy Quirk 

Aerial Silverlakes ——— 
BOSTON (2-8) 
Boston B& A Lewis 


Swan & Swan 
Miller & Mack 
Pistel & Cushing 
Francis Renault 
Dancing La Vars 
BROCKTON, MASS. 
Strand 
Fashions De Vogue 
Shaw & Campbell 


Moore & Sterling 
Calvert & Hayes 
Major Doyle 
Ford & Hewitt 


Strand 
Challon & Keke 
Dave Glover 
Zella Neveda 
G & F Ellsworth 


Kartelli Stockton Terriers 
2d half LYN 
The Rigdon Dancers Gordon’s Olympia 
F & M Britton 4 Solaras 
Rudinoff Octavio 
CAMBRIDGE Rae B Ball 


Godon’s Central 8q. 


Alex Sparks Co 
Lestro 2d half 


Arthur Whitelaw Lestro 

Mme Ellis Peggy Vincent 
Hallen & Fuller Sam Hearn 
Fern King Co Fern King Co 





E. HEMMINDINGER “® iw vore 
Jewelers to the Profession 


LIBERTY BONDS ACCEPTED Tet. John 971 
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MONCTON, N. B. 


Empress 
(30-31) 
B & A Lewis 
Moore & Sterling 
Calvert & Hayes 
Major Doyle 
Ford Hewitt 
NEW BEDFORD 
Gordon’s Olympia 
Joe Sherman 
Peggy Vincent 
McMahon Diamond 
& R 
Sam Hearn 
Fern & Davis 


2d half 
Salaras 
Arthur Whitelaw 
Rae BH Ball 


Marion Weeks 

Alex Sparks 
NEWPORT 
Opera House 

Panzer Duo 

F & M Britton 

Rudinoff 

Marion Weeks 

Rigdon Dancers 

24 half 

Pollard 

Greenlie & Drayton 

Allen & Lyman 


Shaw & Campbell 
McMahon Diamond & R 
Beatrice 
QUINCY 
Kinkaid 
Ward & Murray 
Beattie & Bloom 
2d half 
Panzer Duo 
(Others to fill) 
ST. JOHN, N. 8. 
Opera House 
(25-28) 
B& A Lewis 
Moore & Sterling 
Calvert & Hayes 
Major Doyle 
Ford & Hewitt 
(29-31) 
Challon & Keke 
Dave Glaver 
Zella Nevada Co 
G & F Ellsworth 
Stockton Terriers 


SYDNEY, N. 8S. 
Palace 
(28-39) 

Conlon Feeley & Z 
Hank Miller 
McCue & Dean 
Walsh & Burke 
McMann & Adelaide 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CHICAGO 


Majestic 


Barnes & Crawford 
Julius Tannen 
Emma Carus Co 
Eva Shirley Co 
DeLeon & Davis 
Roval Gasgoines 
Trene Stanley 
Lohse & Sterling 


State-Lake 


Haig & Waldron 
Leona La Mar 
Sherman Van & H 
*Pianoville” 

Tiovd & Christie 
Bettv Bond 
Jimmy Savo Co 
Henry & Moore 
Mahoney & Auburn 


LOS ANGELES 
Orpheum 
(Sunday Opening) 

"American Ace” 
Janis & Chaplew 
2 Jahns 
Harry Hines 
Trixie Fr'ganza 
Bronson & Baldwin 
Espe & Dutton 
Dave Ferguson 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
“Reckless Eve” 
Murphy & White 
Nelson & Chain 
Tone Pastori 
Bekefl & Sherere 
Retiro 
Clifford & Wills 
Grace LaRue 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


DULUTH 
Grand 
Bimbo & James 
The Puppets 
Startford Comedy 4 
Clay Crouch 
Klutine’s Animals 
2a hal 
Revue De Vogue 
3 Regals 
(Three to fill) 
MILWAUKEE 
Palace 
Rosie Rifle Co 
Burke & English 
Hodge Podge Sextet 
Fulton & Mack 


B Fredericks Co 
(Five to fill) 


MINNEAPOLIS 
Palace 


2 Blondys 

Fries & Wilson 
Billy Miller Co 
Gallerini Sisters 
Girls from Starland 


2d half 
JI & J Laughiin 
Chick & T Harvey 
Kluting’s Animals 
(Two to fill) 

ST. PAUL 

Patace 
Taylor Triplets 
Spanish Trio 
Chick & T Harvey 
$8 Regals 
(One to fill) 

2d half 
2 Blondys 
Fries & Wilson 
Billy Miller Co 
Gallerini Sisters 
Girls from Starland 


WINNIPEG 


Strand 
Cornella & Wilbur 
7 Jelly Jesters 
Bob White 
Becker & Adams 

2d half 
Angel & Fuller 
Singing Trio 
Nixon & Sans 


MARCUS LOEW 


Putnam Building, New York City 


NEw YORK CITY. 
American 
*Emma & Boyd 
Turelli 
Sabbot & Brooks 
*Tabor & McGowan 
Fatima Co 
*2 Dixie Boys 
“Poor Jim” 
*Mumford & Stanley 
Bell & Grey 
2a half 
Bllison & Brown 
Chas Reilly 
Glasgow Maids 
*Goldie & Ward 
Dare Austin Co 
L Wolfe Gilbert Co 
(Three to fill) 
Victoria 
*Goldie & Ward 
Ferdinand 
Armstrong & Smith 
Langdon & Smith 
(One to fill) 
2d half 


2 White Steppers 
Conroy & O'Donnell 
Fabe & McGowan 
Dave Harris 
Herbert Brooks 

Lineoln Square 
Esquimo & Seal 
Nelson & Cronin 
Se Murphy 
Martin & Courtney 
Musical Hodges 

24 haif 

8 Dixie Boys 
Suzanne | Ernest 
Ferdinan 
O Handworth Co 
Babbott & Brocks 


Greeley Square 
2 White Steppers 
Morton Bros 
Weston & Peggy 
Eare Austin Co 
Neil McKinley 
Reddineton & Grant 

2d half 


Chyo & Chyo 
Ford & Goodrich 
Frank Gould 
Martin & Courtney 
Sen Murphy 
Eskimo & Seal 
Delancey Street 
*Chrystie & Ryan 


Hugh Norton Co 
Hawthorne & Cook 
7 Wazzams 

2a half 
Emma & Boyd 
Turelli 
June Mills Co 
S & M Hughs 
Frazer Bunce & H 
Bell & Gray 

National 
Brown's Dogs 
June Mills Co 
Dave Harris 
Berenvici Bros 
(One to fill) 

2a half 
Chong 
Weston & Peggy 
Poor Jim 
Exposition 4 
Norton Sher Co 

Orpheum 
Suzanne & Ernest 
Chozrg 


Henshaw & Avery 
Somewhere in Franc 
Durkin Girls 
3 Rozellas 

2d half 
Morton Bros 
Armstrong & Smith 
Hallen & Goss 
Langdon & Smith 
Fatima Co 
(One to fill) 


Boulevard 
Ziros 
Ellison & Brown 
Ronair & Ward 
Chas Reilly 
LaFollette Co 


2d half 
Reddington & Grant 
Millard & Doyle 
Hugh Norton Co 
Nelson & Cronin 
Musical Hodges 


Avenue B 
Ouinn & DeRex 
Gee Kiable Co 
Ted Healy 
Daras Bros 
(One to fill) 

24 half 
Cornelian & Adele 
JTesale Reed 
Kk Honey Girls 
Patrick & Otto 
Ligard Troupe 

RROOKITLVN 

Metropolitan 
Chyn & Chvo 
Herbert Rrooks 
Feager Runce & H 
Herbert Rrooks Co 
Glasgeew Ma'tds 

2a half 
Kimawa Japs 
Durkin Gir's 
Ronatr & Ward 
Mumford & Stanley 
Berenvici Bros 


DeKalb 
8 Maxims 
Harrison & Burr 
Red Fox Trot 
Pxrnosition 4 
Norton SSher Co 

2a half 
Rrown's Dogs 
Newell & Most 
Some in France 


2d half 
Hanley Sisters 
Waring & Ainslee 
A Sullivan Co 
Armstrong & James 
“The Owl” 


CHICAGO 

MeVickers 
Seabury & Price 
Watkins & William 
Lord Roberts 
Gorman Bros 
Hanlon & Arthur 
(One to fill) 


FALL RIVER 
Bijou 
LeVeaux 
Waring & Ainslee 
A Sullivan Co 
Armstrong & James 
Hanley Sisters 


2d half 
Juggling Nelson 
Cook & Vernon 
“Harmless Bug” 
Jack Goldie 
“Rainbow Girls” 


HAMILTON 
Loew 
Kremka Bros 
Fred Weber Co 
Long & Ward 
Ash & Hyams 
Baraban & Grohs 


HOBOKEN, N. J. 
Leew 

Davis & Chadwick 
Jack Moore 3 
(Three to fill) 
The Ziros 
Francis & DeMar 
Ted Healy 
(Two to fill) 


MEWPHIS 
Lyceum 
P George 
Rice & Graham 
Dixon & Holliday 
Harry Gilbery 
Anker Trio 
2d half 
(Same as Birming- 
ham ist half) 


MONTREAL 
Loew 
Hinkel & Mae 


Clark & Francis 
Downing & Bunnin 





ILKA MARIE DEEL 


In “TEARS” 
Featured en Pantages Circuit 





Neil McKinley 
Paul & Pauline 


Palace 
Cornella & Adele 
Jack Reddy 
Cook & Oatman 
Baker & Rogers 
Liazeed Troupe 

2a half 
Quinn DeRex 
4 Rubes 
Daras Bros 
(Two to fill) 


Falton 
Francis & Wilson 
Miller & Doyle 
Conroy & O'Donnell 
8S & M Huechs 
(One to fill) 

2a half 
Louise & Carmeén 
Mimic World 


Warwick 
Bolger Bros 
Francis & DeMar 
5 Honey Girls 
Patrick & Otto 
Paul & Pauline 

2d half 
(One to fill) 
Jack Reddy 
Cook & Oatman 
Sampson & Douglas 
Mabel Whitman & 
Boys 
ATLANTA 
Grand 
Walker & West 
Buddy Walker 
Just for Instance 
half 
L & G Harvey 
Van & Vernon 
BALTIMORE 

Hippodrome 
Equillo Bros 
Carson & Willard 
Grace Leonard 
Harry Brooks 
Resista Co 


BIRMINGHAM 


Bijou 
Harrison & Halliday 
Williams & Culver 
Dori Hardy Co 
Ed Phillips 
Aerial LaVails 

2d half 
(Same as Atlanta) 

1st half) 


BOSTON 

Orpheum 
Juggling Nelson 
Cook & Vernon 
Harmless Bug 
Jack Goldie 
Rainbow Girls 


5 Musical Misses 
(One to fill) 


NEW ORLEANS 
Crescent 
(Sunday ovening) 
Dollv & Colene 

H Allen Co 

J Morrick Co 

Al Tvler 

The Ferraros 
2a half 


(Same as Memphis 


ist half) 


NEW ROCHELLE 
Loew 
Harry Sis 
Samvson & Deugilas 
M Whitman & Boys 
24 half 
Bolger Bros 
J Teonhardt 
(One to fill) 


PALISADES PARK 
Holden 

4 Fantinos 

8 Mori Bros 

Pless & Rector 


PITTSBURGH 
Lyceum 

Sherman & Rose 

Coffman & Carroll 
B Swede Hall 
Winton Bros 


PROVIDENCE 

BEymery 
Marlo & Duffy 
Toney Nase 
Renard & Jordon 
Tabor & Green 
“The Owl” 

2d half 
Burns & Foran 
Malcolm & LaMar 
Harold Selman Co 
Pisano & Bingham 
Oxford Trio 


SPRINGFIELD 
Broadway 
Burns & Foran 
Malcolm & LaMar 
Harold Selman Co 
Pisano & Bingham 
Oxford Trio 
2d half 
LeVeaux 
Loney Nase 
Renard & Jordon 
Tabor & Green 
Marlo & Duffy 
TORONTO 
Younge 
Asaki & Girlle 
Cooper & Lacey 
Lipton’s Monks 
Lane & Harper 
Clarence Wilbur 
M Burke & Band 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(26-29) 
(Same bill plays 
Anaconda 30; Mis- 
soula $1) 


Imperial Quintet 
R & FE Dean 
Ray Conlin 

3 Romanoff Sis 
Little Lambs 


CALGARY 
Pantages 
Golden Tr 
Marie Fitzgibbon 
The LeGrohs 
Chisholm & Breen 
Panama 3 
Dorsch & Russell 
DENVER 
Pantages 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 
Stampede Riders 
Eddie Ross 
Jimmy Britt 
EDWONTON 
Pantages 
Uyeno Japs 
Clyde Cook 
Venetian Gypsies 
Silber & North 
Lady Alice’s Pets 
LaPetite Elva 
Weber & Elliott 
GT. FALLS 
Pantages 
(29-30) 
(Same bill plays 
Helena 81) 
Jarvis Revue 
Canfield & Rose 
Porter J White Co 
Morak Sis 
Anita Arliss 
Al Wohlman 


LOS ANGELES 
Pantages 
Anderson's Revue 
Kajiyama 
F & J Smith 
Helen Jackley 
Hager & Goodwin 
Rhooda & Crampton 
MINNEAPOLIS 
Pantages 
(Sunday opening) 
“Oh Teddy” 
Frank Bush 
G Swayne Gordon Co 
Georgia Howard 
8 Fishers 
OAKLAND 
Pantages 
(Sunday opening) 
Schepp’s Circus 
Samaroff 3 
Tetter Sextet 
Cook & Lorenz 
Arthur Lloyd 
Josephine Davis 
OGDEN 


(31-2) 

Caites Bros 
Race & Edge 
Ruth St Denis Co 
Joe Reed 
Alice Teddy Co 
Abrams & John 
PORTLAND, ORE. 

Pantages 
Amoros & Obey 
Song & Dance Rev 
Bert Melrose 
Meyers & Weaver 


Betty Brooks 
“Lots & Lots” 
REGINA, CAN, 
Pantages 
(28-30) 
(Same bill plays 
Saskatoon 31-2) 
“Honeymoon Inn” 
Shaw & Bernard 
Karemka Duo 
Murry Livingston 
Austin & Delaney 
The Rials 
S & Beverly 
Monroe & Grant 
SALT LAKE 
Pantages 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 
Cap Dick Jazz Band 
Hall & Guilda 


SAN DIFGO 


\aumbiGa 


Pantages 
Will Morris 
Victoria 4 


Maidie DeLong 
Stever & Lovejoy 
Harris & Mamnian 
“Some Baby” 

SAN FRANCISCO 
Pantages 
(Sunday opening) 
Kelly Field Players 

Joe Darcy 

4 Rennees 

S & A Beverly 

Monroe & Grant 
SFATTLE 
Pantages 

Bell & Eva 

Angell & Fuller 

Ziegler Twins Co 

Creamer Barton &§S 

“Her Left Shoulder” 

Florence Rayfield 


SPOKANE 
Pantages 
Joe Jackson 
Robbie Henshaw 
The Shattucks 
Rialto 4 
Gilrain Dancers 
Gaylord & Herron 
TACOMA 
Pantages 
Primrose Minstrels 
Revue De Luxe 
Lawrence & Eds 
Booth & Leander 
LeRoy & Dresner 
Singer’s Midgets 
VANCOUVER, B. C. 
ag ag is 
Brosins & row 
Stewart & Olive 
Hello People Hello 
Ball & West 
Richard the Great 
Dorothy Lewis 
VICTORIA, B. Cc. 
Pantages 
Novelty Minstrels 
The Cromwells mt 
“Submarine F-7 
Argo & Va Sis 
Juliet Dika 
Green & Pug 
WINNI 
Pantages 
“Oh Biiiy” 
Hall & Shapiro 
Joe Roberts 
McLean Co 
Stagpole & Spier 
Mozarts 





Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jefferson 
G & T Florenze 
Julia Gifford 
Valentine Vox 
Mel Klee 
“Oh Baby, Baby” 


MOUSTON, TEX. 
nee 
Duvall & Lee 
Irene Trevette 
3 Weston Girls 
Murray Voelk 
“Miss 1920” 
MUSKOGEE, OKLA. 
Broadway 
(27-28) 
Helen Jackiey 
Victorio 4 


“Telephone Tangle” 
Polly Oz & Chick 
Verna Meserau Co 
SAN ANTONIO, 
TEX. 
Royal 
Willie Bros 
Dorothy Roye 
Housch & LaVelle 
Chas F Semon 
Coloni’s Dancers 
WACO, TEX. 
Orpheum 
2d half 
Helen Jackley 
Victoria 4 
“Telephone Tangle” 
Polly Oz & Chick 
Verna Meserau Co 


ACKERMAN & HARRIS CIRCUIT 


San Francisce 


BAKERSFIELD 
Hippodrome 
(27-28) 
Anderson & Goines 

Toozonian Arabs 
(30-31) 
3 Gay Sis 
Tracey Palmer & T 
Lowry’'s Dogs 
FRESNO 
Hippodrome 
Ella LaVail 
Tracey Palmer & T 
Nick Hufford 
Claire Co 
2d half 
Ingalls & Duffield 
Hal Johnson Co 
Hugh Johnson 
Claire Co 


LOS ANGELES 
Hippodrome 
Hudson Sis 
“Days of Long Ago” 
Hans Hanke 
Fitch Cooper 
Donaldson & G 
Sebastian Merrill Co 
half 
Zola Duo 
Estelle Ramsey 
Marietta Craig Co 
Nick Hufford 
Anderson & Goines 
Lewis Hartt Co 
SACRAMENTO 
Hippodrome 
Madden 
McIntyre & Robbins 
Guiliana 4 


‘ Skelly & Heit 


C Theodoros $ 


2d half 
Frawley & West 
Davis McCoy 


Logan Dunn & H 
Mason & Austin 
(One to fill) 


SAN DIEGO 

Hippodrome 
Adams Trio 
Mowatt & Mullen 
D Dean Sunbeams 
Luckie & Yost 

2d half 

Abyssinian Trio 
Fitch Cooper 
Donaldson & G 
Sebastian Merrill Co 


SAN FRANCISCO 
Casino 
(Sunday opening) 

Spanish Goldinis 
Jones & Johnson 
Baila 3 
Toy Ling Foo 
Talbert & Fisher 
Hippodrome 
(Sunday opening) 
Monello’s Toy Shop 


. 
Knight & Gail 
M & B Earl 
Geo Hall 
Rull & Dollis 
Armstrong & N 


STOCKTON 
Hippodrome 
Bob Brown 
Ingalis & Duffield 
Hal Johnson Co 
Hugh Johnson 
Whirlwind Gypsies 
2d half 
Madden 
McIntyre & Robbins 
Guillana 4 
Skelly & Heit 
C Theodoros 3 


TAFT, CAL. 
Hippodrome 


ae | 
Marietta Craig Co 
Zola Duo 

Estelle Ramsey 
Napier & Yvonne 
Trace aimer & T 
Bob Brown 

3 Gay Sis 
Toozonian Arabs 





OBITUARY. 
William Gerdes. 


William Gerdes, proprietor of Ger- 
des Hotel, Cincinnati, known to pro- 
fessional people, died there July 9, 
He was 78 years old and built his hos- 
tiery 50 years ago. Since then it has 
been several times enlarged. Mr. Ger- 
des, is survived by his daughters, Mrs. 


© i 





IN FOND MEMORY 


of our dear friend 


CHARLES E. 
SEWARDS 


who passed away July 18th, 1919 
May his soul rest in peace 


ORBEN and DIXIE 








Irene Carman and Miss Emma Gerdes, 
both of Cincinnati, and his son, Wil- 
fred Gerdes, of musical comedy fame, 
who lives in New York. 


Ben J. Miles. 


Ben J. Miles died suddenly July 18, 
at his summer home, Crusoe Island, 
Walpole, Mass. The deceased, who 
was the brother of Sam Myers, man- 
ager of the Orpheum, Los Angeles, Cal., 
had been a member of Grace Emmett’s 
“Mrs. Murphy’s Second Husband” Co. 
for many years. 


IN LOVING MEMORY 
Of My Dear Mother-in-Law 


LENA KAUFMAN 


Who Passed Away July 22d, 1919 
“Nearer My God to Thee” 


MRS. PHILIP KAUFMAN 





Mrs. Lena Kaufman, 65, at the Irving 
Cross Hospital, Syracuse, N. Y., on 
Tuesday. She was the mother of the 
late Phil Kaufman (Kaufman Bros.). 
Two other sons, Jack and Lou, with 
the Emerson Phonograph Co., survive. 


Gus Schmidt, for many years a car- 
penter at the Orpheum, Racine, Wis., 
died July 19 at the Racine Council, 
Racine, Wis., after a lingering illness 
with tuberculosis. The deceased was 
30 years old. 





IN MEMORY 


of 
Nelson (Buster) Sterling 


Died July 26th, 1918. 
HIS MOTHER 


William H. Welsh. 
William H. Welsh, acrobat and jug- 
gler, died in Buenos Ayres last week. 
He was a native of Elmira, N. Y. 
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FEDERAL INVESTIGATION 


Continuation from last week ef the verbatim testi- 
mony in the preceedings ef the Federal Trade Com- 
mission in the matter of the vaudeville investigation. 


The report below is of the preceedings 


Friday, May 23 (Continued) 


The hearing was resum pursuant te notice, before 
Charles S. Moore, , 


Appearances as heretofore noted. 


JAMES WILLIAM FITZPATRICK 


(CROGS BXAMINATION CONTINUED) 

Q. You did not go on? 

A. I did not go on, no, sir. Now, then, he thanked Chester- 
field over the ’phone, and so forth, for what he tried to do, 
and Mr. Hart went out and explained to these two people 
in my presence, who will testify to this fact, that they could 
not open the next day on my account, because I was on the 
blacklist, but if they would continue to rehearse in the act 
another week, they would put eancther man in the act and 
send it out. I turned this manuscript which I had rewritten 
over to Mr. Hans, and Mr. Hans breaks another man into 
the act, and the act went out without me in it. So that was 
what made me think I was on the blacklist. 

CROSS BXAMINATION. 

Mr. Goodman: 

Q. When did you play the Harris Theatre in Pittsburgh? 

A. I would have to look the date up, Mr. Goodman. 

Q. It was in November, November 1lith of what year? 

A. It was in this year. 

Q. 1918? 

A. 1918. Wait until I make sure now, Mr. Goodman. It 
was the opening of this season right after the “flu.” During 
the ‘fiu’’ epidemic. It was after it, whatever time it was. 

Q. That was after you played the Loew contracts and the 
Moore contracts that are in evidence? 

A. Yes, sir. 

Q. Have you played Pittsburgh? After you played Pitts- 
burgh you played McKeesport, didn’t you? 

. Yes, sir. 
And Toronto? 
Yes, sir. 
And Syracuse and Utica? 
Yes, sir. 
And Worcester and Bridgeport? 
Yes, sir, that is right. 
And Harrisburg? 
Yes, sir. 
And Poughkeepsie? 
Yes, sir. 
And Auburn? 
Yes, sir. 
Then you had three open weeks? 
Then you played Trenton and Lancaster? 
Yes, sir. 
Yes, sir. 
And Camden? 
Yes, sir. 
l or through the United Booking Office. 
. Yes, sir. 

Q. February 6th you were booked to open at Charleston, 
South Caroline? 

A. That is the time these proceedings opened, yes, sir. 

Q. That is the time you went over and got your railroad 
fare from Mr. Chesterfield? 

A. No, sir, the first at Pittsburgh. 

Q. All right, then, how many weeks did you play in the 
Southern towns, including Charlotte? 

A. I did not play it, Mr. Goodman. I was subpoenaed here 
as a witness, and it interfered With my booking. 

Q. You cancelled the time yourself? 

A. Well, I really did not know that I had it. He told me 
at Chester. 

Q. Have you any of those contracts under which you played 
in the towns I have just mentioned? 

A. No, sir; I never received a contract from Mr. Kaufman. 
He never gave me a contract. 

Q. Did he sign a contract for you? 

A. Yes, sir. 

Q. You are not in a position, then, to state whether those 
contracts contained this provision that Mr. Walsh read or not? 

A. No, sir, I am not. 

Q. Did anybody ask you when you were playing the Moss 
time or the Loew time, whether you were a member of the 
N. V. A.; I mean anybody in the Loew theatres or the Moss 
theatres, I mean the manager of the theatres? 

A. I know who you mean, yes. There was a period they 
were asking, whether they did at that time or not I would 
not state positively, because I am not sure. Of course, there 
was a time, but whether it was right then or not, I do not 
know. I could not say for sure. 

Q. How much did you get on the Loew circuit? 

A. It is stated there, whatever it is, about $200 a week, 
I think, here in the town. 
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Q. How much on the Moss time? 

A. It is stated there, whatever it is. 

Q. $175, what is that, half a week? 

A. Yes, that is three days. $175 a week. 

2 4 how much did you get on this United Booking Office? 
Q. 5 on the United? 

A. Yes. 

Mr. Walsh. That was a different act? , 7 


The Witness: The same act. 
Q. And $175 on the Moss time? 
A. Yes, sir. 
Q. Also called small time? 
Yes, sir. You understand there was some time, as you 


well know, when we played for eating money, when we had to. ° 


Q. I just want to get the facts as to your salary. 

A. I had offered me $350 to go South in the same act. 

Q. Who did, the United Booking Offices? 

A. Yes, sir. $350 to South to Charlotte. 

Q. You could not go ause you were subpoenaed in this 


ng 
A. Well, not alone that. 
(Whereupon at 5:30 p. m. an adjournment was taken until 
9:30 a. m., Saturday, May 24, 1919.) 


Saturday, May 24 


The hearing was resumed, pursuant to notice, before Ex- 
aminer Charles 8S. Moore, Esq. 
Appearances as heretofore noted. 


PATRICK CASEY 


Was recalled as a witness, and having been previously sworn, 

testified as follows: 
DIRECT EXAMINATION. 

By Mr. Malevinsky : 

Q. Mr. Casey, there has been some question raised on this 
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record in respect to a special number of Variety called the 
N. V. A. Number. Do you remember the occasion of Variety 
taking that special number? 

A. Yes, sir. 

Q. Can you state whether shortly after its announcement 
there was some question raised by other papers in respect to 
Variety having this issue or this special number and that 
—— having been brought to the attention of Mr. Albee? 

. Yes, sir. 

Q. And did Mr. Albee take the matter up with you? 

A. He did. 

Q. And as an outcome of that contention on the part of 
other trade papers, newspapers or magazines what was done 
with respect to this special number? 

A. All of the other papers got out a special number also 
at the same time. 

Q. And was any favor shown Variety then in any respect? 

A. No, sir. 

Q. Mr. Casey, do you know of any favor or advantage being 
given or granted to Variety in respect to advertising or any 
matter of any character connected with the Vaudeville Man- 
agers’ Association? . 

A. No, sir. 

Q. Have all other newspapers and trade papers had the 
same opening and opportunity in respect to the promotion 
or “ee of their affairs as had Variety? 

A. Yes, sir. 

Q. In all your connection with the vaudeville situation, or 
controversy as has been developed on this hearing, have you 
at any time ever heard of any understanding or agreement 
of any kind or character whereby Variety or Mr. Silverman 
were working towards any special purpose with the vaudeville 
powers that be? 

A. No, sir. 

Q. Have you ever heard in any manner, way, shape or 
form of either Variety or Mr. Silverman having any agree- 
ment or being controlled in any manner, way, shape or form 
with any issue connected with the vaudeville situation? 

A. No, sir. 

Q. As a matter of fact, is it not true that Mr. Silverman’s 
position, and in saying Mr. Silverman’s, I mean Variety, is 
it not true that his position has been at all times that of an 
independent newspaper publisher? 

A. Yes, sir. 

Q. There have been times when he has advocated some move- 
ment or some phase of the situation that happened to be in 
the interest of the United Booking Offices? 

A. I would not say that he ever did to my knowledge. 

Q. Irrespective of how it might have cut whether it was for 
or against the organization known as the U. B. O., or any 
subsequent organization that has succeeded to the U. B. O., 
has been on both sides of practically every question, that is, 
as he thought at the time the interest of the vaudeville fra- 
ternity demanded or required? 

Mr. Walsh: I object to the question because it asks the 
witness to state the mental processes— 

Mr. Malevinsky: So far as he knows. I mean, so far as 
he knows, 

Mr. Walsh: Mr. Casey cannot tell what Mr. Silverman 
thought. 

Mr. Malevinsky: I will withdraw the question. 

By Mr. Malevinsky: 

Q. In all of your contact with the vaudeville situation and 
the contreversies that have existed through all the years 
since Variety has been established within your knowledge, I 
will ask you if it is not a fact that Mr. Silverman has just 
as often advocated the policies and principles that at the 
time were in opposition to what the United Booking Offices 
wanted or thought was advisable? 

A. Yes, sir. 

Q. And as to the contrary? 

A. Yes, sir. 

Q. I will ask you whether it is not a fact that throughout 
this community and throughout the vaudeville world and those 
who are familiar and acquainted with it the reputation of 
Variety is not that of an independent journal or newspaper? 

A. I think it is. 

Q. Not being tied to anybody or anything? 

A. No, sir. 

Mr. Malevinsky: I think that is all. 

CROSS EXAMINATION, 

By Mr. Walsh: 

Q. When you say Variety is an independent journal, what 
do you mean by that, or that Mr. Silverman is an independent 
publisher? 

A. That nobody controls it to my knowledge. 

Q. However, you recall, when the White Rats strike was 
on, that Mr. Silverman did publish a statement in the paper 
that henceforth we hand ourselves over to the managers? 

A. There was something of that kind published. 

Q. Mr. Casey, I notice what appears to be an error In your 
former testimony on the 3d of February, 1918, on gree 117. 
In discussing the question of arbitration on page 116, I asked 
you this question, ‘Was there any time during that period 
or afterwards, a managers’ committee to pass upon applica- 
tions of all White Rats for restoration in former standing on 
the booking sheet of the circuit where they had been em- 
ployed,” and on page 117, I asked you this question, “Can 
you remember any of them who were members of the com- 
mittee,” and you answered, “I think, yes, at different times 
there were different committees.’’ Then I asked you this 
question, “Can you recall anyone who at any time was on any 
of these committees,” to which you answered, “I think Mr. 
Keith and Mr. Joseph——” 

A. That should be Mr. Keefe. 

Q. This was the answer as printed here, “I think Mr. Keith 
and Mr. Joseph Shank.” 

A. Yes, sir. 

Q. You say now that should be Mr. Walter Keefe? 

A. Walter Keefe. 

. And who is he? 
. He at that time was the representative of the Pantages 
Circuit. 

Q. I think you previously testified Mr. Casey, that Jennie 
Jacobs was a partner of yours in the vaudeville agency 
business? 

A. No, sir; not a partner, an employe. 

Q. I will ask you to look at two letters and see if you 
know anything about them (showing papers to witness) ? 

A. No, sir. 

Q. Is that Miss Jacobs’ signature? 

A. Yes, sir. 

Q. Do you recall any of the circumstances in reference to 
the sending of these letters? 

A. I do not, sir. 

Q. Did Miss Jacobs at the time or at the date of these let- 
ters transact the business of your office? 

A. Some of it, yes, sir. 

Q. Was she authorized to write these letters? 

A. No, sir, not any personal authorization by me. 

Q. She had a general authorization to transact the business? 

A. Oh, yes, surely. 

Mr. Walsh: I offer these. 

Mr. Goodman:. We object to the admission of these letters 
in evidence because they are dated in 1912, and are remote, 
and letters written by an employe of Mr. Casey and the 
mouthings of some subordinate, not binding on any of these 
respondens, incompetent, irrelevant and immaterial. 

Examiner Moore: The objection is overruled. 
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(The papers above referred to were received and marked, 
Commission’s Exhibit Nos. 80 and 81.) 

By Mr. Walsh: 

Q. Mr. Casey, in the matter of the suit of Goldie Pember- 
ton, for an inquiry into the affairs of the White Rats, I think 
you testified that you paid $2,500 on the fees of her attorneys, 
Sapinsky & Sapinsky. 

A. Yes, sir. 

Q. Did you learn at any time the total amount of the fees 
of Sapinsky & Sapinsky in that matter? 

A. No, sir. 

. Do you know how much more money in excess of $2,400 
they were ever paid? 

A. No, sir. 

Q. Have you paid them anything since the time that the 
$2,400 was paid? 

A. No, sir. 

Q. Do you know of their being paid anything in excess of 
the $2,400? 

A. I do not. 

Q. I think your testimony was that you paid part. How 
do you know that you only paid part? 

A. The testimony, I believe, Mr. Walsh, was that I was 
asked if I would pay and I said I would pay part of it, and 
that they submitted some bills to me and I think the amount 
was either twenty-four or twenty-five hundred dollars. 

Q. What was the nature of those bills? 

A, pr. I believe, services in the matier. I Gannoi just 
recall it. 


And Secretary of the Pat Casey Agency? 
I believe he is. 

Where does Mr. Steinhardt have his office? 
1493 Broadway. 

That is your office, is it? 

Yes, sir. 

r. Walsh: That is all. 


RB-DIRECT. EXAMINATION, 

By Mr. Malevinsky: 

Q. Mr. Casey, Mr. Walsh asked you in respect to Variety 
publishing an article in opposition to the strike. Variety 
published a number of articles in argument against the strike 
by the Vaudevillians, didn’t it? 

A. I believe it did, yes, sir, . 

Q. There were other trade papers that opposed that strike, 
weren’t there? 

A. Yes, sir. 

Q. And there was a vast number of vaudeville artists, men 
and women, who opposed the etrike, wasn’t there? 

A. Yes, sir. 

Q. The first strike that the White Rats ever had was an 
absolute failure, wasn’t it? 

A. I believe it was, yes, sir. 

By Mr. Walsh: 

Q. When was that? 

A. Way back in nineteen hundred and something. They 
have got the records here’ just what year it was. 

Q. When was that strike, Mr. Casey? 

A. The first strike? 

Q. Yes, the one you were talking about. 

A. 1900 or 1901, I believe. Way back there. 

Q. You say it was a failure. Wasn't there an agreement 
on the part of the managers to give the actors more equit- 
able contracts? 

A. That I don’t know anything about, sir, 

Q. Was there an agreement on the part of the managers at 
that time to cut the commissions? 

A. I don’t know. 

Q. Then on what do you base the statement that it was a 
failure? 

A. Because I had it happen in a theatre I was running and 
I know it was a failure as far as that theatre is concerned. 

Q. And your answer is confined to that theatre? 

A. Yes, sir. 

Q. And not generally? 

A. I don’t know anything about the others. 

Q. Did you ever see the publication of that letter in the 
Variety (showing paper to witness) ? 

A. I presume that I did. ¢ 

—— aro familiar ‘with the signatures of these gentle- 
men 

A. I am, of three of them. 

Q. Which ones? 

A. Mr. Albee, Mr. Williams, and Mr. Murdocks, 

2. as those are facsimiles of their signatures? 

. Yes. 

Q. You say that VARIETY is a very independent, outspoken 
paper. I have read somewhere in VARIpTY the statement. 
in substance, “When Pat Casey speaks he represents all of 
the vaudevillians, all of the burlesque theatres and all the 
circuses.” What do you say as to the reliability of that 
statement in VARIETY 

A. As to the reliability of it? 

Q. Yes, sir. 2 TPR 

A. As far as Pat Casey knows he does not. 

Q. You think that perhaps that is a mistake? 

A. Yes. I wish it was the truth. 

Q. But as far as you are concerned it takes in too much 
territory? 

A. Yes, it takes in a lot of territory. 

Mr. Walsh: I think that is all. 

(Witness ex ) 

Mr. Goodman: I offer in evidence in connection with Lee 

’ testimony, as agreed, contract dated December 20, 
ye besos bs Ag Llane “s ap tg and ine 
ompany for appeara three days, commencing De- 
cember 26, 1918, at the Tollecnen Theatre in Auburn, New 
York, as a sample of the form of contract covering the en- 
gagements which were booked through the United Bookin 
Offices and about which he testified, for the pu cay o 
showing that those contracts did not contain the rovision 
that appeared in the Marcus Loew contracts and the Moss 
contracts to the effect that the artist agreed that he was a 
member of the N. V. A. and not a member of the White Rats 
Actors’ Union. 

(The paper above referred to was marked “Respondent's 
Exhibit Number 112.’’) 

Mr. Walsh: It is stipulated that Arthur J. Horwitz is 
an agent doing business with the Marcus Loew Booking 
Agency, that John and Pearl Regay are vaudeville artists, 
and that on February 19, 1917, Horwitz sent by mail to such 
actors the letters which I now offer in evidence. 

(The paper above referred to was marked ‘“Commission’s 
Exhibit Number 82.’’) 

Mr. Walsh: And that on February 19, 1917, the said 
Horwitz sent to Gal Dean, care of the Sorority Giris, vaude- 
ville artists, Exhibit Number 83. 


Q. You don’t know how much more these men claimed? 
A. No, sir, I do not. 

Q. Do you know Goldie Pemberton? 

A. No, sir. 

Q. Did you ever see her? 

A. I may have seen her sometime. 

Q. You have no recollection of it. 

A. No, sir. . 
Q. Do you kgow a man by the name of David Steinhardt? 
A. Yes, sir. 

Q. Is he the attorney of the Pat Casey Agency? 

A. Yes, sir. 

Q. 

A. 

Q. 

A, 

Q. 

A. 
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mE ... paper above referred to was marked ‘‘Commission’s 
ibit Number 83.’’) 

Mr. Walsh: It is also stipulated that Irving M. Cooper 
is a bocking agent booking with the Marcus Loew Booking 
Agency, and that in April, 1918, he sent to Johnson, Howard 
& Lietett a telegram marked Exhibit Number 84, and which 
is offered in evidence. 

(The paper above referred to was marked ‘‘Commission’s 
Exhibit Number 84.,’’) 

Mr. Walsh: It is also stipulated that Harry A. Shea is 
an agent booking with the Marcus Loew Booking Agency, 
and that on March 22, 1917, he sent to Al Burton, a vaude- 
ville actor, at Brunswick, New Jersey, the letter marked 
Exhibit 85, here offered in evidence. 

(The paper above referred to was marked ‘‘Commission’s 
Exhibit Nui:nber 85.’’) 

Mr. Walsh: And that on January 15, 1918, he sent to Otto 
Brothers, vaudeville artists, Boston, Massachusetts, the letter 
marked Exhibit 86, here offered in evidence, 

(The paper above referred to was marked ‘‘Commission’s 
Exhibit Number 86."’) . 

Mr. Walsh: It is also stipulated that Louis Pincus is a 
personal representative booking with the Marcus Loew Booking 
Office, that on January 30, 117, he wrote to McGee & Kerry, 
Cleveland, Ohio, the letter marked Exhibit 87, here offered 
in evidence. 

(The paper above referred to was marked ‘‘Commission’s 
Exhibit Number 87.’’) 

Mr. Walsh: And on February 8, 1917, he sent to the same 
vaudeville actors at Cleveland the letter marked Exhibit 88, 
here offered in evidence. 

(The paper above referrd to was marked ‘‘Commission’s 
Exhibit Number 8&8.’’) 

Mr. Waleh: It is also stipulated that Floyd W. Stoker 
and Charlies A. Bierbauer, doing business as Stoker & Bier- 
bauer, are personal representatives of actors doing business 
with the U. B. O., and that on September 17, 1017, he sent 
to Stérling & Chapman, vaudeville artists, at Louisville, Ken- 
tucky, the original of the photostat copy here offered in evi- 
dence marked Exhibit 8. 

{The paper above referred to was marked ‘‘Commission’s 
Exhibit Number 89.’’) 

Mr. Goodman: The respondents do not object on the ground 
of competency, but do object only on the grounds that the 
letters are not relevant and are not material and are not 
binding on the respondents. 


MICHAEL R. SHEEDY 


was called as a witness on behalf of the complaint and, having 
been duly sworn, testified as follows: 
DIRECT EXAMINATION, 

By Mr. Walsh: 

Q. What is your full name, age and residence? 

A. Michael R. Sheedy, 809 West 115th street, I live. I do 
business in the Putnam Building. 

Q. In New York? 

A. 43d street, New York. 

Q. And what is the character of the business which you 
do, Mr. Sheedy? 

A. Book vaudeville actors. 

Q. That is, you run a booking office? 

A. I run a booking office. 

Q. How long have you been in the vaudeville business? 

A. About twenty years. 

Q. State the extent of your experience in the vaudeville 
business, beginning at the beginning? , 

A. From the start? 

Q. Yes, sir. 

A. Well, I started in the vaudeville business in the city 
of Fall River, Massachusetts. 

Q. What did you do there? 

A. I had a little show there, a little vaudeville and one 
thing and another. Then I started at a place in Pawtucket, 
which would probably be more interesting to you than any- 
thing else would be to you regarding Pawtucket. 

Q. What did you do there? 

A. I had a vaudeville theatre in Pawtucket. 

Q. When was that? 

A. That was possibly about 1908 or ’4. Around 1903 or ’4. 

Q. How long did you run it, or try to run it? 





A. One year. 

Q. What did you do with it? 
A. I lost it 

Q. How did you lose it? 


Why, the Keith interests took it. 
Bought it? 

They leased it, I believe. 

Leased it from whom? From you? 
No, from the owner. I started in Pawtucket, as I say, 
about that time and tried to secure vaudeville artists and 
found it very difficult becausé most pf the acts were black- 
listed and would not play for me. 

Mr. Goodman: I move to strike out the witness’ answer 
as a conclusion, and besides he is now relating to a period 
sixteen years ago, which is entirely too remote and outside 
of the issues. 

Examiner Moore: Strike out the last part of this answer, 
because they were blacklisted. 

By Mr. Walsh: 

Q. Where did you get your talent? 

A. I got them throvgh the mail and picked up some of 
them around Fall River, where I was doing business. Finally 
I got some from Mr. Morris, Bill Morris. 

Q. Here in New York? 

A. Here in New York. 

Q. Was the U. B. O. in existence at that time? 

A. The U. B. O. was in existence at that time. 

Q. Did you try to get acts there? 

Mr. Goodman: The U. B. O. was in existence in 1903? 

The Witness: About 1904 or ’5. I don’t know anything 
about any VU. B. O. business. I know Mr. Keith was in 
business and he had a booking representative in New York. 

Mr. Goodman: Then I move to strike out his answer. Thé 
witness is under oath and supposed to answer correctly, If 
he doesn’t know anything about it, he should not answer. 

The Witness: I cannot answer correctly nineteen years 
ago. a 

Mr. Goodman: I move to strike out his answer. 

Examiner Moore: The motion is denied. 

By Mr. Walsh: 

Q. You had this theatre in Pawtucket how long? 

A. One year. 

Q. Then what did you do? 

A. I lost the theatre in Pawtucket, and then I took another 
theatre in New Bedford, Massachusetts, 

Q. What theatre was that? 

A. That was called the Sheedy Theatre and afterwards called 
oe Hathaway Theatre. I had a partner named Mr. Hathaway 

ere. 

. Was that a vaudeville show? 

. That was a vaudeville show. 

. Small time? 

. Small time. 

. Where did you get your actors there? 

. The majority of the time we got our actors from the 
U. B. O. there. 

Q. Was there an opposition theatre in Pawtucket? 

A. There was no opposition theatre in Pawtucket. They 
considered Providence opposition to Pawtucket. 
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Q. The City of Providence is opposition to Pawtucket, you 
say: , 


A. Yes. 

Q. How do you explain that? 

A. Providence is only four miles fc7m Pawtucket and they 
figured that the people who go to the theatre in Pawtucket 
if there was not a theatre in Pawtucket they would go all 
the way through to Providence. 

Q. Just what year did you have your theatre in Pawtucket? 

A. I did not come prepared for that. it was 1901, ’2 or ’3, 
something along there. About eighteen or nineteen years ago. 

Q. Where did you have a theatre after you had the one 
at Pawtucket? 

A. I had one at New Bedford. 

Q. Massachusetts? 

A. Yes. Then I had one in Brockton. 

Q. What became of the one in Brockton? 

A. The Keith people tock it. The landlord came to me— 

Mr. Goodman: We object to that. 

By Mr. Walsh: 

Q. The first one you had was the Pawtucket Theatre? 

A 


es. 
And the Keith interests took that? 
Yes. 
And the next one was where? 
In New Bedford. 
How long did you have that? 
I sold what interest I had back to my partner. 
When was that? 
That was practically the same year or a year later. 
Where was the next theatre you had? 
In Brockton. 
In Brockton, Mass.? 
Yes. 
What theatre was that? 
That was a theatre called the Sheedy theatre. 
How long did you have that? 
Possibly three years. 
What became of that? 
I booked that theatre with the U. B. O. 
You booked it with the U. B. O.? 
I booked it with the U. B. O., and the partner that I 
named Hathaway, in New Bedfcrd, started to nego- 
tiate or build another theatre with a party by the name of 
Cross, or had Mr. Cross build it for him, or he had some 
connections there where he was to put in vaudeville into 
Brockton and I was to put vaudeville into Brockton. At 
this time there was not any vaudeville there. We started to 
get a franchise or the privilege from the U. B. O. to book 
the vaudeville in the city. We were booking vaudeville at 
the time from them in Fall River and in New Bedford, and, 
of course, the U. B. O. gave us to understand the first man 
that got the theatre completed to run why they would give 
him the franchise. So I got a hustle on myself and I got 
the theatre completed ahead of Mr. Hathaway, but in order 
for Mr. Hathaway to beat me to it he hired a skating rink 
there that was out of commission for any theatrical pur- 
poses and he fixed it up temporarily to run a vaudeville 
show there in order to get the franchise from the U. B. O., 
and he beat me to it, which he successfully done. 

Q. So that put your theatre out? 

A. That theatre I ran for a year or two afterwards the 
best I could. 

Mr. Kelley: Was that the Hathaway that was your part- 
ner? 

The Witness: He was not my partner at that time. 

Mr. Kelley: Had he been previously? 

The Witness: Previously he was. 

Mr. Kelley: Just before that? 

The Witness: Yes. 

By Mr. Walsh: 
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Q. What was the next theatre that you ran? 

A. I guess that was my finish. 

Q. What business did you go into then? 

A. I went into the vaudeville agency business. 

Q. Where? 

A. New York City. 

Q. With whom? 

A. A fellow named Joe Wood. 

Q. With Joe Wood? 

A. Yes. 

Q. Where did you book acts? 

A. All different states, New York, Connecticut, Massachu- 
setts. 

Q. You ran a booking office? 

A. We ran a booking office. 

Q. What year did you come to New York? 

A. Oh, it must have been twelve years ago. 

Q. About twelve years ago? 

A. Yes. 

Q. How long did you continue in partnership with Joe 
Wood? 


A. Possibly a year, or less. 

Q. A year, or less? 

A. Yes, sir. 

Q. After that time did you continue in the vaudeville book- 
ing business yourself? 

A. Joe Wood and I had a booking agency and it was 
incorporated, and we were going along very successfully 
until I understood from Joe Wood that he was going to go 
with the United up to some other building and start a vaude- 
ville agency there, and to my surprise one morning I came 
down, and he had gone, with practically all the business. 
So what little business I had left or I controlled I took it 
into another fellow’s office and booked it temporarily until 
I got an office of my own. 

Q. And then hoy long did you continue that? 

A. I am still at it. 

Q. You are still at it? 

A. Yes. 

Q. In the booking business? 

A. In the booking business, 

Mr. Goodman: May I have the name of that incorporated 
company that you and Joe Wood ran? 

The Witness: Joe Wood, Inc. 

By Mr. Walsh: 

Q. Did you ever act as personal representative for acts? 

A. Never. 

Q. Weren’t you in any way at one time connected with 
the U. B. O.? 

A. Oh, yes. I booked my theatres, what theatres I repre- 
sented or owned, I booked through the U. B. O. office, yes. 

Q. When was that? 

A. It was fourteen years ago; thirteen years ago. 

Q. How long did that continue? 

A. I had a three-year contract. I think I run about two 
years, out of that. The last year they threw me out and I 
did not run out the contract. 

Mr. Kelley: We object to the term ‘“‘threw him out.” 

By Mr. Walsh: 


What were the circumstances? 
. As I told you before in the Brockton affair Mr. Hath- 
away beat me to it in getting the business in shape and 
they gave me a trial in the United Booking Office to see 
who was entitled to the franchise. 
Q. What do you mean by a trial? 


Q. What was the fact? 
A. They ordered me out. 
Q. Who' did? 

A. Mr. Albee. 

Q. 

A 





= 


A. They called me in the office with Mr. Willianis and 
Mr. Albee, and this gentleman here, and a few others, 

Q. Mr. Goodman? 

A. I believe Mr. Goodman was there. And they told me 
they would give me a fair trial to see whether I was entitled 
to the franchise in that city or not, and finally at the finish 
they said I was not entitled to it. They gave it to Mr, 
Hathaway. I asked them what they were going to do about 
booking the other theatres, and they said they would not 
book anything for me, to get out of the office. 

Q. How many theatres did you have at that time? 

A. I had two, Fall River and Brockton. 

Q. They henceforth ceased to book acts for you? 

A. They booked no more stuff for me. 

Q. Do you know when Mr. Fay started a theatre in Provi- 
dence, R. I.? 

A. Yes, Mr. Fay started a theatre in Rhode Island a couple 
of years ago. 

Q. Have you booked acts for him, for Mr. Fay, at his 
theatre at Providence? 

A. Yes, sir. 

Q. Since it— 

A. Since it started running vaudeville. 

Q. Mr. Fay testified here to some difficulties which he had 
with getting acts to work at his theatre. You furnished the 
acts for him, did you? 

A. Yes, sir. 

Q. What difficulty did you have in furnishing acts for Mr, 
Fay’s theatre in Providence? 

A. I believe that was the toughest time I ever had since 
I have been in the show business, with Mr. Fay in Providence, 
That was the toughest. We not only had the U. B. O. people 
against us, but we had the Vaudeville Managers’ Association 
against us. 

Q. Mr. Fay was not a member of the Vaudeville Man- 
agers’ Association? 

A. No. But I advised him to apply for membership there, 
and I know that he did. 

Q. But was not accepted? 

A. He was not accepted. 

Q. Will you describe some of the specific instances of diffi- 
culties which you had in booking acts at Mr. Fay’s theatre? 

A. Well, it was in extremes. 

Q. Well, yes, but give the facts. 

A. Yes. Well, in some cases we would have to stay out 
until eleven or twelve o’clock at night, get a taxicab, get an 
actor, get him a ticket, get him on the train and give him 
money to go to the town, and we had trouble to the extreme, 
as I said. And we would have 40 acts booked in there in 
one week and wind up with three, 

Q. You mean 40 acts in a week? 

A. Yes, we would have 40 acts promised us to play there, 
and for reasons best known to themselves they would not play. 
They were afraid of being blacklisted and they were not 
N. V. A.’s, and all that stuff. 

Q. How many acts could Mr. Fay accommodate in a week 
at his theatre? 

A. Six. 

Q. That is, he ran full-week time there, or tried to? 

A. Full week’s time, yes. 

Q. Do you recall any specific acts or actors who refused 
to work in Fay’s Theatre? 

A. They would go into hundreds. Why, we have corre- 
spondence that we have accumulated for a year that would 
fill a desk. I supposed that you had it. We only got a 
letter yesterday from an actor who did not want to play 
Bronx because it was a blacklisted house, 

Mr. Goodman: Mr. Examiner, I think we have been 
quiescent long enough with this witness. I move to strike 
out that answer and I object to any further testimony of a 
hearsay nature on the part of this witness. 

By Mr. Walsh: 

Q. When was it that Mr. Fay started? 

A. I don’t know when he started originally. I know I 
started to book vaudeville for him. I believe a year ago last 
May, or a year ago this May, two years ago. I am not just 
positive. 

Q. About two years ago, new? 

A. Yes, two years this month. 

Q. What did the actors say to you when you applied to them 
to take employment in the Fay Theatre? 

Mr. Goodman: I object to it on the ground that it is in- 
competent and not binding on these defendants, 

Examiner Moore: Objection overruled, 

The Witness: Of course, we have an office where we have 
in the neighborhood of possibly 200 people a day come in there 
and apply for different things, such as getting jobs at different 
places, and for the present and the future, and the majority 
of them that came in there, of course— 

‘ Mr. Goodman: That isn’t answering the question, Mr. Exam- 
ner. 

The Witness: Do you want to know what I am doing? 

Mr. Walsh: I want the situation in reference to this Fay 
Theatre. 

The Witness: A number of people, actors and actresses, 
would come in there and ask for work in a general way at 
different places, and, of course, it was our intention from the 
start to try to get them into the Providence Theatre before 
anywhere elese, because we had no trouble to get them to go 
elsewhere; but this particular place, Providence, it required 
some maneuvering and some intelligence to get them there. 
Mr. Actor or Mrs. Actress would come in and we would treat 
them in an ordinary way, take them into the office and talk 
to them and ask them how much time they wanted and how 
much money they wanted and so forth and so on, and the 
majority of them would say, “Well, we will play anything you 
have got, Mr. Sheedy, but we will not play Providence. We 
would go on in a conversation, what we thought was proper, 
tell them of acts—that all acts were blacklisted sometime or 
other, and there wasn’t a house in vaudeville today but what 
had trouble with the blacklist and that they all outlived it, 
and they all had outgrown it, and they could do the same. 
Now, you go up there and if they don’t come around and you 
don’t get what you want you come down here and we will give 
it to you.”’ And lots of times we would take them. 

Q. Why would you take them? A 

A. Because we could not jeopardize the other houses that 
we had for Providence. We had to let Providence suffer. 
We could not let all the other theatres suffer for Providence. 

Q. How many other theatres did you book? 

A. Oh, a half dozen. 

Q. What are the facts in reference to putting any actors at 
the Providence Theatre.vnder assumed names? 

A. That was one of the methods we had to get them to go 
there. We tried to explain to them about actors being black- 
listed, and we would get them in under cover. We would 
book them elsewhere, and at the last minute we would let 
them go in under an assumed name and nobody would know it. 
We got a great many acts to go in that way. 

Q. Does that condition still continue at Providence? 

A. Not since this investigation started. We have had a 
different field altogether. 

Q. What is the situation at the present time? 

A. The situation now is very quiet. I was surprised yes- 
terday or the day before; I received a letter from some fellow— 
I guess he had been in the country for sometime—he didn’t 
know anything about the investigation. He said he would 
like to work, but he did not like to play Providence. 

Mr. Goodman: Mr. Examiner, is it understood that these 
conversations with other persons and all that sort of thing 
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oe, oe subject to my objection as incompetent and not 

Examiner Moore: Yes, the same objection you made at 
the previous sessions. 

Mr. Goodman: Yes, that the testimony is not competent and 
not binding on the respondents. 

Examiner Moore: Very well, it is so noted. 

By Mr. Walsh: 

Q. Mr. Sheedy, do you book some acts in the V. M. P. A. 
theatres? 

A. Yes, sir. 

Q. Do you have any difficulty about booking acts in such 
theatres? 

A. I] haven’t got any, yet. 

Q. The only difficulty you ever had was in the Fay Theatre 
at Providence? 

A. The Fay Theatre. Had more trouble there than in all 
the theatres we booked in 20 years. 

Mr. Walsh: I think that is all. 

CROSS-EXAMINATION, 

By Mr. Goodman: 

Q. As you unerstand it, was that trouble due—calling simply 
for your understanding, now—was that trouble due to the fact 
that Fay was not a member of the Vaudeville Managers’ 
Protective Association or was it due to the fact that he was 
“playing mostly White Rats? 

A. No, we were glad to get any kind of Rats in there. It 
was due simply because Ae did not belong to the Managers’ 
Association. 

Q. That is your understanding of it? 

A. That is my understanding, of the actor and myself. 

Q. How many Gordon houses did you book at the time of 
this trouble? 

A. Possibly four. 

Q. And how many Fay houses? 

A. The original time was one. 

Q. Since then has he acquired a house in Rochester and one 
in Phiiadeiphia? 

A. Yes. 

Q. How long have you been booking the Rochester house? 

A. As long as you are on the Rochester proposition, I would 
like to say that I insisted that they get more theatres. If 
they did not they would lose that house in Providence, because 
there was no chance in the world that we could stand the 
gaff any longer than we did and get acts to go there. We 
had to get more time to give the actor in order to have any 
chance in the world to live in vaudeville. That is why 
he got Rochester. He got Rochester some eight months pos- 
sibly after he’had Providence. 

Q. He had Rochester during the period of this trouble that 
you relate? 

A. No. The trouble was passed over, then. We were half 
the journey over after we got Rochester. 

Q. How long did the trouble last? 

A. The trouble lasted until this investigation started. 

Q. But you say the trouble was half over when he got 
Rochester. 


A. Yes. 

Q. When did he get Rochester? 

A. About eight months after he started booking vaudeville 
in Providence. 

Q. When did he get Providence? 

A. He got Providence about two years ago. 

Q. And when did he get Philadelphia? 

A. He got Philadelphia about six months ago. 

— — other houses do you book or did you book at that 
time 

A. Just the Gordon houses, that is all. 

Q. Just Gordon and Fay’s? 

A. Fay’s and another fellow down in Massachusetts there, 
named Toomey. 

Q. What town is he located in? 

A. Lawrence. 

Q. You did not tell Mr. Walsh, in relating your experiences 
in Vaudeville, of the time you were connected with the Inde- 
pendent Booking Agency, did you? 

A. They did not want to know. 

Q. He asked you for your experiences in vaudeville. Was 
that an omission on your part accidently? 

A. No, brother, there is no admission on my part. 

Q. Omission? 

A. I am here to answer anything you wish to ask me that 
you want to know. I would stay here for three weeks if I 
would tell you my experience in the show business for the last 
twenty years. 

Q. Just a minute. You answer my question, please. 

A. I certainly will. 

Q. I don’t want any speeches from you, at least, I don’t. 
pon aang you connected with the Independent Booking 

ency 

A. I would say about eight years ago. 

Q. You were president of it, weren’t you? 

A. I was. 

Q. Mr. Mozart was vice-president of it? 

A. Yes, sir. I won’t say that. I can’t just remember whether 
Mr. Mozart was vice-president or secretary, or what he was. 

Q. You know you were president? 

A. I know I was president and I know Mr. Mozart was a 
member. 

Q. And John J. Quigley was business manager, or was 
connected with it? 

A. That I won’t say. I will say he was connected there, 
yes. 


Q. And your offices were in the Knickerbocker Theatre’ 


Building? 

A. Yes, sir. 

Q. How long were you connected with the Independent 
Booking Agency, throughout its existence? 

A. Throughout its existence, from the start to the finish. 

Q. How long was it in business? 

A. That is hard for me to say. It might be—I don’t know. 
Possibly we will say, for illustration, six months, 

Wasn't that generally known ip the profession as a 

White Bate agency? 


o, sir. 

Q. Didn’t the Independent Booking Agency book some of 
= -~ pastas houses, included in which was a house in Lan- 

er 

A. There was a house in Lancaster that booked while we 
had the Independent Booking Office. 

Q. And the Family Theatre, is that the name of it? 

A. I cannot say that. I know we booked a house in Lan- 
caster and Mr. Mozart was the manager. 

Q. Do you know or don’t you know that the White Rats of 
America, the predecessor of the White Rats Actors’ Union, 
owned stock in this Lancaster house that was booked in the 
Independent Booking Agency? 

A. I don’t know anything about it. 

Q. Aside from your positive knowledge wasn’t it the talk 
around that the Independent Booking Agency, and in the 
vaudeville profession, that the Independent Booking Agency 
was booking a White Rat house? : 

A. I don’t know what you are trying to drive at at all. 

Q. You don’t? 

A. No. 

Q. You never heard of the Independent Booking Agency 
being referred to in those days as the White Rats— 

A. I was the president of the Independent Booking Agency 
ol a should not be anybody that knew more about it 


roe —— _ 





t Q. That is exactly the reason I am asking you these ques- 
ons. 

A. Well, I don’t know what you are driving at. Mr. Mozart 
booked his theatre there, and he was supposed to be manager, 
I don’t know whether he owned the theatre, or not, and I 
don’t know whether the White Rats owned it. I didn’t care. 
It was none of my affair. 

Q. Pay a little attention to the question and you will know 
what I am driving at. I am not asking you now whether 
Mr. Mozart owned anything or what Mr. Mozart owned. I am 
asking you whether the Independent Booking Agency was not 
generally spoken of among vaudeville actors and agents as 
the White Rats’ Booking Agency? 

A. No. We booked White Rats. 

Q. Did the Independent Booking Agency have an arrange- 
ment with the White Rats Actors’ Union for dividing any of 
the profits or any of the commissions which it earned? 

A. No. Mr. Mozart was in the company. Whatever was 
coming to him I suppose he got it. Mr. Quigley got his and 
I got mine and Mr. Fiver and Shea got theirs. 

Q. Did the Independent Booking Agency pay anything to the 
White Rats Actors’ Union from its earnings? 

A. I don’t know anything about that. 

Q. If you don’t know I will take your answer. I don’t 
want you to be so indignant to me. 

A. But your questions are so ridiculous I don’t know what 
you ask them for. 

Q. They may seem ridiculous to you, but they may not 
appear ridiculous to the Examiner. How did you do business 
when you were operating the Independent Booking Agency? 
Relate how business was done in that office. Let me help 
you. 


A. Go ahead. 

Q. Were there any agents in those days? 

A. Yes. 

Q. Personal agents or personal representatives? 

A. Yes. 

Q. Do you remember the names of any of the personal 


representatives that did business with the Independent Booking 
Agency? 

A. Certainly. 

Q. Please mention some of them? 

A. There was Arthur Horwitz, R. Baker, Billy Atwell. All 
of them. There isn’t any difference. 

Q. It isn’t what I know. The stenographer is taking this 
down for the Commission. 

By Examiner Moore: 

- Do you know of any others, Mr. Sheedy? 

. Certainly. 

. Name a few others? 

. If you will name them I will tell you what they are. 

. You don’t remember them, in other words? 

. I don’t remember them. I simply say all of them. 
They all came in and out of there, the same then as they 
do now. There wasn’t any difference. 

By Mr. Goodman: 

Q._ Business was done then about the same as it is done 
now? 

A. Practically the same as it is done now. 

Q. And the Independent Booking Agency charged a com- 
oy of 5 per cent. for booking? 

» sod, 

Q. And the personal representatives charged the actors 5 per 
cent. for their services? 
if That I don’t know anything about. It is none of my 
affairs. 

Q. But, you are quite sure that the Independent Booking 
Agency charged 5 per cent.? 

A. That was the natural course of business. 

Q. They were not working for love? 

A. I don’t think so. 

Q. Your office at the present time, under what name is it 
conducted ? 

A. Sheedy Vaudeville Agency. 

Q. I take it from what you said the personal representatives 
and agents do business with you now as they did before with 
other agencies? 

. Yes. I haven’t noticed any changes particularly. 

Q. And the Sheedy Agency charges a commission of 5 per 
cent. for booking? 

A. Yes, sir. 

Q. What services does the Sheedy Agency render to the 
actor when that actor is represented by a personal repre- 
sentative? What is it that the Sheedy Agency does for an 
actor that entitles it to any 5 per cent. commission? You 
smile. Those are questions that Mr. Walsh asked concerning 
the United Booking Offices of Mr. Fitzpatrick and other actors, 
Now, I am asking you what services does your booking office 
render to an actor? 

A. Good, honest service. 

Q. Just what? 

Examiner Moore: What do you do? 

The Witness: Why we talk to the actor and we make out 
a contract for him and we give it te him and give him his 
instructions as to what to do. That is all we do. 

By Mr. Goodman: 

Q. Who gets the job for the actor, you or the personal 
representative? 

A. Well, that all depends. If an actor comes in why we 
get the actor the job ourselves. If some representative comes 
in why we get the job for the representative. 

Q. But you get the job for the act in any event? 

A. In any event we decide whether they get the job or 
not. 

Q. You are interested in Mr. Fay’s theatres, aren’t you? 

A. Well, that is— 

Q. Well, Mr. Fay testified that you were. 

A. That is not interesting to this case, whether I am, or not. 

Examiner Moore: I don’t think the witness ought to be 
required to give his personal business. He can state generally 
what he is doing. 

Mr. Goodman: Everybody else has been giving their personal 
business here. 

ae Walsh: Mr. Fay testified that Mr. Sheedy was inter- 
ested. 

The Witness: I object to answering any questions that are 
not interesting to what you have got me here for, 

Examiner Moore: I think you better answer. It is inter- 
esting to the Commission to know your connection with Mr. 
Fay’s theatres. 

The Witness: In what way do you want to know this in? 

By Mr. Goodman: 

Q. Do you own any interest in Mr. Fay’s theatres? 

Mr. Walsh: We object to it on the ground it is immaterial. 

The witness: Do you mean to say, is it a corporation or a 
company that Mr. Fay is in? Do you want to know whether 
I am in those companies, or not? 

By Mr. Goodman: 

Q. Yes. 

A. Yes, I am. 

Q. In other words, the Sheedy Booking Office books for 
theatres in which you have some interest? 

No, sir. 

. You say no, sir? 

. No, sir. 

. Haven’t you an interest in Fay’s Theatre in Providence? 
Yes, sir. 

. And doesn’t your booking office book that theatre? 

. Yes, sir. 

. Then you have an interest? 


POPO>oO 


LporPoprop> 


A. No, sir. My booking office is a corporation and I am 
an individual. You are talking about an individual and a 
corporation. 

Q. You want to be technical with me, now? : 

A. No, I don’t, but you want me to answer correctly, don’t 
you? 

Q. Yes. Who owns the stock in your booking office? 

A. I object to answering that. 

Mr. Goodman tf ask that the witness be compelled to answer 
the question 

The Witness : All right, if you gentlemen here want me to 
answer those questions I will answer them, 

Mr. Walsh: It is immaterial, 

Mr. Goodman: Oh, no, it is very material, 

Mr. Walsh: He is president of the corporation, as I under- 
stand it. 

Mr. Goodman: The great complaint seems to be made here 
that it is a most iniquitous thing for Mr. Keith and Mr, Albeo 
to have stock in a booking office and at the same time have 
stock in theatres. Now, why can’t I ask this witness to say 
whether he has stock in theatres and a booking office, 

The Witness: I will answer that question. I have, in both. 

By Mr. Goodman: 

Q. Then you are interested in a booking office that books 
theatres in which you are aiso interested? 

A. Yes, sir. 

Mr. Kelley: How much stock do you own? 

Examiner Moore: 1 don’t know that I ought to compel him 
to answer that question, 

Mr. Goodman: Mr. Examiner, Mr. Casey was required to 
answer with regard to his individual business what stock he 
held and who were the stockholders of his agency. I don’t 
see why we should make flesh of one and fowl of another, 

Mr. Walsh: There is no proceeding against Mr, Sheedy or 
his business. Mr. Casey is the manager of the Vaudeville 
Managers’ Protective Association, and the Vaudeville Man- 
agers’ Protective Association is a respondent. Mr. Casey was 


called here as a witness to give testimony as manager of the 
Vaudeville Managers’ Protective Association, 
Mr. Goodman: I am not going to argue that point, but I 


do press the question and ask for a ruling whether the witness 
shall be directed to answer, or not. I want to know who the 
stockholders of the Sheedy Agency are. 

Mr. Walsh: I object to it as immaterial. 

By Mr. Goodman: 

Q. We have been getting opinions here, Mr. Sheedy, about 
whether a booking oftice is a good thing or a bad thing in the 
business, whether business could be done as well without @ 
booking office as with a booking agency. What is your opinion 
about the necessity for having a central booking cffice like 
yours, Loew's, Moss’, or anybody else’s? 

A. I don’t see why you want my opinion on it. I have 
got no opinion. 

Q. Do you recall the days when business was done without 
a central booking office before there were booking offices? 

A. Well, I will tell you my opinion is, if you want to know, 
about a booking office; I came to realize that I had to come 
to New York and open a booking office if I wanted to say 
in vaudevilie, because that is the only way I could get any 
acts. That is the only reason I have got a vaudeville agency. 

Q. You have to be able to offer an act more than one w 
to successfully conduct a theatre, haven’t you? It is easier 
to get an act if you can offer them ten weeks than if you 
offer them one? 

A. Oh, yes; naturally. 

Q. And by having a central booking office where you can 
bring together various managers and give an act a number 
of weeks, each manager is enabled to conduct his business 
better, is he not? 

A. I don’t care to answer that question, If you want me 
to answer it different. A whole lot of managers get together 
to prevent other managers from getting in business, That 
is the only way I can see it is of any benefit to anybody. 
They form a trust like, and then anybody else that wants to 
go into the business—why they cannot get in unless they get 
in through some of the managers that are in. 

Q. Mr. Fay is-in business, and he testified his business was 
better last year than the year before? 

A. He is a manager. He knows. I don’t know. 

Q. You are interested in that theatre, though, you knew, 
don’t you? You get the profit, you,get your share of the 
profits, don’t you, of Fay’s Theatre, in Providence? 

A. I don’t care to answer it. 

Q. You don’t care to answer it? 

A. No. Why am I grilled on what I am doing down in 
Providence. I am here as a witness to tell what I know in 
regard to the Vaudeville Managers’ Association and the U. 
B. O. I am not here on trial. 

Q. You are here to run them out of business, if you can, 
aren’t you? 

A. No, I am here to tell the truth, if they want to know ft. 

Q. That is what I am trying to get out of you, Mr. Sheedy, 
but you seem to dodge my questions, 

A. I don't see why you worry about what Mr. Fay is 
making in Providence. That don’t interest me. 

Q. When you built your theatre in Brockton did you ever 
book it as a vaudeville theatre? 

A. Certainly. P 

Q. I thought you said that the United Booking Offices did 
not book your theatres; they booked for Hathaway in Brock- 
ton? 

A. That is true, 

Q. How did you book your theatre, then? 

A. I booked it the best I could, the same as I booked 
Fay’s. 

Q. Where did you book your theatre in Brockton? 

A. In three different places. I booked it—the first man was 
Louis Pincus, and the second man I booked it with was Bill 
Cleveland, and the third man I booked it with was Jos. Wood 
and myseif, 

Q. Did you ever book it through William Morris? 

A. Not Brockton. 

Q. Did you ever book any theatre through the Wiliilam 
Morris Agency? 

A. Certainly, I did. 

Q. Where? 

A. I booked Fall River and I booked Newport before we 
went with the U. B. O. 

Q. When you booked with the William Morris Agency didn’t 
you deduct % per cent. of the actors’ salaries each week and 
remit that amount to the Morris Agency, as provided in the 
actors’ contracts? 

A. Yes. When [I booked with the William Morris office 
Mr. Tucker came to me and tcld me that if I did not get out 
of the William Morris office and go with the United Booking 
Office that I would be put out of business. That is a little 
information. That might do the company some good. 
long as you are talking about Mr. Morris. You better let 
him sleep. 





The Verbatim report ofthe investiga- 
tion will be continued in next week’s 
issue of VARIETY. - 
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Ahearn Charlie Gaxton Wm 
Almore Bert Gay Danny 
Andres Signa Gaylord Bonnie 
Armond Ted Golden Flo 
Gordon Jack 


B 
Baird Florence 
Banker Doris 
Bardell Juggling 
Baulier Dell 
Barker Mrs A 
Barnes Coraline 
Barnett Joe C 
Batiste Collelle 
Beckwith Rubin 
Bell Arthur 
Bennett Patsy 
Berg Al 
Bernhardt J D 
Berry Rose 
Blake Fred 
Bolies Ted 
Brandon Mae 
Braase Stella 
Broad Billy 
Bolan Nate 
Brooke Olive 
Burky J B 


Cc 
Carlton Rosemary 
Carmels Fred 
Celiai Vivienne 


Pos ere J 
Christopher Philip 
Chalmers Marie 
Clarke Buddie 
Clay Bobbie 
Cleveland Marie 
Collins Billy 
Collins Billie 
Conway Charles 
Cocke W H 
Craven Billy 
Cressay William 
Cromwell Will 


D 
Dale Ethel 
Daly Nellie 
Darling Florence 
Darreil Rupert 
Davis Josephine 
Deane Phyllis 
Deery Billy 
DeHaven A 
Demarest & Collette 
Dennis Claude 
Derty Maud 
DeWitt Hartwick Mr C 
DeWinter Grace 
Dickenson Home 
Dickinson & Deagon 
Dickinson Gracie 
Dio Dato Frank 
Diver John 
Dolly Babian 
Downing Harry 
Dressler & Wilson 
Drexel Billie 
Duncan Rosetta 
eae John 
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B 
Baril Corinne 
Edwards Neely 
English Mae ° 
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Farlardeau Dell 
Fay Elfie 
Fenner Geo 
Fenton & Fields 
Finn Albert 
Francis Jim 
Francis Anna 
Francis Helen 
An | —_ 
er 
Futch Mrs D R 


Gould & LaTour 
Green Grace 


H 
Halsey Forrest 
Hammond Fay B 
Hanlon Mr EB 
Harrington Joe 
Harris Donny 
Harvard Chas 
Harvey Miriam 
Hayes Dorothy 
Hayes Otto 
Healy Kathryn 
Hearn Miss J 
Heath Frankie 
Hennan & James 
Herm Bonita 
Herne Chrystal 
Hill Jack 
Hogan Gertrude 
Hogan G 
Holmes & LaVere 
Hoover Lillian 
Hufford Julia 
Hynes Agnes 


J 
Jordon ‘Betty 


K 
Kelly Miss D 
Keith Franke 
Keller Dot 
Kennedy Mr B 
Kenwood Phyllis 
Kilman Mrs 
King Gus 
King Frank 
King Jane 
Klein Jack 
Klein Harry 
Kraemer Mae 


L 
Laine Betty 
LaMarr Olga 
LaMont Jack 
Lane Henrietta 
Lang Augusta 
Law Bernie 
LeClair Wm 
Lee Eula 
Leeder Elsie 
Leon Mr & Mrs L 
Leonard Evelyn 
Lewis Dolly 
Linclair & Gasker 
Littlejohn 
Lewis Richard 
London Louis 
Lorenz Myrtle 
Lowrie Renee 
Lydy Beth 
Lynch Raymond 
Lynch Eva 


Mc 
McCullough Carl 
McNally Patrick 
McNaughton Elizabeth 


M 
Mace James 
Mack Happy 
Maggard Jack 
Mallette Belle 
Mandel Harry 
Mangean Jack 
Manning Florence 
Mann Dorothy 
Martin Adeline 
Marvin Earl 
Mathews Ezra 
Mill & Manning 
Meadows Frankie 


Merrill Bessie 
Merne Bessie 
Merriman Ruby 
Miller Isabella 
Mille Samuel 
Milo Vic 
Minnick Geo 
Montambo Nap 
Montrose Geo 
Moore Mr B J 
Moore Tom 
Moran Billy 
Moran B L 
Morgan Kathleen 
Morley Lillian 
Morton Stella 
Mullane Frank 
Murdock Japie 
Murray Crystal 


N 
Neal Marienne 
Neary & Miller 
Nelson Gus 
Newman Wm 
Nobiett Venza 


O 
Oakes & Delour 
Odell Maudie 
Oneill Lila 
Orbassany Mme Irma 
Original Dixiel’d Jazz 
Band 


P 
Page Helen 
Palmer Gaston 
Parker John 
Petrova Mme Olga 
Porter B J 
Pratt Herbert 
Prosser John 


R 
Raker Ethel 
Rawson Guy 
Ray Dorothy 
Raymond L C 
Reavis Ruth 
Reeves George 
Renault Francis 
Riley J Francis 
Rio Violet 
Robinson Gita 
Roche Virginia 
Rogers Wilson 
Romaine Dim 
Rose Harry 
Ross Harry 
Rossi Miss R 
Roth Kathryn 
Rubini & Martini 
Russell Sisters 
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Sander Sarah 
Saxon Tressa 
Schubert Mr 
Seves Ralph 
Shannon John 
Simmons Danny 
Simmonds Bobbie 
Simpson & Moore 
Skyles Mr R M 
Small Johnny 
Smith & King 
Solares Four 
Stafford John 
Starr Babe 
Stanley Marie 
Stebbins Mr W 
Stevens Amelia 
Stevens Betty 
Stevens Dorothy 
Stevens Irene 
Stewart & Merar 
Sully Estelle 


bs 
Tamaki J 
Tempest Florence 
Thoms Mrs H T 
Tobias Sophie 
Treloar orrie 
Turner & Grace 


LA 


v 
Valdere LaZelle 
Van Arthur 
Van Afken Anna 
Van Goldie Rinehart 
Van Camp Jack 
Vann Jack 


Ww 
Walker Bud 
Wallace Franklin 
Walton Gordon 
Wanda Mme 
Ward Johany 
Ware Walter 
Warner Jetkro 
Warren Ma 
Watson T 
Wells Corinne 
Wenrich Percy 
Wesley Lynn 
Westen Bisie 
White Jackie 
Whiting George 
Whistling Wilson 
Willards Temple of M 
Lew & Dolly Mills 
Wilson Geech 
Wolfing I B 
Wood Ollie 
Wynne Anna 
Wynn Ida 


Chicago Office. 
Adair Stella 


Browning Edith 
Belmont Grace 
Brouses Harry 


Clayton Vada 
Clifton William 


Eary & Eary 
Earl Zella 


Fae Dorothy 
Glover Claude O 


Hampton EB 
Hardes Duo 


James Jimmie 
Jordon Leslie 


Leroy & Leever 


McGee Fred B 
Montrose Belle 
Mortimer R M 
Mario Rita 
Morris Walter 
McCarthy Jack 
McNamara Nellie 
Major Garrick 


North Cora 
Owen Jack 


Parish Frank 
Pope & Uno 


Richards Jean 
Raymond L J Hip 
Roder @& O’Brien 
Roder Billy 
Russell Martha 


Smith Estelle 
Sterling Harry 
Stein Sam 


Thibodeaux Lewis 
Terriii Chas 


Volpert Geo 
Voltaire Harry Mrs 
Voltaire & Lloyd 


Winters Blanche 
West Mrs Ford 
Wallin Leach Helen 
Wesley Lynn & Una 


BOSTON. 
BY LEN LIBBEY. 
ORPHEUM-LOEW.—Vaudeville and pictures, 
with the feature film for the first half of the 


week being ‘“‘The Better Wife.” 
BOSTON.—Vaudeville 


and pictures, with 


“Choosing a Wife’ for the feature film. 
BIJOU.—Pictures and songs. 
BOWDOIN.—Pictures and “pop” vaudeville. 
SCOLLAY OLYMPIA.—Vaudeville and pic- 





CALL 
“Grown Up 


REPORT MONDAY, JULY 28th, 1919, to the Central Opera House, 


67th Street and Third Avenue. VAIL AMUSEMENT COMPANY. 


CALL ° 
Babies”’ 


Co. 











ARTISTES desirous of playing EUROPE and SOUTH AFRICA 


communicate at once with 


INTERNATIONAL VARIETY & 
THEATRICAL AGENCY, LTD. 


Putnam Building, Broadway, New York City 


SUITE 416 


ENGLISH BOOKING REPRESENTATIVE NOW HERE 
READY TO BOOK SUITABLE ACTS 








tures, with “One Thing at a Time O’Day” for 
a feature film. 

GORDON’S OLYMPIA.—Using “The Sneak” 
Oy feature film, and also several vaudeville 
acts. 

GORDON’S CENTRAL.—Vaudeville includes 
Harry & Grace Blisworth, Cooper & Ricardo, 
Jack Marley, McMahon, Diamond, ‘“‘Some Doll” 
and Britt Woods. “Tangled Threads,” the fea- 
ture film. 

8ST. JAMES.—Judd & Co., Keene & Foxworth, 
Ruth Adams, the Belles and the Calverts com- 
— the vaudeville. “Girls” is the feature 

m. 

PARK.—Pictures and songs. 

GLOBE, STRAND, FENWAY, FRANKLIN 
PARK, BEXETER STREET, MODERN, BHA- 
po COLUMBIA, CODMAN SQUARE.—Pic- 
ures. 

SHUBERT.-—Seventh week of “Open Your 
Byes,” the educational film, to big houses, with 
six performances a day. 

MAJBSTIC.—“‘The Unpardonable Sin,” a 
film, starts the third month of its run at this 
house. It is also the last week. 

WILBUR.—Opening of the season at this 
house with “Oh, My Dear!’ the musical show, 
which may run for several weeks if it can 
get by the humid weather. 

TREMONT.—‘‘Daddy Long this 
house. 

PLYMOUTH.—‘“Florodora,” running for the 
third week, this particular play having made 
a decided hit. 

COPLEY.—Fifth week of ‘Two Pairs,”’ which 
seems to have settled down for a nice long 
run. 

NORUMBEGA PARK. — ‘Pals First,” a 
comedy by the Liberty Players Company. 


Legs” at 





‘Damaged Goods” is to be the film at the 
Majestic the coming week. It is a film taken 
from the play which was the centre of con- 
siderable discussion and agitation several years 
ago when it was played here at the Tremont. 





FFALO. 
BY SIDNEY BURTON. 

Frances Nordstrom, spent the week in Buffalo 
rehearsing the Bonstelle Co. in her latest 
comedy, “Ann’s Adventure.”’ The play, which 
has been accepted by William Brady for Grace 
George, will have its first showing here. 


Sheriff Bradley and his deputies were re- 
strained from interfering with the “‘Kentucky 
Derby,” a concession operated at Woodlawn 
Beach by Julius Staderman and August Von 
Kleist, according to a decision handed down 
by Justice Laing in Supreme Court here. The 
sheriff stopped the game on July 4, and the 
owners obtained a temporary injunction which 
Judge Laing made permanent to restrain the 
sheriff from interfering with the game’s opera- 
tion. It was proved that skill and not chance 
controls the winning horse. 





The Buffalo Express has kicked up quite a 
mess regarding Woodlawn Beach. A reporter 
signing himself Boob McNut visited the place 
last Sunday and wrote an account of shimmie 
dancing, dusty hot-dogs and Ziegfeld bathing 
costumes, and intimated that the beach was 
perhaps a bit rough. Later in the week the 
sheriff denied that there were any immoral 
conditions prevailing there. Whether the 
failure of the beach to place any of its adver- 
tisiig with the Express has anything to do 
— the matter is left to Boob McNut to figure 
ou 





The situation here in Buffalo as far as the- 
atre sites are concerned is unusual. With 
the Shea Amusement Co. holding an option on 
one site, and with two New York interests 
negotiating for other locations, conditions the- 
atrically appear a bit unsettled. The sale of 
the Academy leaves the Mark-Brock people 
looking for another location which it is 
rumored they are making every effort to close 
on. What the net outcome will be remains for 
time to tell. It looks, bowever, as if Buffalo 
at last will have what has been coming to it 
theatrically for half a dozen years. There is 
plenty of room for development in the amuse- 
ment field here. 





BUTTE. 


By DAVE TREPP. 

After a long dull period Butte theatregoers 
warmed up to the appearance here of Guy 
Bates Post in a real play, ““The Masqueraders.”’ 
This was the first legit at the Broadway in a 
considerable period. Mr. Post won many ad- 
mirers by his excellent work. He spent two 
Sere Butte, appearing at the theatre July 

an ‘ 





Wilton Lackaye, who was at the Margaret, 
Anaconda, with Margaret Illington, was in 
Butte and an honor guest on the occasion of 
the visit of Chairman Homer S. Cummings, of 


the Democratic National Committee, at a ban- 
quet, July 12. 





Jack Clem, recently out of the army, is now 
on the road in Montana with “The Escape.” 

Louis Marcus, district manager of Famous 
— at Salt Lake, was here the past 
wee 





DENVER. 


By B&B. C. DAY. 

EMPRESS.—Pantages’ Vaudeville. 
- AMERICA.—Olive Thomas in “Upstairs and 

own,” 

RIALTO.—Catherine Calvert in “The Career 
of Katherine Bush.” 

RIVOLI.—Rubye De Remer in “‘The Dust of 
Desire.” 

PRINCESS.—Maurice “White 
Heather.” 


Tourneur’s 





The Tabor Grand O. H., which has catered 
to vaudeville for several seasons, and has 
been running special pictures for several 
weeks, will be the first of Denver’s legitimate 
houses to reopen. But instead of vaudeville 
its doors will swing open July 27 on musical 
comedy stock. Jedd Buell, formerly of the 
Orpheum and Elitch’s Gardens, as manager of 
the new venture, will introduce Emmet Vogan 
and Leonora Ferrari with a capable supporting 
cast. This is the first time that musical stock 
has been tried in Denver; except as a summer 
diversion. It is planned when the vaudeville 
circuits again become active to add several 
vaudeville acts to the weekly musical comedy 
program. Included in the company which will 
support Mr. Vogan and Miss Ferrari are: 
William Walsh, Mary Lee, Georgia Knowlton, 
Helen Phelps and John Deweese. The opening 
bill will be ‘“‘Miss Nobody from Starland.’’ 





The National Film is again in the courts. 
E. J. Johnson, owner of the land on which 
the company’s studio was built, has asked the 
District Court of Arapahoe County to name a 
receiver for the concern. It is charged that 
the company has failed to carry out the 
conditions of the lease and option on the prop- 
erty. 

Receivership proceedings followed filing of 
suits by creditors for sums aggregating $22,000. 
Attorneys representing the film company say 
the newest action is an “attempt to wreck 
the company”’ just as it was about to complete 
plans for the complete financing of the cor- 
poration. 

The National is the company which recently 
announced the signing of Eddie Foy to star 
in a series of comedies. The contract has 
since been cancelled. 





The Hagenbeck-Wallace Circus played to 
crowded houses at four performances here 
last week. During the troupe’s stay a number 
of the star performers went to the U. 8S. 
Army Hospital at Aurora and put on a 
‘“‘Private Circus” for the convalescent soldiers 
who were unable to leave their quarters to see 
the circus in town. 





Denver’s picture contingent, exchange man- 
agers, employes, theatre owners and all moved 
cut of town in its entirety Wednesday, July 23. 
The occasion was a big picnic at which the 
help, from the office boy to the head booker, 
were the guests of the exchange managers and 
the home offices. A special train was char- 
tered and the whole crew taken to Eldorado 
Springs. The picnic was held under the aus- 
pices of the Rocky Mountaig Screen Club. The 
plan grew out of a suggestion made by Ward 
Scott, manager of Pathe. 





Harold Wilbur, treasurer of the Orpheum, 
has returned from a visit to his former home 
at Buffalo, N. Y., and will resume work as 
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8x10 Photos 
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LADY for assistant. 





PROPERTY M 


Prefer young man willing to assist on stage. Also SMALL YOUNG 
Address THURSTON, MAGICIAN, Room 
507—1493 Broadway. Send weighi, age and photo if possible. 


WANTED 
UNION 














Can place 25 more standard acts on B g Time East and West. 


WILLIAM L. L.YKENS 


1520 Broadway, Room 7, New York Theatre Bldg. 
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B. F. Keith’s George O’Brien 
Vaudeville Exchange | Harry Weber Agency 
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As Distinctive As 


Lee’”’ and “‘Alexander’s Band”’ 


“OLD JOE 
BLUES” 


By L. WOLF GILBERT and 
NAT VINCENT 


‘Robert E. 





HEAR THEM IS TO APPRECIATE THEM 
TWO DISTINCTLY DIFFERENT SONGS 


A Concert Waltz. A Beautiful 
Song. A Great Dance Number 


“DREAMY 
AMAZON” 


THE “DUMB” ACTS FAVORITE. 

THE CONCERT SINGER’S DELIGHT. 
VAUDEVILLE AND BURLESQUE WILL 
EVENTUALLY CRAVE IT. 








CHICAGO 
Grand Opera House Bldg. 
MORT BOSLEY, Mer. 





“GRANNY” 





“I FOUND YOU” 


GILBERT & FRIEDLAND 


232 WEST 46th ST.. NEW YORK 


L. WOLFE GILBERT, President 


MAXWELL SILVER, General Manager 


PUBLISHERS OF 


“SINGAPORE” 


“MENDING A HEART” 


“GIMME THIS—GIMME THIS—GIMME THAT” 


BOSTON 
AL LEYTON 
240 Trement St. 
PHILADELPHIA 
NAT SANDERS 
829 Chestnut St. 











custodian of the Orpheum funds when the 
theatre reopens next month. 





Realart Pictures have opened on exchange 
in penres, at Fifteenth and Champa streets. 
Bert R. Latz is the manager. 


Helen Dowe, the only woman “Forest Look- 
out” in the Government service, was starred 
im a series of scenes taken this week for 
a ons picture to be produced by the 
U. 8. Government. 








C. R. Rogers, of New York, salesmanager 
for the Select, is in Denver on tour of inspec- 
tion of Select exchanges. 


DETROIT. 
BY JACOB SMITH. 


Stella Mayhew and Eddie Bordern were & 
big hit last week at the Temple. Their ‘ kid- 


P. DODD ACKERMAN 
President 


ding” back and forth and bringing of Borden 
into Mayhew’s act proved a popular drawing 
card despite the hot weather. Bill, as a whole, 
is one of the very best. 





Garrick reopens August 4 with “Take It 


from Me.” 





Detroit opera house on Campus reopens 
either week of August 13 or August 26. Mean- 
while pictures. 





Warren and Cohen have confirmed report 
that they would play Marcus Loew vaude- 
ville starting Labor Day at their Colonial. 





Allen Brothers, of Canada, announce hav- 
ing leased property on Woodward avenue, be- 
tween Erskine and Watson, and will erect 3,- 
000-seat picture house to cost C. 
Howard Crane, of this city, is the architect. 


Ground will be broken at once. House to be 
completed in the spring. It will be known as 
the Allen Theatre. The same concern will 
also erect a new picture house in Cleveland 


during the coming year. 





J. W. Allen, district manager for Paramount 
here, last week announced that a new plan 
of franchising the exhibitor would be an- 
nounced very soon. This will guarantee fran- 
chised exhibitors Paramount pictures, and will 
also assure Paramount that their pictures will 
be played. Regarding the buying or leasing 
of theatres, Mr. Allen said: ‘‘Our company 
is only becoming interested in theatres where 
competition makes it necessary. It has never 
been our policy to be anything else than manu- 
facturer and distributor selling our product to 
exhibitors, but when certain exhibitors become 
manufacturer, distributor and exhibitor then 
we must protect our interests.” 


— Bap 


J. E. Flynn, Goldwyn, has been re-elected 
president of the Detroit Board of Motion Pic- 
ture Exchange Managers. 





Two new Michigan theatres opened last week 
—Palace at Charlevoix and New Maltz The- 
atre at Alpena. 





The Fuller Theatre, Kalamazoo, next season 
will be operated by Lew Barnes, who already 
has the Elite and Lyric in that city. 





Lipp & Cross will reopen the Post Theatre 
at Battle Creek with high-class pictures early 
in September. 


INDIANAPOLIS. 
BY WILL B. SMITH. 


MURAT.—“Too Many Cooks,” Stuart Walker 
Players. 
ENGLISH’S.—Pictures, 


SARGENT ABORN 
Treasurer 


| A.3A. PRODUCING C0. inc. 


A. AND A, PRODUCING CO., 


I congratulate you on your first production of “Bubbles” with Carlos Sebastian and Co. 
vaudeville may look forward eagerly to the productions you have in preparation. 


1441- BROADWAY—PHONE BRYANT 


8989 


FIRST GUN FIRED AT TROY, N. Y. 


COPY OF TELEGRAM RECEIVED 


INC., 


1441 BROADWAY, N. Y. 


most lavishly staged, and today’s capacity audiences proclaimed it the last word in vaudeville. 
H. R. EMDE, Manager, Proctor’s New Theatre. 


If this is a sample, 
It is a wonderful novelty, 








By FRANCES NORDSTROM 





NEXT PRODUCTION JULY 28 


“ON THE RAGGED EDGE” 





Staged by WILLIAM PINKHAM 





IN PREPARATION 
“MAGIC GLASSES” By FRANCES NORDSTROM 
“ONE CENT SALE’”’ A Musical Comedy with 18 People 


Book and Lyrics by ROBERT HARRIS and M. G. MICHAELS 











AUTHORS AND COMPOSERS ARE INVITED TO SUBMIT ACTS WORTHY OF THE BEST IN VAUDEVILLE 
ALL PRODUCTIONS DESIGNED AND PAINTED BY P. DODD ACKERMAN STUDIOS 
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IRVING BERLIN 
INCORPORATED 


MAURICE RICHMOND 


CHAS. K. HARRIS MUSIC COMPANY if 





BROADWAY 


MUSIC CORPORATION 


SHAPIRO, BERNSTEIN 


AND COMPANY 


KENDIS-BROCKMAN ™ 


MUSIC COMPANY 





BUCKEYE 


MUSIC COMPANY 


SHERMAN, CLAY 


AND COMPANY 


McCARTHY & FISHER 





A. J. STASNY 
MUSIC COMPANY 


McKINLEY 


MUSIC COMPANY 





Cc. C. CHURCH 


MEYER COHEN 
MUSIC PUB, COMPANY 


JOE MORRIS 


MUSIC COMPANY 


JOS. W. STERN 
AND COMPANY 


HARRY VON TILZER 


MUSIC PUB. COMPANY 


PACE AND HANDY 





AL PIANTADOSI 
AND COMPANY 





LEO FEIST 
INCORPORATED 


WATERSON, BERLIN & SNYDER 


COMPANY 





JEROME H. REMICK 
AND COMPANY 


M. WITMARK & SONS 











When you want a song—when you need a hit—call upon the Professional Department of any of the 


above publishers and you will find a courteous, efficient and experienced service at your disposal. 
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IRVING BERLIN INC. 


MUSIC PUBLISHERS 
1587 BROADWAY 


(The old N. V. A. Club Rooms) 








 eemanmanent 


FN January Ist, IRVING BERLIN severed his connec- 
4 tions with the Waterson, Berlin & Snyder Co. 


Shortly afterward, MAX WINSLOW, General and 
Professional Manager of that concern, followed suit. 


On June Ist, SAUL H. BORNSTEIN, General Manager of the 
Broadway Music Corporation, resigned from that firm. 


TO-DAY—IRVING BERLIN, MAX WINSLOW and SAUL 
BORNSTEIN are united as the heads of the IRVING BERLIN, 
Inc., Music Publishers, with offices at 1587 Broadway (the old 
N. V. A. Club Rooms). 


Their purpose is to publish songs that will become popular. To 
do that they must have your co-operation. To have your co- 
operation they must have good songs. 





Irving Berlin has been working steadily for the past two months 
and out of the many songs he wrote during that period they 
have picked FOUR to start the ball rolling with. On the next 
page these FOUR numbers are offered for your approval. 


They repeat that their success is only possible with your co- 
operation, and your co-operation is only possible with good 
songs. 


All they ask is a hearing—so 


STOP at their place, LOOK them over and LISTEN to what 
they think is the best bunch of songs that Irving Berlin ever 
wrote. , 
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IRVING BERLIN INC. 


MUSIC PUBLISHERS 
1587. BROADWAY 


OUR SONGS 


THE BALLAD 


“THE HAND THAT ROCKED MY 
CRADLE RULES MY HEART” 


The title tells the tale, and the tale is told to a beautiful tune. 








THE COMEDY SONG 


“?VE GOT MY CAPTAIN 
WORKING FOR ME NOW” 


This is a greater song than “Oh, How I Hate to Get Up in the Morning.” 
THE RAG SONG 


“T LOST MY HEART IN 
DIXIELAND” 


A real “Irving Berlin” rag. 


THE NOVELTY SONG 


“NOBODY KNOWS 


(And Nobody Seems To Care)”’ 


A great single for male or female, and a wonderful double for both. 











OUR NAME IS 


UR BUSINESS IS =. 3} =) OTR ADDRESS 


MUSIC PUBLISHERS 1587 BROADWAY 
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“To help vou + help us” 
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REMOVAL NOTICE! 





B.S. MOSS’ THEATRICAL 


ENTERPRISES 


AMALGAMATED VAUDEVILLE 


AGENCY 
NOW OCCUPY 


The SECOND FLOOR of the McCREERY BUILDING 


110-112-114 











Tel. BRYANT 815! 


Dr. B. HUBER 


DENTIST 


220 WEST 42ND STREET 
Near Times Square 
NEW YORK 


CANDLER BLDG 


PHONE BRYANT 9200 _ 


WEST 42nd ST. 


sf 














Room 401 








RIALTO.—Vaudeville. 

KEITH’S.— Vaudeville. 
GAYETY.—Vaudeville and pictures. 
CIRCLE.—Pictures. 


The new Lyric, which is being rebuilt on 
the site of the old Lyric, will be ready for 
the painters and decorators within the next 
two weeks. 

The local committee in charge of the drive 
for the Actors’ Fund of America, which is to 
culminate in nation-wide benefit performances 
Friday, Dec. 5, has been named by Nelson G. 
Trowbridge, manager of the Shubert Murat, as 
follows: J. K. Lilly, drug manufacturer; 
Frederick M. Ayres, department store pro- 
prietor, and the Elks Lodge. 





McKay Morris and Beatrice Maude, here 
this summer with the Stuart Walker Players, 
left for New York Sunday. 





WANTED! WANTED!! 
o DAVE MARION’S company 


Experienced ponies, mediums and show girls. Sleepers and all wardrobe furnished. 
Also railroad fares to opening point and from closing peint. No half salaries. 


$25.00 - - SALARY - - $25.00 


t> This is absolutely bona fide—absolutely no promise. © 


CALL! CALLI! CALLI!N 


All people engaged for above attraction kindly report for rehearsal at Parkview 
Palace, Nos. 3 and 5 West 110th Street, New York City, Friday, August 1, at 10:00 A. M. 
Kindly acknowledge this cali to 


DAVE MARION 


707 & 708 Columbia Theatre Building, New York City 


PROFESSIONAL PHOTOGRAPHS 
25 Reproductions—Size, 8x10—Price, $4.00 
Mail erders given prompt attention. 
ALDENE STUDIO 
1628 Broadway, Cor. 50th St., N. Y. C. 








The second floor at the Murat has been 
greatly improved with the construction of a 
new balcony stairway. Other extensive re- 
pairs are to be made before Sept. 1, when 
the winter season will open. Nelson G. Trow- 
bridge, manager, has booked “The Passing 
Show of 1918” for his opener to begin on the 
afternoon of the first day. Mr. Trowbridge 
left for New York Sunday to book produc- 
tions for the winter. The Stuart Walker 
Players probably will wind up the summer 
season at the Murat about the middle of 
August, offering “Fair and Warmer” and 
“Nothing But the Truth” as their final bills. 


7 


The Apex Pictures Corporation has just 
completed the screening of its first release, a 
comedy entitled ‘‘Couples Wanted.” It was 
the first time a real film story has been filmed 
in Indianapolis, and the natives were much 
interested. Officers of the new company are 
Stanley Adams, president; George G. McCon- 
nell, vice-president, and Samuel O. Smart, 
secretary-treasurer. 














3 SMASHING NEW COMEDY ACTS BY GEORGE KELLY 





MARY 
MAXFIELD 


By GEO, KELLY 
Supported by 
FRANK ROWAN and 
HOWARD HILL 


“WHO’S THE BOSS?” 


MISS ROSALIE STEWART 


Presents 


GEORGE KELLY 


Late Star of “Woman Proposes” and “Finders-Keepers” 


In the Season’s Supreme One-Act Play Success: 


“The Flattering Word” 


By Mr. Kelly, Author of “Finders-Keepers” 








“MRS. 


WELLINGTON’S 
SURPRISE” 


By GEO. KELLY 


With a Broadway Cast 


Harriet Marlotte 
Walter C. Wilson 


Lottie Briscoe 
Frederick Sumner 





AnWHOo PP Bmnsze ew 








ACTS PRODUCED UNDER PERSONAL SUPERVISION OF MISS STEWART, 1482 BROADWAY 
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MILLER 


SHOES 


THE LARGEST THEATRICALSHOE “ 
MANUFACTURERS INTHE WORLD. 


WE FIT.ENTIRE COMPANIES 
OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT | ff, 





1554 BROADWAY ar 46" ST. 


NEW YORK 
C STATE & MONROE STS. 


fer che] 


Guerrini & Co. 


The Leading and Largest 
Accordion 
Factory 
In the United Statec 
The only Factory that makes 
any set of Reeds, made by 

hand 
277-279 Columbus Ave. 
San Francisce, Cal. 








Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession’’ have obtained and 
retained better parts by having me cor- 

catura! !mpertections and re- 


reot their featura ~ 
move blemishes. Consultation free. Fees 





reasonable. 
F. E. SMITH, M.D. 
y 347 Fifth Avenue, N. Y. C. 


(Opp. Waldorf) 








REDUCE YOUR BUST 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body. No dieting, 
starving, exercising nor taking dangerous drugs. Have 
the modish figure. For men and women. Price, post- 
paid, $7.00; sample, 10c. CURRIE & CURRIE, 
Druggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
Kenmore 4842. 








SCENERY 


OF ALL KINDS—FOR ALL OCCASIONS 


American Velvet Scenic Studio 
407 Gaiety Theatre Bldg. New York 
Phone: Bryant 8493 
E. A. PRICE, Manager 




















NEW CATALOGUE OF 


Fr & PROFESSIONAL 
TRUNKS 


NOW READY 
14 Sizes $40.00 to $75.00 
Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 











Aurora Mardiganian, Armenian girl, who 
lectures on the sufferings of her people in 
connection with the film, “Auction of Souls,” 
being shown at English’s, says she goes 
to the movies during leisure hours to take 
her mind off of the horrors she has witnessed. 





The Mutual Theatre Company, Dolly Spurr, 
president, of Marion, Ind., has brought suit in 
Grant County Circuit Court for an injunction 
to prevent the mayor, chief of police and 
Prominent citizens of Marion from interfering 
with the operation of the company’s three fic- 
ture theatres on Sunday. George Spurr, 
treasurer of the company, was arrested Sun- 
day, June 6, for selling tickets for a perform- 
ance that was attempted at the Indiana The- 
atre. He was found guilty in city court and 
appealed to the circuit court, then brought 
the injunction proceedings. The case will be 
heard later this month. 





The Amuzu, Oakland City, Ind., has filed 
final certificate of dissolution with the secre- 
tary of state. 

The Sales Service Corporation, of Indian- 
apolis, has been incorporated with $10,000 
capital for the purpose of leasing and hiring 
motion picture machines. Raymond L. Pleak, 
Tom Howard and M. 8S. Hill are directors. 





Otto E. Banschbach, who has been con- 
nected with the Frank J. Bembusch moving 
Picture enterprises in Martinsville and Indian- 
apolis for four years, has taken over the 
















36 West Randolph St. 


THEATRICAL COSTUMES 

Evening Gowns—Street Costumes 
Lingerie and Hats 

SKETCHES FURNISHED 


CHICAGO, ILL. 
Phone: Randolph 1720 











ARE YOU GOING TO EUROPE? 


Steamship Accemmedations arranged on all 
very full; arrange early. 


Foreign Money bought and sold. 
PAUL TAUSIG & SON, 104 East 14th St., New York. 


Lines, at Main Office Prices. Boats are going 
Liberty Bends bought and seld. 
Phone, Stuyvesant 6136-6137. 





James Madison’s Address 


until Aug. 28th will be Flatiren Building, 
544 Market St., San Francisco. Communicate 
with him there for acts to be written during 
the Summer, 


MY NEW YORK OFFICE OPEN AS USUAL 


E. Galizi &Bro. 





3185 Canal. Street 
City 











HATS 





FRENE DUBUQUE 
HAZEL RANOUS 


HAZEL’ RENE 


GOWNS 
306-308 State-Lake Building, Chicago. 


COSTUMES 
Tel.: Cent. 1899 


Formerly with 
} Edith Strickland 


WARDROBE PROP, 
TRUNKS, $5.00 


Big Bargains. Have been used. A a faw 
Second Hand Innovation and re 

Trunks, $10 and $15. A few extra e 
erty Trunks. Also eld Tayler and 
Parlor Floor, 28 West 3ist St., New Yo 











GORRINGE’S 


17, Green St., Leicester Sq., 


Phone: Gerrard 7417 
Artistes! Den’t forget Frank. 


= Pome. nam of -- th 
and foreign money excRiange 
Yours tintdis 


Shipping and American 
News Agency, Ltd., 


Passports, Passages. 
Personal Attention given to all who wish to travel. 
Largest selection cf American Periodicals in Londen. 


TO or. to take this ty of sing you that the partnership - 

at ween . WwW. B, and myself been ed, I am cassying on the 

business formerly known as Daw's address oc 
oars mat}, 


D Agu & Se oe 
be carted on se enh oa 


W. C. 2, Londen 
Cable: Frankogo, London 





—_— 




















H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 








management of the Alhambra in Shelbyville, 
Ind. The Alhambra is another of the Rem- 
busch houses. 





Albert C. Farrell, for five years representa- 
tive of the Universal in the Louisville territory, 
has been transferred back to the Indianapolis 
exchange. He was with the Universal here 
before going to Louisville. 





NEW ORLEANS. 


By O. M. SAMUEL. 

PALACE.—One of the very best small time 
bills ever sent South obtained at the Palace 
during the concluding part of last week. Man- 
ager Piazza switched the running order after 
the first show. moving Sheldon and Daiiey, 
who opened and proved the surprise hit of the 
year to next to closing, and sending Chinko 
from the closing position to the opening spot. 
The change rather helped than retarded 
Chinko, as he did very well. His routine has 
been switched some, with the results ad- 
vanced. An apt, adept juggler, the little 
Englishman seems to fully appreciate the 
value of speed in this day and time. Helene 
Davis was very warmly received. She was 
liberally applauded upon her entrance in a 
very dapper overseas uniform, the auditors 
being unduly attentive throughout her recital 
of war experiences. Her cycle from musical 
comedies proved palatable and attractive. 

Marie Hart and her Sax Revue have a nicelv 
arranged number with the blend varied and 
euphonious. Marie is dressing in bizarre 
fashion and unleashing some top notes few 
realized she possessed. Considering its splen- 
did quality, it appears Marie could grab an 
artistic “cye,” an esthetic pianist, some crush- 
ing introductory music, and give impersona- 
tions of operatic big leaguers. They are still 
chatting and shakine.their»heads about the 
Palace’ over the interlude and tremendous 
score of Sheldon and Dailey. Two girls of 
about 20, refined end youthful-appearing, with 
a hudget of sure-fire songs delivered with the 
poise and mastery of the more pronounced 
pnd nopular favorites, they brought forth a 
perfect maelstrom of applause. Here is a 
late position big time act that will probably 
be kept working on the better circuits for sev- 
eral years to come. Dan Hold and Co. brought 
unrestrained laughter with a military travesty, 
givine the show an imposing tag. 


CRESCENT.—A_ seer, drab program at 


Loew’s the last half of last week, trivial, 
convention and almost banal, utterly de- 
void of a remote annroach to. cleverness, 
mostly pokey and mainly “hokey.” Pero ap- 


neared first He seems to be the Pero of 
Pero and Wilson. Still has the old plates, 
table Tan fans and antediluvian§ iuegling 
impedimenta And to add to the ennul cre- 
ated. Pero works perfunctorily The crowd 
gazed upon him—merely gazed Hall and 


JACK L. LIPSHUTZ 


Tyson were second. He has the full dress 


with the top hat and she the evening gown, 
though minus the chapeau. He doesn’t need 
the lid. They sing and tell jokes. Both 


voices are melodious in the upper register, 
and this quality helped to sooth away their 
period. Look like a nice couple and they 
evinced friendly glances. Quite a meed of 
plush boxing is used by the Stylish Four, two 
men who sit at pianos throughout, and a man 
and woman who dance, or think they do. 
The piano fellows need animation and the 
dancers oonsiderable tutelage. The latter 
simply run arownd the stage, and conciusively, 
the woman swings about the man’s neck. 
During one part of the act the man attempts 
to illustrate the old-time dancing methods. 
The Stylish Four received slight approba- 
tion. Dudley Douglas was the big screech. 
He has taken a little from nearly everybody, 
with no comedian especially favored. Dud- 
ley peddles his patter well. It is of the sure- 
fire brand that has seen considerable service. 
Dud is the 169th comic who has spilled that 
bird about “tearing up the sheets’ at the 
Crescent. The theatre’s clientele like the old 
razz, properly administered, the oldest “‘bovs” 
generally striking them hardest. Douglas 
seems to have latent ability as an entertainer, 
and with material could probably engage on 
the more pretentious circuits. The headliner 
for the period was a French acrobatic outfit, 
the Eugene Troupe. Their routine is fast 
and showy, but did not disclose any new 


feats. Their methods at times suggested 
Fddys. Nelson Family and once or twice the 
Metzettis. 

STRAND.—“‘Auction of Souls.” 


LIBERTY.—Marguerite Clarke in “Girls.” 

LYRIC.—Clarence Bennett’s Colored Carni- 
val. 

B. M. Stainback, manager of Loew’s Ly- 
ceum, Memphis, is in charge of the Crescent 
for a fortnight, while Walter Kattman is 
vacationing at Brazil, Ind. Stainback has 





his assistant directing the Memphis house 
while he is here. 
The Cantonment Amusement Co., which 


furnished entertainment at Camp Beuregard, 
Alexandria, La., has filed a petition in bank- 
ruptcy. 





Mandeville. La., has come out flat-footed 
against the “shimmy” and tickle-toe. Signs 
about the place state that any person engag- 
ing publicly in these dances will be fined $10 
and forced to spend five days in prison. 

Mrs. Henry Greenwall is spending her an- 
nual vacation in New York. 





The Strand is using the children of the 
most prominent dancing school South for 
the tableaux that precede the pictures. These 








EMPIRE 
SHOE SHOP 


707 EIGHTH AVE. AT 44th 8T. 
NEW YORE CITY 


Short Vamp Speeialists 


We Fit Entire Companies 


Mail orders given prempt attention 
Write for Price List 











Our Middle Name Is 


“SERVICE,” and we know 
what it means to you. Do 
you? Muslo arranging with 
this stamp means much to 
you and us. 


L. L. VosBurgh, Mgr. 
306 Gaiety Building 
New York City 


BREAK YOURJUMP 
Write VICTORIA Theatie 


ROCHESTER, N.Y 


Jno.J.farren, Secy. & Mer 




















* COVERS FOR 
| ORCHESTRATIONS 


ART BOOKBINDING CO. 


West 4 \ 
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kiddies put many supposed artists to shame 
by comparison. 





tdna Bouterie, an usherette at the Cres- 
cent, eloped with Paul Pecunier, attached to 
the Strand, the other day. 





The Saenger Amusement Co. has erected a 
monovnment to the late D. L. Cornelius at 
Klondike, Tex., in appreciation of his services. 
He died of influenza last year while in the 
service, 

E. A. Eschman, representing World Film, 
is a local visitor. 





The Strand has retained “Auction of Souls” 
for a second week, owing to its drawing 
capabilities. Maurice Barr is managing the 
theatre while Foster Olroyd is vacationing. 





Dr. Russell F. Stone is to act as the phy- 
sician of the Orpheum, with the commence- 
ment of the season. Dr. Stone is one of the 
most eminent surgeons in this section, and 
has accepted the post mainly because of his 
love of the theatre. 


OKLAHOMA CITY. 


Hathaway Harper has leased the Overholser 
for the coming season and is booking road 
attractions and pictures. 


H. C. Brice, manager of the Strand, has pur- 


EVERY TUESDAY IN NEW YORK 
a yr he FO 


PHILADELPHIA—008 Walnut Street 
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A. Kinghorn; Board of Managers, Henry A. 
Barker, Sydney R. Burleigh, Mrs. Harry Hale 
Goss, Royal W. Leith, Mrs. <a F. Orr, 
Mrs. George H. Huddy, Jr., Robert B. Jones, 
Charles C. Remington, Charles T. Richmond, 
Arthur F. Shepard, Mrs. Daniel Webster, Mrs. 
William W. Weeden. Other officers and com- 
mittees will be appointed by the Board of 
Managers before the opening of the season 
early in November. Despite the handicap pre- 
sented during the last two seasons by the 
absence of about 40 of its most active mem- 
bers in the service of the nation, it was re- 
ported that the usual number of productions 
was given, and the financial conditions of 
the organization are good. When its 10th 
- ag closed 65 different plays had been 

ven 

Mrs. Frank Kempton, ticket seller at the 
Bijou, Pawtucket, and her husband, an assis- 
tant at the theatre nights, were both drowned 
in the Pawtucket River one night last week 
when it is believed a small sail boat in which 
they were enjoying a sail alone after their 
duties at the théatre capsized. The boat was 
found on the shore of the river by a brother- 
in-law. The body of Mrs. Kempton was found 
about two days after the drowning, but that 
of Mr. Kempton was not recovered until late 
in the week. Both are well known in Paw- 
tucket, and the funeral late in the week was 
largely attended. 





The committee of Picture Operators’ Union, 
Local 223, which has been working to obtain 
better ventilation in the moving picture booths 
in the picture houses of the city, has reported 
that seven theatres have ventilated their ths 
- li that three others are making plans to 


With the resumption of car service in this 
city, when the strike now in progress is 
settied, theatre managers here foresee a large 
increase in Saturday night business because 
of the step just taken by the retail merchants 
of the city to close their stores at 6 p. m. 
Saturdays instead of at 9 o’clock as in the 
past many years, thus releasing some 20,000 
Persons from work. 


ROCHESTER. 
By L. B. SKEFFINGTON. 
TEMPLE.—Vaughan Glaser and Co. in 
* A Ameamall ext week, “The Great Di- 
v Ned 


JOE MICHELS (First) 
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After 25 Consecutive Weeks for Loew in and 


VERN 


FRANK 


COOK 








N“SISTER SUSIE” 


By ANDY RICE 





Will open for a tour of the PANT AGES CIRCUIT September, 1919 
JOE MICHELS (Last) 











ART FURNITURE 


signs—and for the very low prices we 
offer, because of our location out of the 
high rent zone. 
members of the profession. 


AT VERY LOW PRICE 


OR a quarter of a century we have 
been recognized primarily for the 
great beauty of our furniture de- 


We cater especially to 








Liberty Loan Bonds Accepted at Full 


Face Value 





A 3-ROOM APARTMENT 
2 UE 
+ Consisting of all Period Furniture. . $245 


$700 VA 


5-ROOM APARTMENT 
aR bees Rich Period Furniture $585 





~ 4-ROOM APARTMENT 
$500 VALUE 
Period Feraitere of Rare Beauty. . 


$1,000 VAL 


$375 


6-ROOM APARTMENT 
un 
Elaborate Designs In Period Furniture 


$750 





OUR LIBERAL TERMS 


vase | Sac 


150 15.08 328 15 Zo 
-00 2.50 Special 
00 80 02 
00 4 Disceunt™ 


.00 ¥ 
Larger Amounts Up to $5,000 








HOLZWASSER & CO. 





Write for New 80-Page Catalog 
and 8-Page Special Sale Circular 
Terms apply also to New York 
State, New Jersey amd Connecticut 
Easily reached from West Side by 
86th or 59th Street Crosstown Cars 








1423 THIRD AVENUE 
NEAR 80TH STREET 











FAMILY.—Fred Webster and Co. in musical 
comedy. First half, “The Wayward Son”; 
second half, “The Roof Garden Revue.” 

REGENT. —Constance Talmadge in ‘Happi- 
ness a la Mode,” first half; Jack Pickford in 
“Bill Apperson’s Boy,” second half. 

PICCADILLY. —Irene Castle in “The Firing 
Line,” first half; Sylvia Breamer in “The 
House Divided,” second half. 





Things are quiet in Rochester, with stock 
at the Temple and split-week offerings at the 


Family, the only things being ottlred on the 
speaking Stage. 





Rodriguez Brothers, aerial act, and Tate 
and Tate, acrobats, are heading ‘the current 
bill at Ontario Beach Park. This is the last 
season before the park passes to city owner- 
ship for a public bathing beach. 





The Isadora Duncan Dancers and George 
Copeland, pianist, will start off the Raymond 
series of concerts at Convention Hall on Oct. 22. 


around New York 


JOE MICHELS (Always) 















THE FAYNES 


Fuller Circuit, Australia 








LILLIAN DE VERE 


The Girl with a Voice 
Direction, EARL & YATES 


SEATTLE. 


METROPOLITAN.—‘‘Chin Chin”; current 
week, “Lombardi, Ltd.,"~ Guy Bates Post in 
“The Masquerader.”’ 

WILKES.—Wilkes Players in “A Fool There 
Was,” with Jane Darwell, Henry Hall and 





Ivan Miller in the leading roles. Final week; 
reopening, Aug. 31. 
ORPHEUM.—Midsummer Folly Co., with 


Lew White and Ert Hunt, principal comedians. 
LYRIC.—Walter Owens’ Burlesque Co. 
PALACE HIP.—Vaudeville. 
PANTAGES.—Vaudeville, 

OAK.—Dark, undergoing alterations and im- 
prenee: to reopen Aug. 24 with Monte 
arter. 





NOW—The Fountain of Youthful Ideas 
Have your act RENEWED. 
IDEAS RENOVATED! 


Let us bolster up that weak spot. 


TOM HERBERT 


(Of Herbert, Smith & Malmrose) 
1626 Masonic Temple Bldg. 
Phone: Randolph 3460 
CHICAGO 


Under our exclusive management: 
“THE SOUTHERN TWINS” 














/ 





JOHN 





ROYAL, NEW YORK, NEXT WEEK (July 28) 


DUNSMURE 


“JUST SONG SINGING AND STORY TELLING” 
Just completed a season’s run on Broadway as feature of 


‘“Somebody’s Sweetheart” 


Direction, M. S. BENTHAM 

















ARES te A 


























rssmuonyeriie Se en sane Rg ee ee ae 































VARIETY 








EVERYBODY: RAISE YOUR VOICE!!| 























Here’s an out of the ordi-| 
nary number—full of gin- 
ger! “Pep” from start to 
finish! A knockout in the 
first round. 
































Clever, appealing lyrics set 
to a rollicking melody that 
fits any spot in the act. Slip 
it in and head the bill. 






























WORDS BY BERNIE GROSSMAN—MUSIC BY BILLY FRISCH—SONG SUGGESTED BY FRANK MULLANE 











THEY WIRE US:— 
“Audience electrified by 
‘Trish.’. They broke loose 
and went wild with delight. 
It’s wonderful!” 
































Professional copy and or- 
chestration (vocal or inst.) 
free to recognized artists. 
We specialize in big time 
hits. This is one of them! 
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HIPPODROME.—McClellan’s “‘ri Revue, and the following month, and the new season patronage at the Lyric Theatre, 
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B. F. KEITH’S PALACE, NEW YORK, THIS WEEK (July 21) 


3—KITARO BROS.—3 





Direction, PAT CASEY OFFICE Maryland, Baltimore, Next Week (July 28) 


where the ECKEL.—“Greased Lightning,” first part. 





films and dancing is well taken care of up to and including Walter Owens Co. is playing. Schwartz & SAVOY.—‘“The Better otf 
ARENA. Roller skating. the first of the year. Mathews are the present lessees of the house. Wite,” fret part. 
The Knickerbocker Players will close their 
The Circuit Theatre, Second avenue and fourth su 
Andrew Gomes, Vee a has maces Marion, will be forced out of existence this SYRACUSE. the Suoiee a pg oy oth, py ~ 2 
action for a restra ons Se on 0 one busi, Week, when the building of which is it a part By CHESTER B. BAHN. announces. The company moved here 14 w o 
chief of police from bar re m mh © bilit is to be torn down to make room for a modern EMPIRE.—Knickerbocker Players in “Lady ago from the Star, Buffalo, and has en - d 
ness section of the city, dec ay 8s a A structure. Huntworth’s Experiment.” excellent business—the best, the ma a — 
to play the accordion being his only means 0 TEMPLE.—Vaudeville. says, in its local history. “Fair and Warmer” 
support. Burlesque and vaudeville continues to good STRAND.—“The White Heather,” first part. will be offered next week, with “The Big idea” 


serving as the getaway attraction. The Knicks 
















Pauline Arthur has joined the Levy Musical 
Comedy Co. at the Orpheum, as soubret. 


Babe Davenport, Blanche Hall and Lina 

Bird are leading the specialty numbers offered 

by the Jack McClellan Revue at the Hippo- 

drome. Vaudeville was added to the terpsi- 

chorean program this week. , 
Burton Myers has gone to Minneapolis to 

become manager of the Pantages, that city. 
Spokane has arranged for a memorial audi- 
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will shortly show 
his stable of West- 
ern thoroughbred 
Acts to Eastern 
Booking Managers. 


If you are from the 
West and can qual- 
ify in fast company 
—write or wire 


torium to cost one million dollars, exclusive Suite 1004, Palace Theatre Bld N York 
hi ’ g- ew or 
of the ground plot and furnishings. with GENE HUGHES, Inc., JO PAIGE SMITH and RAY H, LEASON 


are headed by Frank Wilcox and Minna Gom- 
bel, with Harold Salter in their support. 2 


The Bastable will reopen on August 18 with 
the “Hip Hip Hooray Girls,” Manager Stephen 





THEATRICAL OUTFITTER 
1578 Broadway New York City 








The Metropolitan is booked solid for this 





NEW YORK 


el, 
H. ROBERT LAW SCENIC STUDIOS 


GEORGE TYLER’S and KLAW & ERLANGER’S Production “ON THE HIRING LINE,” in preparation 
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E. F. ALBEE, President 


Marcus 










Enterprises 


General Executive Offices 


Putnam Building, Times Square 
New York 


| JOSEPH M. 


General Manager 


J. H. LUBIN 
Booking Manager 
Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. Office 


CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


J. J. MURDOCK, General Manager 


B. F. Keith Vaudeville 


(Palace Theatre Building, New York) 


EDWARD F. ALBEE 


A. PAUL KEITH 


Founders 


Loew's 


SCHENCK 





CHICAGO 
Loop End Bldg. 
177 N. State St. 


ARTHUR J. HORWITZ--LEE KRAUS, inc. 


BOOKING 


EAST AND WEST 


Acts desiring immediate and consecutive bookings communicate. 


NEW YORK 
Putnam Bldg. 
1493 Broadway 








a me ee —— 


a 


F. F. PROCTOR, Vice-President 


xchange | 


F. F. PROCTOR 


Artists can book direct by addressing S. K. HODGDON j 


ee aes ee ee at ee nc eee 











Feiber & Shea 


1493 Broadway 


(Putnam Building) 


New York City 

















MORT SINGER, General Manager 


The Western Vaudeville 


Managers’ Association 


5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


TOM CARMODY, Becking Manager 








Registered Cable Address: “HUGHMAC,” Sydaw 





Harry Rickard’s Tivoli Theatres, itsrraua 


HUGH D. McINTOSH, Governor Director 


Heed Offices: TIVOLI THEATRE, @ydney, Austraile 
American Representative, NORMAN JEFFERIES fea! estate trast Biés., Phitadeiphia 











BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING 


SAN FRANCISCO 











FULLER’S Australian 
and N. Z. Vaudeville 


Governing Director: BEN J. FULLER 
BOOKINGS ARRANGED 
For all sailings from San Francisco and Vancouver 


Agents: 


Western Vaudeville Mers.’ Assn., Chicago 











Bastable announces. The decorators are at 
work on the house, which is being completely 
renovated, both back-stage and in front, for 
the new season. The Columbia Wheel shows 
will be offered the first half with musical 
comedies filling in the last half. 





Hot weather hit the movie houses here on 
Sunday, with the Eckel doing the best business. 
The afternoon audiences at the Strand were 
unusually slim, but the program possibiy was 
one of the chief causes. Syracuse picture fans 


as a rule do not like screen versions of Drury 
Lane productions, and “‘The White Heather,” 
the Strand offering, was alone saved from 
the commonplace by its excellent direction. 
Charles Ray and Clara Kimball Young both 
have large local followings, and this served 
to hold up business against the heat at the 
Eckel and Savoy. 





Rita Knight, who left the stage upon her 
marriage to George N. Crouse, Syracuse mil- 
lionaire, this week entered the local political 
arena to aid her husband’s contest for re- 
nomination on the Republican ticket as pres- 
ident of the Common Council, Crouse was 
ditched by the G. O. P. leaders tn favor of 
Frederick FP. Assman. The Syracuse Post 
Standard on Sunday featured Mrs. Crouse’s 
announcement as its leading story. 


Rennold Wolf, dramatist and critic, spent 
last week at the home of his mother at 
Ithaca. He was accompanied by William Hap- 
ner, New York wigmaker. Wolf says he is 
writing a new piece, “‘The Beautiful One,” for 
Cohan & Harris, and is also preparing musical 
versions of “‘A Perfect Lady” and “Heart- 
ease.”’ 

“Community Nights,’’ with a program fea- 
turing movies and music, will henceforth re- 
place prayer meetings at the Fairview Meth- 
odist Church, at Binghamton. The plant was 
tried out by the pastor, the Rev. David R. 
Savidge, last week, and drew the largest con- 
gregation ever recorded for a mid-week service. 
On the movie program was the Sidney Drew 
comedy, “Her Anniversaries” and “Lerna 
Doone” and an Sducationel picture. 


The Richardson, Oswego, will reopen for the 
fall and winter season on Friday, Aug. 1, with 
Rainey’s film, “The Heart of the Jungle.” 
Al G. Field’s Minstrels will inaugurate the 
touring attraction season there on ate, . 
Manager Fred Bosworth has engaged Billy 
Kane as treasurer for the Richardson. 





James K. Hackett Is now entertaining his 
mother-in-law, Mra. Thorne Beckley, of Lon- 
don, at his summer home, Zénda, near Clayton. 
Mrs. Hackett’s brother, Major Henry Beck! 
of the Royal Field Artillery, will be an early 
arrival at Zenda. Mr. Hackett is fast recov- 
ering from the effects of the fractured ! 
received some weeks ago when he fell in his 
bathroom. ce 





The City O. H., Watertown, reopened this 
week with “Hoyt’s Musical Revue,” which re- 
cently abandoned its plans for a summer run 
at Rorick’s, Elmira. 





Watertown has another carnival this week, 
the Joseph G. Ferari Shows appearing under 
the auspices of the Moose. The company 
moved to the Garland City from Gloversville. 





The Sells-Floto Circus is again playing Cen- 
tral New York tank towns this week. Last 
Saturday the outfit was at Norwich. On 
Monday, Binghamton was played, with Ithaca 
and Auburn following. 





Charles Tingle’s Rorick’s Opera Co. opened 
ite run at the Elmira summer resort on on Mon- 
day, playing “The Chimes of Normandy.” On 
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BERT LAMO 


New York 
505 Putnam Bldg. 


Sunday, the entire company paid a visit to the 
Elmira Reformatory and sang the score for 
the inmates there. 





The new Latham, at Norwich, now under 
construction, will be ready for opening on 
October 1, according to Contractors J. C. Cum- 
mings and Ira Robb. C. H. Latham, the owner, 
states that Adrian Ford, manager of the Happy 
Hour, at Norwich, will manage the new house. 





Lyric, Binghamton, was sold late last 
—_ to’ George W. King, Bingo hotel pro- 
prietor and former alderman, by Peter J. 
McManus and George S. Phalen. The theatre 
is part of the estate left by the late Lee =~ 
Cafferty, and was recently purchased by the 
two men who made the sale, Frank Bovay, 
who has been managing the Lyric, will = 
in that capacity under the King regime. The 
picture policy will be continued. 





A.RATKOWSKY, Inc. 
34 West 34th St. 


FURS 


All the styles that are being 
worn at the smariest summer 
resorts, at regular wholesale 
prices. Scarfs, Coatees, Stoles, 
and Novelty Fur Pieces— 
values that cannot be dupli- 
cated. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Stored, Repaired 
and Remodeled 
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THE ACT DIRECTOR 


SAILS JULY 26, AQUITANIA 


ACTS get in touch QUICK! 


Cable Address: 


BERTLAMONT. 


Confirmation, London 








SS 
AL REEVES SHOW 


STARTS REHEARSING 


MONDAY MORNING, JULY 28 


at Imperial Hall, Fulton St. and Red Hook Lane, Brooklyn, N. Y. One bleck 
from Borough Hall Subway Station. 


We rehearse two weeks only. 








VANCOUVER, CAN. 


BY H. P. NEWBERRY. 
EMPRESS.—14, Empress Stock in first Cana- 
dian production of “My Irish Rose,” with 
Edythe Elliott giving an excellent performance. 
Ray Collins played cpposite, and Etta Delmas 
scored in the comedy part of “Mrs. Mulligan. 
21, “The Cabin in the Hills.” ¥ 
AVENUE.—18-19, Otis on! _ es se 
onor of the Family,” two evening periorm- 
poses only. Mr. Skinner drew big houses. 
Next, ‘Lombardi, Ltd.” This attraction was 
at first advertised to appear the 16-17, but 
will now play here at a later date. 
ROYAL.—14, Priscilla Dean in “The Silk- 
Lined Burglar,” a Universal special attrac- 
tion. This picture was at the Orpheum week 
of July 7, and Miss Dean during that engage- 
ment appeared at each showing of the film. 
Prices at the Orpheum were scaled to 50 cents, 
whereas this week it is showing at regular 
price of 20 cents. 21, Anita Stewart in “From 
Headauarters.” - az 
EUM.—14, ‘‘Within the Law,” a- 
cama tm Prices, 55 cents top for matinees 
and 80 cents top for evenings. 21, Mabel 
Normand in ‘‘Mickey.” 
PANTAGES.—Vaudeville. i 
COLUMBIA.—Hippodrome Circuit vaudeville. 
14-16, Frawley & West, Logan, Dunn & Hazel, 
Janis & Goffney, Davis & McCoy, Mason & 





YOU ARE NOW IN TOWN™, 


SAVE YOURSELF FUTURE 
PAIN AND TROUBLE 


See Dr. A. M. WEISS 
OFFICIAL DENTIST TO N. V. A. 


1482 Broadway, at 43rd Street 
[> Special Summer Rates 1 










COSTUMES 


187 N. WABASH AVE. 





NEW YORK COSTUME CO. 


LARGEST COSTUME , 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1861 








contingent States. 


Acts Going East or West, 
Having a Week Open—Wire, 
Write, "Phone—The Spring- 
field Office. 








Booking over seventy-five first-class vaudeville 
theatres and sixty houses playing tabloids in 
New York, Ohio, W. Va., Penna., Ky.,\Ind. and 

















PETE MACK 
Palace Theatre Bldg. 
NEW YORK CITY 
TOM POWELL 
State-Lake Theatre Bldg. 


GUS SUN 
President 






HOMER H. NEER CHICAGO, ILL. 

Executive Manager J. W. ToDD 

WAYNE CHRISTY Cc. S. SARGENT 
Booking Manager 726 Brishane Bldg. 
A. JONES BUFFALO 


b We Me 

HOWARD ROYER 
205 Apollo as 

PITTSBURGH, PA. 


Associate 
Sun Theatre Bldg. 
SPRINGFIELD, 0. 


gnattn and Clifford & March. Also feature 
m. 


REX.—Chariles Ray in “Greased Lightning.” 

DOMINION.—Lila Lee in “‘Rustling a Bride.” 

GLOBE.—Marguerite Clark in “Let’s Elope,” 
also Pearl White in eleventh episode of “The 
Lightning Raider” (serial). 

COLONIAL. — Ethel Barrymore in “The 
Divorcee,” also Toto comedy; last half, Edith 
Storey in “As the Sun Went Down.” 

MAPLE LEAF.—Anita Stewart in “From 
Headquarters.”’ 

BROAD WAY.—First half, Norma Talmadge 
in “The Heart of Wetona.” 





Charles E. Royal, of the Empress, returned 
from a business trip to San Francisco. While 
away he arranged for presentation at the Em- 
press in the near future of “Three Wise 
Fools,” “Three Faces East,” “Fair and 
Warmer” and ‘Parlor, Bedroom and Bath.” 
Of these ‘‘Fair and Warmer” is the only one 
which has been seen here before, it having 
played at the Empress several seasons ago as 
a road attraction. Other plays coming to the 
Empress will be “The Man Who Came Back,” 
at the Avenue about two months ago. Of 
the other plays to be staged they will all be 
new to this city, and include “Yes or No,” 
“Here Comes the Bride,” “The Unkissed 
Bride,” ‘“‘The Very Idea,” ‘The Straight Road” 
and “What’s Your Husband Doing,” this last 
play to be presented July 28. The company’s 
lease on the theatre runs until July, 1920, but 
will likely be renewed. 





The current bill at Pantages, when in Seattle, 
had Singer's Midgets as the headliner; for the 
engagement in this city, however, the bill 
instead of Singer’s Midgets appearing was to 
have had the “Shimmie Dancers” as the head- 
line attraction and ‘“‘The Crock Hunters,” a 
sketch, was to have been an extra act, making 
a seven-act bill instead of six as usual. “The 
Crock Hunters” played on the bill, but the 
Shimmie Dancers were held over in Portland, 
and will come here for a later date. The 
Primrose Minstrels are on the bill, but Mrs. 
Primrose, who has been appearing with the 
act in other cities, is not with them here, 
rae gone to her husband, who is seriously 
ill. 





Margaret Marriott, ingenue with the Em- 
press Players, closed July 12 in “Daddy Long 
Legs.” Miss Marriott is the wife of Ray 
Collins, leading man. She was replaced by 
Maud Meagher, who made her first appearance 
with the company in “Daddy Long Legs.” 


Jessica Brown is in the city in the interests 








London 
29A Charing Cross, W. C. 2 


of the Cornish School, which will conduct a 
dramatic course. 





Among those sailing with T. Daniel Frawley 
from San Francisco were Hodney Hildebrand 
and wife, Charlotte Fletcher. Both were 
formerly with the Empress Players here. Miss 
Fleteher is a sister of Bdythe Biliott, leading 
woman with the company. 

— | 

July 19 was a general holiday here, the 
day set aside for the peace celebration. There 
was a big parade and also auto races. There 
will also be celebrations on August 4 and 5, 
the anniversary of the declaration of war. 





“My Irish Rose,’ the current attraction at 
the Empress, is said to have been written 
only six months ago ,and this is the first time 
it has ever been played in Canada. 





At present there are two theatres closed in 
this city, the Imperial and the Palace. The 
Imperial is a modern downtown house seat- 
ing about 1,400, and is across the street from 
the Avenue Theatre. It was dark almost all 
of last season. At one time it was the home 
of the road attractions. The furnishings are 
still in the theatre, but it is not likely it 





Nosegene 


will make it normel 
This on, 





$2 the trbe—by Mail 
INSTITUT DE BEAUTE 
5 “Vv” FIFTH AVE. NEW YORK 














Takes Years Off immediately 


Before Your Mirror 
TRY “LIFTING YOUR FACE” 


LI 
“Jowls” Lifted. 
Ugly Chin 
Reshapened. 
Fullness Over 
Eyes Removed. 
Wrinkled or 
Loose Skin 
Under or Over 
Eyes Removed. 





Try This 
The Only immediate, Invisible Method 


Then This 


Makes the face trim, pleasing and younger. 
Call, write, or 2h) FAC Sa 


. 7230. 
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253 Fifth Avenue 
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7 BEST PLACES TO 





STOP AND DINE AT 


LEONARD HICKS «» HOTEL 


° “The K t f Hotel H italitv” 
Madison and Dearborn Streets detcik Hauuat Steck’or hanes to wee Peeaidon CHICAGO 





500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under the direct supervision of the owners. Located in the heart of the city, just 
off Broadway, close to all booking offices, principal theatres, department stores, traction 
lines, “L”? road and subway. 

We sre the largest maintainers of housekeeping furnished apartments specializing 
to theatrical felks. We are on the ground daily. .-This alone insures prompt service 
and cleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 te 347 West 45th St. Phone: Bryant 6255. 
A BUILDING DE LUXE 
JUST COMPLETED: ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 
$55 Up Monthly; $16.00 Up Weekly 


YANDIS COURT HENRI COURT 


312, 314 and 316 West 48th St. Phone: Bryant 8560 
241-247 West 43rd St. An Se Ee. —— a 
x ; arranged In apartments ree and four rooms w 
Phone: Bryant 7912 kitohone and private bath. ’Phone In each apart- 
One, three and _ four-room {| """ $17.00 Up Weekly 


apartments, with kitchenettes, THE DUPLEX 


private bath and telephones. |] ,,. x14 s20 west 43rd St. Phone: Brvant 4293-6131 


The privacy these apartments Three and four rooms with bath, furnished to a 
: : degree of modernness that excels anything In this 

are noted for is one of its at- || type of building. These apartments will accom- 

tracti modate four or more adults. 

ractions. $9.50 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Apartments can be seen evenings. Office in each building. 











WHEN IN CHICAGO SEE 


BERT KELLY 





AT 


THE RED LANTERN 


A weird, attractive, cozy little place, 
where you dance in the soft mei- 
low light ef curious lanterns. 


401-09 N. Clark St., Chicago 


(Four Blocks North of Sherman Hotel) 





Home again after playing the B, F. Keith Circuit in 
New York City and a long run at the Cafe Beaux 
Arts, Atlantic City, N. J. Country-wide fame as 
BERT KELLY “Originator of Jazz Bands.” 


Opened July 24, 1919 


— MANAGER OF — 


r 
The House That Jack Built - 1917 i| 

The Wyn Cliff Inn - - - - 1917 ; 

on5 Guam Memes c's - 4918 With his all star jazz band 
The House That Jock Built - 1918 | Bert wii be pleased to give his 1 
THE RED LANTERN - - - 1919 attention te the Pretecea. 


























Tel. Bryant 554-555-7833 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE sees ra 
Catering Exciusively to the Profession :NUE. Rates from June to September 


776- 78-80 EIGHTH AVE 
xi = se. Between 47th and 48th Streets om 
rivate t an *Phone 7 ic 
in Each Apartment NEW YORK 778 EIGHTH AVENUE 


moror nesorts PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. 


Open All Year Under direction of H. & J. Susskind 











Phone: Bryant 1944 Geo. P. Schneider, Prop. 


THE BERTHA item 
. APARTMENTS 
Complete for Housekeeping—Clean and Airy 
823 West 43rd Street, NEW YORK CITY 





THE ADELAIDE 


754-756 EIGHTH AVENUE 








1, 2, 3 and 4 Rooms, frem $3.50 per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


Private Baths Newly Renovated 











If you want a home for housekeeping with hotel service combined, this wil! 
ATTENTION Fifty fe you. Our buildings are fireproof and modern in every respect. 
Fifty feet from Central Park West. Near Bighth Ave. surface cars, Sixth 


and Ninth Ave. ‘‘L’’ stations. Fifteen minutes’ ride from booking office. 
Telephone in every apartment. Some rooms with running water. Schedule 
of prices, including gas, —" maid service and use of kitchen: 


taste Rooms, $3.50 U Double Rooms, $4.50 U 
2-Room Suites facing front, $0) ) Up * 5-Room ‘2 ioe si. 00 Up 


JOHN MILBERG CO., 14 West 101st St. 


MACK B 
Tel. Riverside de 5026-6140 





355 ~. 359 WEST 51ST STREET Phone: parent 7152 


An elevator, fireproof building of the newest » havi every 
Apartments are beautifully arranged, and pl ge) 2, "3 aoa 4 roome. with Sie on 
kitchenettes, tiled bath and ‘phone. $17.00 Up Weekly. 
Address all communications to Charles Tenenbaum, Irvington Hall. 
No connection with any other house. 





156 West 35th Street, off Broadway, New York City 


IRVINGTON HALL 





Between 46th and 47th Streets ¢ Bleck West ef Broodway 
Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession. Three, Four and Five-Room High-Class Furnished Apartments—$10 Up 
Steam Heat and Electric Light - - - - $9.50 Up Strictly Professional. MRS. GEORGE HIEGEL, Mer. Phones: Bryant 8950-1 
— 
Phone: Greeley 5373-5374 ! MRS. REILLY, Proprietress 


WHERE YOU MEET THE GANG 
NOW Judicious Delicatessen Foed our Specialty OPEN 


POTTS PLACE—‘“‘The Greasy Vest”’ 


New Address: 173 N. Clark St., cross.from, the Sherman Hotel, Chicago, Ill. 











WHEN IN NEW YORK 
Make arrangements for ow oo) pf 4 rem pon eagle ee OE ee OR] 
ARDSLEY SPECIAL SUMMER RATES ORD 


1690 1696 


BROADWAY 


Y AND UP At Sard Street Best Central Lecation Phons: Circle 1114 
een foe ALBERT GUMBINER, Manager 











“Daddy Long Legs,” second week, excellent 
business. Bileen Wilson, Lynne Overman, HOTEL 
Mrs. Jacques Martin in her original role, and 

Earle Foxe, scoring. CLARENDON 


COSMOS.—Vaudeville and pictures. Nerth poe 
LOEW’S PALACE.— Vivian Martin in Clary, ane ne Streste 








“Louisiana.” Mrs. Sidney Drew in “Bunk- Five Minutes from the Loop 

ae Weekly Rates, $4 to $10 
LOEW'S re: Holmes in 

“Upside Dow Phone: Superior 9076 





will be opened next season. The Palace was an absence of three years, during which he was Irene Castle in “The Firing Line.’ 


formerly known as the Alcazar, and was built a member of 

for a stock company, which only played a few 7 en Pee 
pe It ry — 1,200, and is located ‘WASHINGTON D c 
way from the owntown district. Until 

recently it was playing pictures, but has been By HARDIE MBAKIN , 
closed and the furnishings removed. : ' tell nae 








SHUBERT-BELASCO.—Third and last week 








MOORE’S RIALTO.—Second week of Mrs. 





CRANDALL’S METROPOLITAN.—Bert Ly- 
tell in “One-Thing-At-a-Time-O’Day.” 





~ 


i aa t. mS Monday afternoon, because of the electric 
light plant being flooded, all current was off 
for the entire afternoon, forcing the moving 











“ “The svinni ¢ sterie ife.”’ > heir audience and 
‘The Crock Hunters,” which made its first of The Beginning and Mysteries of Life. re picture theatres to dismiss t 

appearance here at the Pantages Theatre, isa /'¢ film has been doing well. * — eee. Mageee te teense oe ae 

~—he comedy Gealing with prohibition. There 2g Shige | a ew Reopens next week —* — ihe _- one in its history, a ¢en- 

re six persons in the cast, the leading part with “Tin Pajamas.” C. MINER, Inc. 4 ~ : 

being taken by Lieut. James Coots, a local POLI’S.—Closed. Ect. HENRY P } tinuous rain oe +" over a week and 

boy, who recently returned from France after SHUBERT-GARRICK.—Garrick Players !n no prospects o e g up. 
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AMONG THE WOMEN 


By PATSY SMITH 





It was a most remarkable looking 
program at the Palace this week, 
judged from the billboards. Only one 
woman’s name (Albertina Rasch) ap- 
peared in the list of nine acts, five of 
whom were male stars. Miss Rasch 
was shown no preference as to place 
on program, for she had to close one 
of the greatest entertainments offered 
at this theatre in mary moons. 

Miss Rasch was an ideal senorita in 
white satin hoop dress, lengthened 
from knees down by a flounce of ecru 
lace: a handsome silk lace mantilla 
draped from her high headdress falling 
about her shoulders and quite to bot- 
tom of skirt. She also closed in a 
Spanish type costume, for La Tzigane 
—a full-skirted black satin model with 
jet embroidered net bolero. “Chi- 
noise” was delightfully danced and 
dressed. The pupils were quaintly 
pretty as pretty Polish Marionettes, 
and in an Alsace-Lorraine suggestion. 
For the Haute Ecole number, they 
were in sheer dark blue and white 
checked frocks, over turquoise blue 
net and big flower basket hats. 

Chas. King received a reception that 
must have warmed his heart, and his 
offering, while a trifle long, was one of 
the most artistic at the Palace this 
season. The idea is like that of the 
“Rainbow Cocktail,” another act shown 
earlier in the season, that Laurence 
Schwab and Leo Fitzgerald were in- 
terested in, featuring girls from mu- 
‘ical shows of the past. Charles King 

he boy to make such an offering 
rtistic riot. Mr. Schwab presents 
ue raising of a black drop deeply bor- 
dered in silver cloth, disclosed a black 
draped stage, with a black cloth-cov- 





girls on the American stage. 


knows it. 


ered piano on a raised platform at one 
end. A black velvet scarf embroidered 
in silver and pillows trimmed with sil- 
ver or irridescents, broke the somber 
effect. Seated at piano Mr. King sang 
of his memories of musical show fa- 
vorites and they appeared at intervals, 
seeming to step out of the grand piano. 
There were the Geisha Girl, the Coun- 
try Girl, the Runaway Girl, the Greek 
Slave, San Toy, the Circus Girl, the 
Artist’s Model and the modern Shim- 
mie Girl, all beautifully costumed in 
very detail and each doing 2 clever 
bit. The Artist’s Model (one could not 
tell from program who was who) was 
a graceful picture in French blue lace 
long train gown, over full fleshings. 
There were blue slippers, a blue lace 
hat edged with brilliants and trimmed 
with aigrettes and a great armful of 
American Beauty roses, to set off the 
picture of the singer. The Greek Slave 
in white silk with gold Roman bor- 
der, and the Circus Girl in a black and 
silver wrap over a white net ballerina 
costume aglitter with brilliants, came 
in for personal appreciation, but the 
Shimmie girl was a riot. The costume 
was merely a black lace combination, 
very short, showing what appeared to 
be pink flesh between the lace hose 
and bloomer part, and a big hat of 
plum net with crown of violets. The 
other three girls donned same sort of 
costume for the finale. 

Loretta McDermott, with. Frisco, 
flashed a brand new costume that was 
the acme of perfection. The skirt was 
in two layers of pink and blue satin— 
with blue frilly bloomers and pink hat 
faced and edged with just a suggestion 
of blue. 






| ALICE BRADY 


S Idol of Stage and Screen 


“There’s no use saying that Alice Brady is one of the most remarkable 
The critics have said that, and the public 
At twenty-four she has reached a position in the theatrical 
world that many a player twice her age might envy."—New York Evening 


Mail of January 4, 1919. 


Realart Pictures presents Alice Brady as a star of tremend- 
ous achievements. What she has accomplished on the stage 
and in pictures has made her name a household word—a 

nonym for rare excellence. What she is yet to accomplish 
will be the fruition of her earlier efforts—her harvest of 


Success, 


Vehicles are being chosen which give full scope to Miss 
Brady’s wonderful dramatic powers—photoplays based on 
novels and stage plays of world-wide fame. 
of this policy the first is to be “SINNERS,” the season run New 


York stage success by Owen Davis. 
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Dolly Lewis (with Bill Reeves) wore 
layers and layers of alluring chiffon in 
the form of negligee and nightie. The 
outside was pink veiled with a corn- 
flower blue georgette coatee, which set 
off her Titian locks just as it was 
meant to. 

Evelyn- Robson Valdare, one of the 
most popular girl cyclists before the 
public, became the bride of Royal 
Byron (formerly of the profession) 
July 9. Mrs. Byron began her career 
on the stage as a top mounter with 
the Bessie Valdare Troupe, and when 
that troupe disbanded a few years ago 
appeared with Bill Dooley under the 
name of Evelyn and Dooley. Later 
with Dolly Matthews (one of the 
Kauffman girls) the act was known as 
Evelyn and Dolly. Dolly retired from 
the stage last season and Evelyn was 
joined by Margaret Valdare (also for- 
merly with Bessie Valdare), the act 
booking as Evelyn and Margaret. Eve- 
lyn does not promise she has retired 
from the footlights permanently. 





Friends of Cordelia Haager (Mrs. 
Geo. Austin Moore) will be grieved to 
learn that she has become mentally 
unbalanced and that she has been 
taken to Louisville by her father for 
care and treatment. Religious mania 
is the specific form of her malady, dat- 
ing back undoubtedly to her work dur- 
ing the “flu” epidemic, when she was 
with “Flo Flo.” Miss Haager accred- 
ited herself for no member of the com- 
pany contracting the plague and has 
insisted she has supernatural power. 
She has made the most generous gifts 
(to those she came in touch with the 
past week), running up into the thou- 
sands, but her bank account was not 
unlimited and her father was notified. 
He came on here to take charge of her. 
At the Pennsylvania Hotel, where she 
was stopping, it is said, C. O. D.’s to the 
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amount of $15,000 had been received 
and later returned to various shops 
along Broadway. Thursday she was 
seen on the street in a brown Philipino 
makeup, and refused to wear shoes or 
stockings, even on the trip to Louis- 
ville Sunday, where she was taken by 
her father and trained nurse. The as- 
sertion last week she had started pro- 
ceedings for a divorce from George 
Austin Moore proved another halu- 
cination. Mr. Moore knows nothing of 
it and is quite a wreck himself over 
the shock of his wife’s condition. An 
auto purchased by Miss Haager a few 
weeks ago with a check cashed by the 
Flanders Hotel is now in their charge, 
as the a among many others was 
protested. 


“Cupid Forecloses” does not give the 
versatile Bessie Love much chance .to 
fuss up, but it does supply ample op- 
portunity for clever character bits. 
The country grocer’s daughter stands 
out well for a small part, from her 
manner of dressing it. Her pretty hair 
nicely marcelled and no less glossy 
than her goodlooking satin frock, 
stamped her as having been hit by the 
fashion fever of some big town. Calico, 
gingham and striped voile frocks cut 
in all modesty quite to the throat and 
to the ankles, constitute the wardrobe 
of the little heroine. 

Middleton and Spellmeyer are an- 
other act to desert vaudeville for pic- 
tures. They left Tuesday for Utica 
for 15 weeks in a serial in which they 
are to be starred. “Little” Miss Mid- 
dleton is also to be in the picture. 

(Miss) Vaughn de Leath, the Los An- 
geles writer of songs and stories, ar- 
rived in town Tuesday. She may pre- 
pare a personal appearance in vaude- 
ville. 
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MOVING PICTURES -- “* 


BRINGING UP BETTY. 


St MNO cea du ateac eee Evelyn Greeley 
PN so o:5b0 kde fos 00 oa Lyster Chambers 
NMR ee oh ees coe bieah Reginald Denny 
Theodore Morton................Ben Johnson 
Adele Shelby.......... ‘sated a Grace Carlyle 
EY LEME. Ha Oa hes as ead ..»-Joseph Weber 
Mrs. Potter............Maude Turner Gordon 
Lord Dormer........ Oliver Smith 
DD. CAG abs O64 eos dia G's oe cee ke Grace Hansen 
Duke of Medonia............Morgan Wallace 

A five-reel world feature, starring Evelyn 
Greeley. The story % by Charles Sarver. 


Oscar Apfel was the director. The photography 
is credited to Max Schneider, who has done 
s0me remarkebly fine work. 

It is a pleasing summer picture, portraying 
life in the open and on the water. The ma- 
jority of the scenes were taken at some yacht 
club on Long Island Sound and will be fa- 
miliar to many who know that section of the 
country. The land scenes are laid in the 
gardens of a fine old country estate and there 
are many bits of clever and artistic photog- 
raphy. 

Miss Greeley as Betty Morton makes an at- 
tractive young society girl, who is supposed to 
have unlimited wealth. It is a light comedy 
role and suits the star admirably. Jetty ha 
a hard time escaping from fortune-hunting 
noblemen, but she manages to do it in the 
end and marries a thorough going American. 
There are many amusing scenes, and Miss 
Greeley never fails to extract the fun. 

The cast supporting the star might have 
been improved upon. With one or two ex- 
ceptions there is a lack of “type.” Reginald 
Denny (Tom Waring) is a manly sort of chap 
and makes a pleasing hero. He handles a 
boat well, besides he can act. 

Adele Shelby and Ben Johnson should be 
specially mentioned, as their work is highly 
commendable, and they handle their respective 
parts with intelligence. About the others, the 
least said the better. “Bringing Un Betty” is 
an amusing summer comedy and should make 
a good August release. 


THE CASE FOR THE DEFENCE. 
London, July 11. 

The London Independent Film Trading Co., 
Ltd., which has the United Kingdom rights to 
Caesar Films of Italy, held a trade showing 
at the Pavilion this afternoon of a screen ver- 
sion of the younger Alexandre Dumas’ novel, 
“L’Affaire Clemenceau,” under the title ‘“‘The 
Case for the Defence.” 

Old timers will reoall it was produced in 
America on the stage a quarter of a century 
ago under the name “The Clemenceau Casé,” 
and was stopped by the police on the score 


of its immorality, or rather the alleged im- 
moral manner in which it was presented, 

The story itself is tragic, but not unclean— 
that of a woman who loves a poor artist, but 
is persuaded to become engaged to a wealthy 
prince by her designing aunt. When the 
Russian prince’s father hears of it the girl 
and her aunt are driven from Russia by the 
police, and she returns to marry the artist who 
has since become famous. The young wife 
is vain and extravagant, and when the prince 
seeks her out again via the scheming aunt 
she falls for him. Husband finds it out and 
kills the young prince in a duel. Later, 
while walking through the park with his young 
son, the husband meets his wife. The child 
runs to his mother, and When the husband 
calls on his wife to arrange about the child 
she lures him into embracing her. Recover- 
ing himself and to keep faith with himseif 
he plunges a dagger into her heart, with the 
exclamation that he enjoyed her first and last 
kiss. 

The whole thing is presented in the form 
of a diary written in prison by the husband 
for the perusal! of his son when he grows to 
manhood, 

Francesca Bertini, a famous Italian scyedén 
artiste, has the role of the wife, which she 
enacts admirably. She is rarely beautiful and 
an excellent actress, but somehow seems lack- 
ing in “soul.” 

The production is an elaborate one, with 
several “big’’ scenes, but the photography is 
dark and very indistinct, even to the close- 


ups. 
The picture is not a good one for America. 
Jolo. 
A BROADWAY SAINT. 
Dick Vernon.........-+++.ee0.+.-Montagu Love 
cp) BO Re ee ey ee ert George Bunny 
DERMIS. SIPBOOOER 0.6 60 do 0.00569 bedees Helen Weer 
Professor Lackland..........Emiie La Croix 
4 Peo ee re Mrs. Burmeister 
DEN LEONE T s.5 6.64 he ccersuet wen Emily Fitzroy 
EAUGIEIR GRC fsc cw ccc Annie Laurie Spence 


Madam Chateaux. 

Montagu Love is the star of this World pro- 
duction. The picture is pretty much of a hodge 
affair from beginning to end, and it will 
hardly class up with the general run of pro- 
gram releases, It is an attempt at comedy 
drama with the hero supposedly “male vamp,” 
while in reality he is a good boy to the ex- 


‘tent of even being a slow one as far as Broad- 


way is concerned. To live up to his uncle’s 
expectations of him he fakes a wild life on 
the Main Stem, and as uncle is doing the 
financing he finally has to live up to the rep 
that he has manufactured when unk hits the 


towns and wants to go aviating. 

Of course there is a girl, and she is a sou- 
bret in a burlesque show. ‘Adopted from an 
asylum she has proved a meal ticket for a 
Stage mama. When the hero gets her out on 
a party with unk and she remains at the 
apartment all night, unk gets sympathetic 
and insists that the boy marry her. As that 
was what they both Wanted aii aiong there i: 
the usual happy finish. 

As a feature, though, it does not measure up 
and it would only do on either a double fea- 
ture day or one of those days when the ex- 
hibitor is sure they are going to come no mat- 
ter what is on the bill. 

Forrest Halsey is responsible for the story 


while Harry O. Hoyt directed. Fred. 
THE WEAKER VESSEL. 

BS, Ce sin < os as cteeses Mary MacLaren 
Og SS Pe ere oe Anne Schaefer 
Matthew Hopkins............... John Mackay 
Pe Ue AAS Perrrrr Tere Johnnie Cooke 
J. Booth Huntington........... Thurston Hall 
We S Daw 5 ck oe0 + Wades ewe Ethel Ritchie 
ME cobiads Gat 4eas 045 Sea Rees Little Zoe Rae 
eter e-ace ane V6 wa are: wera renee Lena Baskett 


This youngster, Mary MacLaren, puts a pic- 
ture over with less effort than any other star 
known to comparative fame. How she does 
it is a question, for the simple truth is that 
she walks through the motions and leaves you 
impressed with the fact that she has done no 
acting at all. That is her secret for success. 
She is attractive, and in “The Weaker Vessel,” 
rather a weak story by Elmer Elsworth, she 
demonstrates she is a drawing card, for her 
appearance drew a constantly increasing sound 
of applause at the New York Theatre. 

This five-part feature is simple, clean and 
good for first-class houses, particularly for 
houses catering to a decent neighborhood 
trade. Directed by Paul Powell, it revealed the 
usual faults inherent in a Universal offering— 
—uneven, often poor photography, and ligth- 
ing effects that were nothing to boast of, but it 
also revealed, thanks probably to Mr. Powell, 
an attention to detail too frequently absent in 
this organization’s productions. The scenes in 
the country town, particularly the interiors, 
stirred the emotion of delighted recognition, 
and Child’s was faithfully reproduced. 

The acting is so good it deserves a word 
or two. Espectally is this true of Thurston 
Hall, who was the ham actor, the tank town 
favorite to the very life. Using him as a 
foil, Director Potter worked in several excel- 
lent comedy bits. Helped by good titling and 
excellent cutting he got the most into his 
teasing for laughs. Johnnie Cooke, as the 
ridiculous Hanks, did an apt character study, 


NEWS OF THE FILMS. 


Lillian Walker has signed a contract to ap- 
pear in serials under Pathe banner. 


Frankie Bailey has been engaged by Hdward 
Jose to appear in “Mothers of Men.”’ 


Harry Mestler is now in Cincinnat! looking 
after Goldwyn interests there. 





James J. Corbett has signed a contract with 
Universal to appear in a number of special 
five and six-reel productions. 


“Chasing Rain-Beaux”’ is the title of ‘‘Smil- 
ing Bill’’ Parsons next Goldwyn. Mary Mclivor 
plays opposite the star. 


The Motion Picture Producing Co. of America 
has been formed to make two-reel “King Cole” 
comedies. 


Hugh Ford will start conferences next week 
with a number of noted actors and playwrights 
in the interest of Charles Frohman, Inc., re- 
cently acquired by the Famous Players. 


Jack Norworth will make his debut in film- 
dom in September as the hero of a 15-episode 
serial, ‘The Crooked Dagger,’’ to be produced 
by the Whartons and released through Pathe, 


Ivan Abramson’s newest society drama, 
“Some One Must Pay,” is being completed for 
the Graphic Film Corporation at the Talmadge 
studios. Jackie Saunders, Edmund Breese and 
Gail Kane are included in the cast. 


The new Internal Revenue tax of 2 cents 
a foot on all exported and manufactured film 
in Porto Rico has played havoc with pictures 
there, and every one is holding tight not 
knowing what to do next. 
and Ethel Ritchie got the necessary dignity 
into the playwright working as a waitress. 
Why was she working as a waitress? Good- 
ness knows. Potter or the film editor refused 
to tell. 

The story deals with the adventures of 
Abby Hopkins, who runs away from her hus- 
band because he drinks, comes to, New York 
and falls for a harmless and conceited actor. 
This actor proposes to protect her from her 
pursuing husband, but she protects herself, 
beating said husband up. This fight, unfer- 
tunately, was poorly done. Miss MacLaren is 
anything but convincing, and Potter, judging 
by the result, didn’t care. He probably said 
to himself: “This is farce. Why bother?” 
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NO MAN IS SAFE! 








Beneath the surface of life are hidden the most dire perils, 
menacing the individual and the home. Here is a fighting 


picture in which they are vividly exposed. 
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notable cast in 
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P CUPID’S UNDERST , 
This is a Vitagraph Set T ccsun, vaca THIS HERO STUFF. athistio stunts, and wins out in two or three town’s hard boil 
photographed little feature with Bessie Love in Nedra ni mater Jones..... William Russell harele neta but these ingredients are a number of we br ‘Softnose Smith,” and 
the stellar role. It was based by Edward J. Sagi <A ane velvesa bi Sq Westover Capt even, mene a tar feature. Winnifred Waelever vin Nyomi 
Montague and Stanley Olmste: ' hy a J. Joseph.......... . Barney She Pt a i Bh ones, U. S. A. () - gel) i ee Na OPposite Mr. s- 
} the scenario, on . coea to Pecos ao PAMUCL BAINES. .......500000% Chas. K- aed 4 sell), just returned from sitemmenn Hh yeblve sell in the role of Nedra Joseph. Miner Won. 
E Kingsley. David Smith did some very clever ae Craig..........,.......Mary Thurman {0 distraction by the persistent hero-worshi hand a hee Pleasing screen appearance and 
directing. and, altogether. the st Peng Jonathan Pillsbury......... Harvey Clark that meets him everywhere he turns i p 1andies her none too easy part intelligentl 
Loew’s New York left a pleasantly agreeable Softnose Smith.......... J. Farrell MacDonald oe town of Goldcity, Nev He " goes . ca. See ae as Jonathan Pillspury, a hyma- 
~ bolas ne” ih a An cry Action is the redeemi oe absurd lengths i s ef 4 Ook Salesman with sakness for Sco : 
i op gh ee gael ‘~ ‘acumen ba ree ler tn whien Witten he reature =e Bre. who would welcome hime ns pI gh cnn bt was very funny and Ise ym the tenahe’ 
i ag ead, ce the lace oO e a am Russell is starred. It in his er ¢ ; Ss everything “This He 3 ” : © taughs. 
; ity nein ane . is p e ta a 7300. S power to be > . " ero Stuff . 
lack of moe see ta” tae ks oe the tions, directed’ by si bg Russell Produc- end of the third ‘real be hae ete. p> Bras many who like to Bg Pig wd 1 do ae 
. ssie is 2 0 8 ry ® J enry ng. me hia fe sme Eten S convinced every- stunts, such as aap ed aa ae ancy 
wom , him tha niene ete It is a story which h; : : one he is a rank cows , rei oo SUCh as swinging fr : 
omen gt only ad anes ae, ee stan: ane tae —— nae been built around the take, starts to vebabtints pane a mis- wiping up barroom floors with a halt my 
ine te ont ; y some- scenarios, it fits ag Ban, Me a. sage townfolks. This is the story in a ae men at the same time, and occasionally cake 
“ ; ities alien the ero, but nobody else. A crooked b r , ing sensational rescue Sat Z 
From these unfortunate peop) . Fine scenery an ’ “ rooked broker and a yo escues on horseback, 
oa Se mnate poeple Brace Cart. bu. the theme y Harmen Roe ee _ been woven into the plot, to ona ae Hugh Readi 
years before by Bessie’s great-uncle, owner ©°"4. Mr. Russell does a number of pan = a touch. They could easily have Journal hes neal umesty et the Milwaukee 
of the place at that time. He sends his law- ave been dispensed with. Then there is the to Universal’ Mi ro avanted as publicity man 
yer. Then, in answer to an appeal from . lwaukee exchange. 
Bessie, he comes himself, but keeps his real 
identity secret. Contributing to the dramatic 





them beautifully. 
Ali together, this is a wholesome and pleasant 


feature. 


: values of this piece, but aiso to its comedy, © 
: are a man and his wife who have suddenly 7 
‘ become millionaires by striking oil. These 
3 people are a real study. The director handled an ing 





MAN’S DESIRE. 


i Oh + «464008460 ene0ee< Lewis S. Stone 


RT Sey Tey oe er Jane Novak 
EE LR td oe need 0 28050 Charlotte Burton 
SPOT rer errr re Dyer 
PEP OCU co cecccncstetbane George Pearce 
aR 6 4.6.08 6 60 6-446 5400006685 Joe Bennett 
MEINE « oa 50 55s 0 4 3.60. Oe 644 baONO Jack Curtis 

This Robertson-Cole production, with Lewis 
8. Stone starring, has an unusually well- 
contrived and convincing story. It is well- 
acted, well-photographed, well-directed and 
produced, but, primarily, the important thing 
is the underlying drama. That is there in 
force. It keeps the emotions alive. It keeps 

; the interest quickened. It makes the picture, 

and is the picture. In fine, it affords first- 
rate evidence of the fact that picture pro- 

f ducers will pretty soon have to realize that 
a the author is some guy, and that the best 

; guy in the world is the author-director. 

Mr. Stone wrote this story and Lloyd Ingra- 
ham directed, It begins in a lumber camp, 
i where realistic scenes add to the interest. 

Charlotte Burton, as the spoiled wife of a 
rich man, starts a flirtation with Stone. Con- 
trasted to her is Jane Novak, with her delicate, 
sensitive features, her classic profile. She is 
the wife of the brutal owner of a blind pig, 
and is forced by him to help entertain drunken , ; 
j guests. From This situation she is rescued ; ve (td. F 
* when her husband engineers the blowing-up { : at 1] J 
of Stone’s mill. Bull’s accomplice is killed, - = 234 
and it is taken for granted that the dead man, g Sm ie 
f whose features are mutilated beyond recogni- yi uitieyt 
M tion, is not the accomplice, but Bull. 
: Thinking herself free to marry, Jane accepts 
: Stone’s proposal and they go to live in other 
parts. There Bull comes back to them. Stone, 
who never knew him, does not recognize him, 
of course, and Jane, the little silly, is 
afraid to confess the truth. She has a baby 
coming, and this is the weak point. A girl in 
this condition is best left out of film intrigue, 
but after Bull shoots Stone and runs off with 
her, we learn that the baby is safely delivered 
and that Jane has in no way given herself to 
Bull. From his wound Stone recovers, hunts : 
up yo who, * the = aply put OE on R . 
P poor judgment in pulling his gun and lost on d A h LIGHT, 
’ the draw.” Stone and Jane are then happily ea WwW at t. e G E. R do e s ~ 
a 
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Corporal Steele........... ..-Harry T. Morey 
' Carol Thorpe. .......ccscseossee Betty Blythe Cc ° 
f Thorpe ......¥%. erry re ...-Denton Vane Ompare that with th —di ; ° anc 
’ Inspector McGregor........ ...-Robert Gaillard ‘ ‘ e old way igging several coins out of a drawer _ 
A Half Breed......----.++..+: Tenny Wright —counting, handling them—pushineg th 
Harry T. Morey in ‘‘Beauty Proof” is seen d , g em across the counter to be Se 
to unusually good advantage. It is the type scrape up by the purchaser with the risk f d i : ay 
of part that suits him, and there are several th li wa. és O ropping them, keeping 
novel turns to the plot of this story by James e iine waiting—to Say nothing of dela Sc d b . ° 
Oliver Curwood. Part of it, however, is stock must h . Jy ause Vy mistakes which 
stuff with the old stand-by characters plenti- ust happen when change is not counted hani ~ 
fully mixed in. Betty aon photographs with Th Lightn: mec anically. wid 
at so charm a ustifies free use 0 e ° abo 
circle vignette. With her hair floating out e Lightning Changer counts and delivers change mechanicall oie 
like a dark, sweet river she captures the the t h f A y cally, at “Lo 
imagination in great style. The Northwestern ouc ora button—saving brain work i k . ‘ | - 
A ‘Snow costumes, too, were peculiarly becoming argument d » Mistakes f1 om fatigue of 1 
te her, and Paul Scardon gave her beauty full als ents an delays. e of t 
play. T 
It was sufficient, and seemed so in the pic- It will mak p whi 
q ture, to ensnare the susceptibilities of Corporal 7 e change for 1,500 patrons an hour, with- titl 
; Steele and Hodge, a villainous fellow played out error, len, 
; a . og 1, oS Maperoni. Both It tak kill sun 
é wante e girl, but it was some time before akes no ski to ope . P zin 
Si age what was the matter than the old way Takes Welle aeane ni mee eg 
w im. ‘hen he —but that’s the story. : . i spe x x ; the 
He is sent.up to make an arrest because he inches—and weighs only 20 pounds—easily carried. tur 
f = ee | ee srs and the fellow TI 
? e is to arrest is the brother of a lovely girl 1€ Magni . : dov 
; who is determined the arrest shall not come recent] spree new State-Lake Theatre, Chicago, del 
: off. At the local restaurant he sees her, fol- : Y opened to crowded houses, has installed rec 
lows her out and is caught from above in a two Lightning Changers after careful com ari 
quick, sharp scene that registers high dra- with other machines —— Pol 
matically. What happens is that one of the : sla 
sirl’s confederates drops on his shoulders. Write for d ipt lau 
aught, he is not only tied, but put in a ' or descriptive circular i ivi lau 
box. This box is taken to Hodge’s cabin. sion. You need a Lightnin A. to Theatrical Divi- sh 
; From the box (as Carol intended) he hears you want to k : g anger right away if 
Hodge renew his improper proposals to Carol, s : © Keep in the front rank. 
—_ when = shoots him, he is, of course, a Lo 
witness to the act. It also turns out that j 
Hodge is any old enemy of his. There follows Write Today ~ 
@ trial, a chase and an exciting finish, a fight L a 
i verily pictured and unusual in its nature, i 
. and then the final close-up, heroine and hero IGHTNING COIN CHANGER CO rm 
in an eee. A proper criticism is that too 34-36 L k 4 ; ~ 
many people get shot in this picture without . : | 
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STRAND. 


The current week’s bill at the Strand marks 
Managing Director Jos. L. Plunket’s farewell 
there. It was a show that was fully as worthy 
as any of those that he has staged during his 
regime at the house. There is one fault, how- 
ever, and that is that the Strand orchestra, 
which never has seemed to stand up with 
those at the other two Broadway houses that 
fight the Strand for patronage, was utterly 
down on Sunday. Perhaps the reason was 
that Carl Edouard wasn’t directing. Whoever 
his sucessor was on Sunday afternoon he 
lacked almost everything that goes to make 
a successful conductor in a motion picture 
theatre, and the playing of the musicians of 
the “Carmen’’ selection reflected this. 

The Strand Topical Review ‘started the 
screen portion of the show and was followed 
by a scenic of the Outing-Chester series. The 
latter was very short and without seeming 
interest to the audience. It was entitled “A 
Haitian Night’s Tale.’”’ A tenor selection by 
Walter Pontius preceded the feature. 

Madge Kennedy in “Through the Wrong 
Door,’’ a Goldwyn production, was the head- 
line feature of the program, and it was an 
entirely pleasing story well told and tre- 
mendously liked by the audience. A soprano 
selection followed. 

“How Some Animals Behave,’’ a Pathe Re- 
view Subject, in slow motion, was interesting, 
and the Mack Sennett comedy, “Among Those 
Present,”’ which concluded the bill, held a 
flock of laughs. A ‘‘cooch’’ bit in it with a lit- 
tle touch of the rough stuff hit home with 
the audience, Fred. 


THROUGH THE WRONG DOOR. 


ee Ferrer Madge Kennedy 
Beet. PRAGOUE 65 si cis ce ccces ees John Bowers 
eels ORTOP. wc nc civivens Herbert Standing 
Gerald Hoping... ..scsvcccvesess J. B. Manly 
James, a chauffeur.......... Robert Kortman 
nc See ceseue « aneess case Gre Kate Lester 
aa. POP eere Sere Beulah Peyton 


MOCR - MADOU 60 60d5.3 41s 0s teces Betty Schade 

Madge Kennedy will win a host of admirers 
in her latest Goldwyn starring melease, 
“Through the Wrong Door,” based on a story 
by Jesse Lynch Williams and directed by 
Clarence G. Badger. It is a picture that will 
please any audience anywhere. There is 
action, there is pep and comedy, and above alli 
a corking little story well told by capabie 
direction. 

The picture is a combination of society and 
Western that covers both very thoroughly. 
The opening scenes are laid in the West where 
the hero has a mine. The heroine’s father be- 
comes financially interested, and later when 
the two meet there is a fine smash. 

The principal action takes place in Philadel- 
phia where the heroine lives and where the 
hero comes to claim the girl that has promised 
to wed him when he strikes it rich. Of course 
the fiancee throws him down when she thinks 
him broke, and the heroine walks into his 
house on a rainy night. It is all because of 
the fact that he lives on Tremont street and 
she was going to dinner on Tremont street. 
Same number for both houses, and the taxi 
driver makes a natural mistake. Her advent 
gives the hero a chance to even things up 
with her father, and the result is that before 
the evening is over the two young folks run 
off in the rain to get married. 

Miss Kennedy plays the role of the heroine 
delightfully, although there was just as much 
fat for the hero, who was played by John 
Bowers and who managed to give the part 
everything that it required. He has a pleasing 
manner and seems to be particularly delight- 
ful opposite Miss Kennedy. 

The production detail is very weli handled 
and the rainstorm scenes were exceptionally 
well taken care of. A couple of touches of the 
artistic were present in the Hghtings. 

“Through tee Wrong Door” looks like it 
will bring patronage through the ans a 

red, 





RIALTO. 

A fairly pleasing little show at the Rialto, 
with the comedy, a Fox Sunshine release, doing 
about as much as anything in the program to 
give the show the pep needed. The feature, 
“Louisiana,’’ with Vivian Martin as the star, 
did not seem particularly strong and hardly 
of the calibre to warrant a full week in one 
of the leading picture houses of the couniry. 

The overture selection was “Raymond” 
which was followed by a Universal scenic en- 
titled “The Bear Hunt,” by Major Jack Al- 
len. Then the aria from ‘La Gioconda”’ was 
sung by Athens Buckley. The Rialto Maga- 
zine held the usual quota of news weekly 
cuts and Greek Evans, baritone, sang “In 
the Garden of My Heart,” preceding the fea- 
ture. 

The selection from "Sari” was _ halfway 
down in the bill and was one of the really 
delightful musical offerings. It earned and 
received applause. 

The Fox comedy was entitled “Are Married 
Policemen Safe” and it was a scream of 
slapstick from start to finish. Hughy Fay as 
a nance Judge in the picture got laugh after 


laugh. This comedy really helped the entire 
show get over. Fred. 
LOUISIANA. 

Louisiana Rogers.......seeeees Vivian Martin 
Laurence Ferol....ccccccccse ...-Robert Ellis 
EUR: ROSSPS. 2c ccc ccccesccssecece Noah Beery 
WONG. seccbccdcveeeenees Arthur Aliardt 
SNE PUNE. cc cescaccececevesves Lillian West 
Aunt Casamdry.....ccccccsses Lillian Leighton 


Paramount presents Vivian Martin as the 
star of this presentation on the screen of the 
Frances Hodgson Burnett story, ‘‘Louisiana.”’ 
Alice Eyton scenarioized the story and Rob- 
ert G. Vignola directed the production. The 
picture is rather pleasing though light 


waisted, but to tM Vivian Martin followers 
among the film fans it will answer. It hardly 
seems strong enough to hold up for a full 
week at one of the big Broadway houses. 

The princ§pal scenes of the attion are laid 
in the Carolinas, where the little herione, 
Louisiana, hails from. There is a boyhood 
sweetheart of the hills, who turns out to be 
the heavy, and he loses out in favor of the 
city chap, a dramatist, who is in search of 
local color. Simple tale, quietly told with a 
lot of heart interest. 

The greater part of the scenes are ex- 
teriors, and it does not look as though any 
too much money was spent on the production 
end of the film. There are a couple of pretty 
shots in the picture that the photgrapher 
should receive credit for. Miss Martin’s sup- 
porting cast seemed adequate with the possible 
exception of the heavy, who did not seem to 
carry sufficient punch. Fred. 


CIRCLE. 


Here is an example of what can be done 
with a theatre that is plugged enough with 
pictures enough. The Circle has been run by 
Marcus Loew for a number of years. The 
highest price of admission obtained for a 
long, long time, until about six months ago, 
was ll cents. After the house was redecorated 
the price was boosted to 18 cents, 

With the boost in price came the idea of 
making the theatre a double feature house 
almost exclusively. Double features are pre- 
sented there daily with the possible exception 
of Saturday and Sunday, and right\now the 
price of admission is 25 cents, with the house 
doing a practical turnaway business. Double 
features did it. Exploitation there isn’t any 
that amounts to anything. Regular patronage 
is the forte. There are ‘drop ins’ at this 
theatre, and it looks as a standing wallop in 
favor for the double feature bill in locations 
where the regular trade is gone after. 

Tuesday night the show comprised a Fox 
feature entitled “Rose of the West,” with 
Madeline Traverse starred, and a Triangle- 
Jackie Saunders featured entitled ‘“Muggsy.” 
Neither was anything especial in the way of 
entertainment, and the Pathe News Weekly 
that was the only other offering of the bill 
was by far the most interesting of the show 
offered, withal the house was packed to the 





back rail. Fred. 
ROSE OF THE WEST. 

Rose Labelle...........66. Madelaine Traverse 
ga Ey | ee Pr irre Frank Leigh 
SER, S o-0.5 pide so hc ake nes Beatrice La Plante 
Col. Bruce Knight.......... Thomas Santschi 
ET  -BEREOUURS eds 64 0ee 8c eas Henry J. Herbert 
MEL. | <a Suthans wise w a:0'0 0 4 si earths Minna Prevost 
2S o 6 6544 05 bb by dec ea ds aaidee Jack Nelson 


A Fox five-reeler with Madelaine Traverse 
as the star. It is a tale of the Northwest con- 
ceived and scenarioized by Dennison Clift, and 
directed by Harry Millarde. The story is 
one of those affairs that is not entirely 
original, although it has an element of sus- 
pense, and after all that is what the picture 
audiences look for. The picture was pre- 
sented as one of the two productions of a 
double feature bill at Loew’s Circle Tuesday, 
and that is just about the speed of the pic- 
ture. It is a double feature attraction and 
that is all. 

The direction is conventional ard in keep- 
ing with the story. Harry Millarde has not 
uncovered anything that is unusual and Miss 
Traverse in a role equally conventional has 
a couple of emotional moments that make her 
stand out somewhat above the supporting cast. 
Tom Sanschi lands with a wallop in every- 
thing that he does. 

The biggest item in the picture is Beatrice 
La Plant, the young girl who plays the child 
Angela. If it were not for the work of this 
girl in a role that carries all the sympathy 
the picture would slip absolutely into the 





commonplace. Fred. 

The Microbe...... obs Wes besscobees Viola Dana 
De Witt Spence... .ccccbecseve Kenneth Harlan 
NGUMAR . BIRGG. 4.0 cr scceesecoee Ned Norworth 
RS eee ere Lucy Donahue 


Viola Dana in the Metro production, “The 
Microbe,”’ proves to be just a routine program 
production, although Miss Dana seems to have 
improved greatly in the recent past in her 
work. Incidentally, there is a corking leading 
man in the picture who is possessed of a “‘pic- 
ture face,’’ and who can act. He is Kenenth 
Harlan, and although he has been before the 
camera for some little time now he does not 
seem to have hit his stride fully until this 
picture. This one will go a long way toward 
having folks take notice of him. 

“The Microbe” was originaliy a magazine 
story by Henry Altimus. It was sceenarioized 
by June Mathias and Henry Otto handled the 
direction. 

The star has the role of a street waif who is 
selling papers in New York’s Chinatown. For 
protection she has garbed herself as a boy. 
In a rush that follows a street fight she runs 
into the hero for protection. The hero, by the 
by, has been “kicking the bamboo around” 
and has been down below for a “shell.” 

He takes the kid home, and when he dis- 
covers that “he” is a girl decides to give her 
a chance in life. She proves a diversion in 
his home and acts as an antidote for the 
“hop.” But meddling friends step in and send 
the girl away. However, through a series of 
letters that she sends the hero she manages to 
revive his interest in his profession which 
finally results in his turning out a best seller. 
Later he traces her and there is a reconcili- 
ation. 

The story for all its commonplaceness is 
rather well handled from a directorial stand- 
point, and the picture will get by in the 
shorter run houses. Fred, 


THE FALL OF BABYLON. 


The High Priest of Bel....... Tully Marshall 
The Mountain Girl...... Constance Talmadge 
The Rhapsode.... oe ka oe . Elmer Clifton 


Prince Belshazzar..............Alfred Paget 
Nabonidus, King of Babylonia, Carl Stockdale 
Attarea, Favorite of Belshazzar..Seena Owen 


Attarea’s Slave............. Loyola O’Connor 
RICE Cav achastebhibeeens seas George Siegmann 
The Mighty Man of Valour....Elmo Lincoln 
Charioteer of Cyrus............00 James Curley 
Babylonian Mother.............. Kate Bruce 
Babylonian Dandy............. Howard Scott 
Giris of the Marriage {Alma Rubens 
MENS Gis Gh ues be ceece {Ruth Darling 
(| Margaret Mooney 
Babylonian Judge............ George Fawcett 
Favorites of the § Mildred Harris Chaplin 
RS eau ae.emare.os ( Pauline Stark 
Favorite of Egibi........ Winnifred Westover 


Pin another medal on D. W. Griffith for a 
stroke of master showmanship! The public 
wasn’t entirely crazy about his massive pro- 
duction ‘Intolerance’? when he presented it at 
the Liberty about two years ago. At that 
time there was too much interest in the 
greatest drama of the time—the war—so D. 
W. laid “Intolerance” in the moth balis until 
this season. When he pulled it out of the 
camphor he decided that as a picture there 
was just a little too much for the average 
mind to follow in the three or four stories that 
were carried along at the same time, so he 
decided to take the Babylonian story out of 
the big feature, shoot a few extra scenes to 
piece the story out and send it forth as “The 
Fall of Babylon.” 

There was, however, no attempt to bunk 
the public for there was an acknowledgment 
in all of the ads that the picture was the 
Babylonian story of ‘‘Intolerance,’’ amplified 
and presented with ensemble numbers and a 
musical number or two. In doing this the 
producer took another Griffith. step forward 
and he at least gave the screen production 
a decidedly different atmosphere that a 
straight pictorial presentation would have 
been. True, there are several of the numbers 
that could be cut without any damage to the 
presentation as a whole, but all in all the 
ellttertainment is very satisfying. 

He splits his program 50-50 between the 
stage and the screen, opening with a tableau 
that is part stage and part screen, a special 
small screen to show New York, the modern 
Babylon, which, after a dissolve, brings the 
large screen and the opening scenes of the 
feature. After the first series of scenes there 
is a dance on the stage by Kyra that outdoes 
anything that Gertrude Hoffman or Annette 
Kellerman ever tried, and if it had been pre- 
sented at the Olympic or the Columbia the 
cops would have been right on the job. It 
is a shawl dance and the principal idea 
seems to be to see how far Kyra can keep 
the shawl away from her body, but still re- 
tain a hold on it. She manages to see that 
it doesn’t block the vision of the audience at 
any time and Kyra shows about all that she 
can and keep ‘within the law.’”’ 

After another period of screen entertain- 
ment there is a duet entitled ‘‘Love, Love, 
Love.” This could just as well have been 
discarded before the opening. The tenor 
seemed so stricken with stage fright that he 
could not use his voice. Then the final scene 
of the first part is the beginning of the bat- 
tle before the walls of Babylon. 

The second part opens with a scene in one 
of the halls of Babylon and here there are 
twelve slave girls and Margaret Fritts, a 
soprano, A number here, entitied, ‘The 
Mountain Maid,” is very pretty and the or- 
chestra manages to plug it along nicely. A 
dance by the girls also helps to fill the pic- 
ture nicely. They were not given too much 
to do and as they were rather pleasing in 
appearance the scene was a fitting prelude 
to the revels that followed on the screen. 

Then after the revels, Kyra was on again 
for a snake dance that brought a full meas- 
ure of applause, Finaliy the fall of Babylon 


was accomplished and the love story that D. 
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W. threaded through the big battle scenes was 
brought to a fitting close with the lovers in 
a fond embrace. ° 

The love story is not carried too much ifn 
the foreground any time in the feature, Grif- 
fith knowing full well that the tremendous 
scenes of the City of Babylon would carry 
the feature along and it seems that it~will 
do just that. The question now remains, will 
the public go to see the one story that there 
was in “Intolerance.” There undoubtedly are 
a number who will remember the big battle 
stuff and want to see it again. If it does go 
over it will be the screen rather than the 
stage end that does it. 

There is one thing that is certain and that 
is that as the picture now stands one is fully 
able to appreciate the wonderful work that 
Constance Talmadge did in the original pic- 
ture, In “Intolerance” she was buried in a 
mass of story that was hard to follow. In 
this version she is always on the job and: one 
learns to look for her and to like her. She 
is really a revelation in this picture when one 
reviews some’ of the latter productions in 
which she has appeared. It is just another 
one of those apparent cases when one must 
say “it’s the director after all that counts.” 

A look at the cast of “The Falé of Babylon” 
will give a slight idea of the tremendous 
school for motion picture stars that Griffitu 
has been running on the coast. There are at 
least four girls mentioned in minor roles 
that are either being featured or starred in 
their own right at present and Mildred Harris 
Chaplin isn’t the least of these 

The stage presentation had the dances ar- 
ranged by Allan K. Foster who gave the giris 
simple but effective numbers. The orchertra 
was under the direction of Earl Schwortz. 

Once more to Griffith. He is a showman 
first, last and always, and the holding of the 
cutouts of the original of this picture shows 
that he is a wise one, and in his present 
showing of the feature he must be credited 
with at least being a plugger. If New York 
didn’t like it in one form he is going to try 
to make them like it in another. It looks 
like he'll succeed. Fred, 
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POWERS RAW STOCK OVER. 


The P. A. Powers raw stock deal 
seems to be over. The latest quota- 
tions from Rochester show that the 
brokers handling the stock of the com- 
pany are receiving as high as $24 a 
share for a $10 par. The company has 
been paying a 5 cent. dividend 
quarterly since it has been in exist- 
ence and now the Powers play is 
turning*out 750,000 feet of film weekly. 

P. A. Powers, in New York early 
this week, refused to comment on the 
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COLLINS EFFECTING AFFILIATION. 
Frederic L. Collins, president of Mc- 
Clure Pictures, scheduled to return 
from England July 15, has decided to 
lengthen his stay abroad until Sept. 1, 
to complete the details of an affiliation 
between McClures and one of the lead- 
ing British film producing concerns. 





Casting has begun for the new George Waish 
picture, which is an adaptation from a story 
by Frank L. Packard. It will be under the 
direction of Mr. Walsh’s brother, R. A. Walsh. 


MANY COMPANIES IN PORTLAND. 
Portland, Ore., July 23. 

Portland is now a film center—Amer- 
ican Lifeograph, Adventures Picture 
Corporation, Multnomah Film Co., 
Cloverio Comedy Co., and the Portland 
Producing Co. are already working; 
Tom Mix, Rex Beach Co., and Her- 
bert Heyes are to shortly start. 


Cecil B. DeMille will shortly begin work on 
“Why Change Your Wife,” written by his 
playwright brother, William C. DeMille. 


INCORPORATIONS. 


Hellenic Art Producing Co., Manhattan, 


pictures, $50,000; D. Boras, A. Statho- 
poulo, H. D. Frankman, 148 W. 11lith 
street, New York. 

S. Tepper, Inc., Manhattan, theat- 


J. 
ricals; A. M. Levine, R. Greenbaum, J. 8. 
Tepper, 220 W. 42d street, New York. 
CAPITAL INCREASES. 
Picture Trade Directory, Manhattan, 
$20,000 to $50,000. 
DELAWARE CHARTERS, 
Picture Producing Co., of America, 
$500,000; Joseph H. MacKenzie, Garret 
A. Storm, Richard H. Casey, all of New 
York. 





fact that an explosion in his plant last 
week had cost the lives of two of the 
employes and likewise remained mum 
on the question of the injunction that 
the Eastman people had obtained 
against him, restraining the Powers 
company from taking any of the East- 
man emplayes into its plant. He 
stated that this injunction would be 
lifted within a few days and in the 
meantime the plant would turn out 
750,000 feet weekly until the new ma- 
chinery got working within the next 
few weeks, and that would mean that 
1,500,000 feet would be the weekly out 
put. This has all been signed for by 
two foreign companies, one in Zurich, 
Switzerland, and the other by the 
Garbaldis of Italy, who want to take 
the entire output of the plant for for- 
eign use. 

As soon as the present building in 
Rochester is turning out its maxi- 
mum capacity, Powers expects to have 
a new plant in operation in the Corona 
or Astoria section of Long Island, 
where he will be able to at least tripli- 
cate the output of the Rochester plant 
before the summer of 1920. The Long 
Island plant idea is to lay the scene 
of production near the consumption 
and foreign shipping center and inci- 
dentally to get away from the East- 
man influence in Rochester. 


MARRIAGE ANNULMENT ASKED. 


Seattle, July 23. 

Bringing suit against Harry J. Ed- 
wards, the picture director, Gladys 
Brockwell, according to friends here, 
has revealed that she lived with Ed- 
wards only three days. They were 
married in Seattle July 1, 1918, and 
separated July 4. 

Miss Brockwell now declares that at 
the time her divorce from her first 
husband, Robert B. Broadwell, had not 
been made final. The present suit is 
for annulment. 

Edwards and Louise Glaum were for- 
merly married. 


MOTHERS IN AUTOS. 

When Mary Pickford’s mother, Mrs. 
Charlotte Pickford, was in town last 
week, some man ran into her car with 
an auto he was driving. He has threat- 
ened legal action. O’Brien, Malevinsky 
& Driscoll, Mrs. Pickford’s attorneys, 
va a summons and complaint this 
week. 


Mary Miles Minter’s mother, Mrs. . 


Julia Miles, while entering a Town 
taxi cab in front of the Hotel Marie 
Antoinette last week, had her hand 
crushed by the slamming of the ve- 
hicle’s door. She has retained O’Brien, 
Malevinsky &' Driscoll to bring legal 
action for $10,000 damages against the 
T. T. company. 


Brenon Traveling Abroad. 
London, July 23. 

Herbert Brenon, picture director, left 
here recently for a tour through Spain 
and Italy. A Spanish firm has asked 
him to make a big production. 

Brenon has also received a definite 
order from Ambrosio to make a big 
production in Rome. They will meet in 
Turin. 


Zukor’s Son, Father’s Assistant. 
Eugene Zukor has been appointed as- 
sistant to the president of F. P.-Lasky. 
The president is his father, Adolph 
Zukor’s new job carries with it respon- 
sibility for important executive work. 
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unkered 


} |) Under persona/ superuisvon of 


Mrs. Sidney Drew 
The New York Tribune says: 


““*Bunkered’ is a charming little comedy 


which Mrs. Drew has filled with 
who are exactly the kind of people you 
Angie, the ingenue, is 
not too pretty and she is most convincing 
in the role. Thank goodness, Mrs. Drewis 
going to keep on writing and producing 
these comedies, for there is no other to 


find in real life. 


SS 


SSS 


take her place.” 


——— 


= 


— 
——= 
= 


——— 


—S SS 


> 


showing them. 


By Emma M. Whitman. 


Drew. 
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eople 


Audiences all over the country are thank- 
ing goodness that Mrs. Drew is to con- 
tinue the Drew comedies. 
ences will thank goodness and you for 


Your audi- 


Produced by V. B. K. Film 
Corporation, under personal supervision of Mrs. Sidney 
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AVALANCHE OF SERIALS. 

Hail the serial! Film producers, 
nothing if not imitators, are plunging 
this season on the suspended interest 
thrillers, with murder mysteries, de- 
tective omniscence and hair-breadth 
escapes by air and fjord among the ele- 
ments employed to fetch the spectator 
up against the last foot of the episode 
with his eyes bulgin’ and his bellows 
workin’ overtime. 

Pathe is out with a list of eight 
serials it will shoot out to its con- 
stituents, including one of its own 
making from Robert W. Chambers’ 
novel, “The Secret,” the U has been 
spreading itself on the posters of the 
highways with ifs “Elmo the Mighty,” 
and Fox trails in this week by casting 
for one that the discoverers of Theda 
will circulate. 

Pending the making of his own, the 
Fox theatres in and around New York 
have booked the Pathe serial. 

Miscellaneously, the independent pro- 
ducer is filming serials for the inde- 
pendents unable to get the big manu- 
facturers’ products. There are at least 
10 of these independent productions 
now under way. 

The plunge is said to be due mainly 
to a conclusion by manufacturers that 
moving picture houses are not any 
more the resort of any particular class 
of transients, but have reached some- 
thing like a stage of stabilized audi- 
ences the former objection of the movie 
man to buying serial matter being that 
his audiences didn’t care for stories 
that had to be lopped off before they 
told what was going to happen in the 
end. The theatre men have discovered 
that the serial keeps the same people 
coming back to catch the successive 
installments, and that the loss of the 
transients who want the whole play 
or nothing at a single sitting is com- 
paratively small. 

The independent producers are usual- 
ly able to gross from $125,000 to $150,000 
on a 15-episode serial of 2 reels each 
episode. The footage is equivalent to 
six five-reel features, but the com- 
paratively cheap cost of serial produc- 
tion, using as this form of production 
does, mostly outside effects, brings the 
commodity into a profitable class that’s 
practically instantly salable. 

Pathe’s expansion of its serial arm 
is said to be due to its success with 
its initial experiment, “Patria,” with 
Mrs. Vernon Castle. 

The objections of buyers to serial 
film—the slip-shod production once the 
deposits on the early episodes are se- 
cured—are being largely eliminated by 
the entry into this field of stable manu- 
facturers. 

Save in the best vaudeville houses 
on the main drags, serials have not 
yet invaded the better classes of film 
houses. The stated objection by tran- 
sients to suspended climaxes is given 
as the reason for this, a condition 
manufacturers say is no longer to be 
seriously considered. 

The foreign rights to serials are sold 
on sight, though the prices obtained 
aren’t specially remunerative, the Far 
East territory, for instance, only gros- 
sing from $8,000 to $12,000 for a 15- 
episode delivery, this territory taking 
in the Dutch Indies, Ceylon, the Straits 
Settiements, the Phillipines, China, 
Japan, Singapore, Bombay, Egypt and 
the upper and lower Africas. 


DEATHS. 
Frederick Montag..e. 

Frederick Montagne died in Los An- 
geles, iast week. The deceased, 52 
years of age, was born in England, and 
had appeared in support of the elder 
Keene and other noted actors. At the 
time of his death he was in a picture 
for Fox Films. 


INCORPORATIONS. 


Sereen Entertainments Distributors, 
Ine., Manhattan, $100,000; J. McAleer, G. 
I. Matthews, J. H. Jones, 80 West 90th 
street, Manhattan, 


NEW SEATTLE CO. F. PS NEW FRISCO HOUSE. “FIRING LINE” HELD OVER. 
Seattle, July 23. San Francisco, July 23. Washington, July 23. 
Wellington Playter Photoplayers, The Prager building has been leased “The Firing Line,” with Irene Castle, 
was incorporated in Spokane, July 18, for Famous Players-Lasky aaa will has been held over for another week 
with a capitalization of $100,000. Lester have a theatre seating 3,800 on the by Tom Moore at the Rialto. 
P. Edge and J. W. Kelly are the other _ site. This not alone marks a Washington 
incorporators. Herman Wobber, representing the record in being the first feature film 
Playter was in the Arrow Film re- picture firm, attended to the details ever held over for a second full week, 
cently released and made by the Wash-~ while here. but it occurs with a picture a promi- 
ington Picture Co., of Spokane, entitled The building is at Market and Jones nent New York exhibitor is said to 
“Fool’s Goid.” He is now negotiating streets. have rejected, after paying the pic- 
for the Washington Films’ former a ture’s rental for a week, 
plant at Minnehaha Park and expects Tsuru Aoki (Mrs. Sessue Hayakawa) has _— 
to start production early next month. 2 e2e¢ oar Povey ate <0: copenr Se Ce C. G. Kingsley has been appointed manager 


of Realart's Detroit exchange. 























Remarks of 


MR. SYDNEY CHAPLIN 


on the occasion of a luncheon given by the Famous 
Players-Lasky Corporation in his honor July 18th, 
prior to his departure for Paris and points adjacent: 


‘O iG6y05 70d x. Mopcta 
Teno 

Oi x. ‘Y —- ELabov yvaouy tiv éx Epvovns mA necpootuv, xad As 
TANONS taEis é@ MZ ATEL Py év Ilegydum, Evda Ej~tycav Sia ta HET OG 
xOTA TOV OULLOQLY. "Ex Aviedny dxeotdAnoav THA WaT OL otoatov ele Iléoya- 
wov xal peta Exavenupevas OVYAQOVGELS PETA TOV ATAXTwV oupstogi@y dre 
ox6onoav avtas. Ai dn@dciai was elvor 1 GEwuartinds xal 8 dmhitat ve 
rgoi, lodowpor $8 toavuatiat. Al ovuuogiat inéotnoay navwded piav. 

Ot ‘Yxoveyol EAabov xatdav dxdpacw xegh dnootodis d&uwpatixov 


tis suvatdotu. 
tig euvatog (laughter and cheers) 


This message of hope for the exhibitors of America 
will find a ready response from all those who are 
keenly looking forward to the first of the 


SYDNEY CHAPLIN PRODUCTIONS 


we ~ . , - . 
Free translation—(very free) : 


“I'm going away to that fair land— 
The land where the toot sweet grows; 
Where the comic spirit has not been canned 
And the fair flower finnee blows. 


“Ah, well-a-day, it’s au revoir; 
So long, but not good bye; 
For I’m coming back esprit de corps 
With film you’ll want to buy.” 
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, MOVING PICTURES 





NEW YORK AND NEIGHBORHOODS 
BECOMING STUDIOS’ FAVORITES 





Long Island Appears to Be Given Preference. Jersey’: Shore 
Has Many. Manhattan Isle Has Several. Los Angeles 


No Longer “Capital 


i 


of the Film World.” 





A movement back from the Coast 
of the producing end of pictures has 
assumed concrete proportions and the 
location of studios of many big con- 
cerns in New York City or its environs 
is only a matter of months. 

The erection of a $1,500,000 plant for 
the Famous Players in Long Island 
City is already under way while the 
William Fox studio located on the 


west side of Manhattan and but a few 
minutes from Broadway, are fore-run- 
ners of a time when Los Angeles will 
cease to be the “capitol of the film 
world.” 

Other active picture producers have 
plans for New York plants, or for 
studios close by. The Jersey shore is 
dotted with studios some rented to in- 
dependent picture makers. While these 
studios will be employed the general 
trend is now towards Long Isiand, 
much more accessible via under-river 
tubes than the Fort Lee section, only 
to be directly reached by ferries. 

It has long been recognized that pro- 
duction at the Coast was carried on at 
an economic disadvantage and a prac- 
tical realization of that accounts for 
the present movement to the east. The 
matter of weather is discounted by the 
fact that in the New York section two- 
thirds of-each month are clear days. 
Where out-of-door scenes are required 
casts can be easily and quickly sent 
South, many locations being but a 
night’s travel from New York. One 
active concern (World) which has re- 
mained in the East, so arranges its 
stories that they may be produced with 
the seasons. That is scenarios calling 
for summer weather are produced at 
that time and vice versa for winter. 
Where a scenario calls for “out of sea- 
son scenes,” Virginia or even Florida 
are to be easily reached. 

With every producer the matter of 
retakes has been a difficult problem at 
times. Often it occurs, than a complet- 
ed feature when screened for examina- 
tion by the Eastern executive heads is 
deemed incomplete. New scenes or 
retakes are ordered. The loss of time 
consequent to the distance between 
th production center and the executive 
‘office has heretofore resulted in release 
dates being set back. It has happened 
too, that actors necessary for the re- 
takes were not to be found. With pro- 
duction centered in the East, retakes 
. would naturally be possible without 
dificulty. There is too an actual 
money loss to be considered for even 
a low-cost feature entails an expendi- 
ture of between $6,000 to $10,000 and 
the average feature several thousands 
more, so that such investments being 
held up from four to six weeks for re- 
takes and the like means an interest 
losg. Retakes being necessary, quite 
often the interest loss mounts up to 
no mean sum during a year’s time. 

Independents bring all of the New 
York studios into demand and al! the 
plants appear to be occupied continu- 
ously. Purchase of these plants for 
rental purposes has been quite success- 
ful on the part of the leasees. One 
business man of acumen in control of 
the old Biograph studio is reported to 
have cleaned up $100,000 in the past 
year through rentals. 

Some picture men regard the east- 
ward movement as necessary in a way 
but insist that the best results can only 
be gained in the West. They insist 


that regardless of the big building 
plans a majority of films will continue 
to be “shot” in California. 


AUTHORS’ PROHIBITIVE TERMS. 


London, July 23. 

British authors—evidently as the re- 
sult of a conference at which concerted 
action was determined on—are de- 
manding from picture producers terms 
that are impossible to comply with. 
So far as is known, no American pic- 
ture concern has attempted negotia- 
tions with any British author since 
their new demands were made—and it 
is safe to predict that none will. 

Briefly, here is what the British play- 
wright or novelist is demanding: 

A substantial cash advance (in most 
cases larger than the outright pur- 
chase price ordinarily paid by Amer- 
ican companies) to apply on account 
of future royalties; 

A percentage based, not on the net 
profits derived from the sale of the 
picture, but on the gross receipts (this 
percentage ranging as high as 15 per 
cent.); 

The play or novel and its picture 
rights are not. sold at all, but such 
rights are leased to the producer for 
a term of vears, varying from three 
to five and at the outside to seven 
years; 

At the expiration of the lease, the 
world rights to the play or novel re- 
vert to the author, who can then sell 
(or more properly re-lease) the picture 
rights to another concern who can 
make another film version of the play 
or novel—on equaily prohibitive terms. 

It needs hardly be said that no pic- 
ture has ever been made in the United 
States under any such conditions, nor 
would any sane producer attempt such 
a suicidal venture. Bv*, strangely 
enough, the terms are said to have 
been acceded to in certain instances 
by British producers, whose “not” is 
generally much less than that of the 
American picture concern. 

How long British playwrights and 
authors will persist in their present 
stand is problematical, but until they 
evince a spirit a little less ridiculous 
and unreasonable, it is certain that 
film producers in the United States will 
seek material elsewhere. 


GOLDWYN TALK. 

The reported Shubert-Godsol-Gold- 
wyn alliance is all talk to date as far 
as any of the executives in the Gold- 
wyn offices will divulge up to the 
present.- When the question of “new” 
money was broached in the Goldwyn 
offices this week, it was stated by one 
of the executives that there was a 
quantity of “new money” in the con- 
cern, but just who was responsible 
for it was not known. 

One executive speaking of the new 
alliance stated “as far as I know there 
has been nothing done except to talk 
up-to the present.” 


F. P.-L. 125th St. Studios. 

The Famous Players-Lasky Corp. has 
taken over the Estees studios and lab- 
oratories 361 W. 125th street. The 
plant will be renovated and two new 
stages added. When alterations are 
completed the F. P.’s latest acquisition 
will accommodate eight companies. 





IF YOU DON’T ADVERTISE IN VARIFTY— 
DON’T ADVERTISE 


EASTMAN’S M. P. ACADEMY. 


It seems to be settled that Samuel 
L. Rothapfel is to be the director gen- 
eral of the National Academy of the 
Motion Picture which the Eastman 
interests propose locating in Roches- 
ter, N. Y. The tremendous fortune 
Eastman has made out of the picture 
industry would make it possible for 
him to endow a like institution in 
almost every town of any importance 
in this country without injuring the 
bankroll to any great extent. A re- 
port on the Eastman income last year 
showed that there was $40,000,000 paid 
to the Government in income taxes. 
That a couple ef millions are to be 
invested by the company in a perma- 
nent monument to their organization 
means nothing more or less than that 
it is going to be a standing advertise- 
ment for the company. 

The theatre is to seat 3,100 and have 
an orchestra of at least 75 men. East- 
man is not stopping at cost for any 
of the details for the institution, and 
if there was one thing needed in the 
picture industry to leave an indelible 
record of the tremendous strides that 
the industry is making it is just the 
National Academy Eastman proposes 
to endow at Rochester. 

The approach of Rothapfel as man- 
aging director for the enterprise is 
sufficient to bespeak the lengths that 
the power behind is willing to go to 
achieve the ultimate in his ambitions. 

Adolph Zukor has made a proposi- 
tion of a guarantee to go to London 
and be the supervising director of 
presentations for the string of thea- 
tres that the Famous Players-Lasky is 
to open there in the near future. This 
following the offers that have been 
made to several New York picture 
theatre managers by representatives of 
Jury, Ltd., seems to indicate there is 
to be a battie staged in the exhibiting 
end of the picture field as well as in 
the producing end in the very near 
future. 

It is accepted that the province of 
Rothapfel is in the exhibiting field. 
As a director of presentation of the 
motion picture he undoubtedly stands 
without a peer and when the theatre 
lost him it lost one of the most ac- 
tive and progressive figures that there 
was in the exhibition field. Rothapfel 
was not the success expected of him 
as a director. The Hall management 
of the affairs of his Unit idea might 
be in a measure responsible as any 
other contributing cause. The fact re- 
mains, however, that the Unit Program 
did not meet with the acclaim looked 
for. For this the managers of the big- 
ger theatres may be thankful. If it is 
the means of bringing Rothapfel back 
to the exhibiting field they are bound 
to receive a number of suggestions 
from his work that will be for the 
general betterment of the picture thea- 
tre at large. 


MOSS’ NAME REMAINS. 


Though the B. S. Moss circuit of 
vaudeville theatres has been taken over 
by Famous Players-Lasky, the name of 
Moss will remain on them. This is one 
of the policies decided upon by Mr. 
Moss, who is in general charge of the 
picture people’s own theatres. 

Any theatre acquired by Moss for 
F. P.-L. will retain its individuality 
through the title if that is considered 
of trade value. 

Mr. Moss has set no policy for the 
Broadway (New York) theatre after 
the picture run. From the present in- 
dications it is unlikely vaudeville will 
supplant the picture regime. 


C. C. FLIV COST $300,000. 


The gross of cancellations of the 
First National products due to the fliv 
of the Charlie Chaplin “Sunnyside” is 
estimated by a canvass of exhibitors 
and exchanges throughout the country 


to exceed $300,000. 


tures. 


BIG SEATTLE CONVENTION. 
Seattle, July 23. 
Over 1,000 accredited delegates repre- 
senting 700 picture theatres and 30 ex- 
changes, were in the attendance at the 
Northwest Film Convention and Screen 
ball, held here July 16-19, inclusive. 
Mayor Hanson and Governor Hart 
addressed the delegates at the opening 
session which was devoted to welcom- 
ing the guests. Friday’s session was 
devoted to the election of officers and 
the place for the next convention was 
selected. The ball was in the evening, 
with 12,000 persons present, it being 
held in two places at the same time, 
the Arene and Hippodrome. A number 
of picture stars were present. 


The delegates went on record as 
being opposed to “fly by night” pro- 
ducers and their inferior productions 


were severely condemned. Operators 
and exhibitors were pledged to show 
only the better grade of pictures and 
such as retain and respect the con- 
fidence of patrons. Spokane will be 
the next convention city. Miss Motie 
was chosen officially to represent that 
city as “Miss Spokane.” 

The convention proved to be the 
biggest event of its kind ever held in 
the West. 


CLUNE STILL CASHING ON B. 


“Pop” Clune’s bit of “The Birth of 
a Nation,” acording to a semi-annual 
statement rendered last week, showed 
him to be $275,000 ahead of his original 
investment of $16,000. The net cost 
of the production was $115,000. 
_Thomas Dixon is stil drawing his 
25% of the gross receipts for his au- 
thor’s rights in “The Clansman” from 
which the world beater was adapted. 





RACE RIOTS HIT THEATRES. 


: Washington, July 23. 
The serious race riots, following four 
attacks on white women by negroes, 
has seriously cut into the receipts of 
the picture theatres and the only le- 
gitimate house open, the Garrick. 
The casualty list of ten Monday 
night caused the people to remain 
away fro:: the downtown districts. 


OFFER FOR “WAYFARER.” 


Seattle, July 23. 

Rev. J. E. Crowther local Methodist 
minister returned yesterday from at- 
tending centenary exposition of that 
church recently held in Columbus, O., 
says he was offered half million dol- 
lars for copyright of “The Wayfarer” 
pageant which drew one hundred sixty 
thousand attendance in twenty days 
at the centennial and which exceeds 
“Ben Hur” and “Parsifal” in fidelity 
of biblical narrative, in massive scenes 
and in impressive presentation of the 
theme. 

Rev. Crowther has been asked to 
take his pageant around the world. 


Lasky Secures “So This Is America?” 

F. P.-Lasky has acquired the distrib- 
uting rights for a new series of coin- 
edy travel subjects called “So This Is 
America?” The entire series of 12 will 
be jointly written by Ring Lardner, 
John W. Gray and Arthur B. Reeves. 
Jack Gardner will have the leading 
role and Arvid Gillstrom will direct. 
The initial release is scheduled for 
Sept. 1. 


Doraldina Starting Films. 

The Doraldina Films Corp. recently 
formed will soon start on a produc- 
tion program which calls for the mak- 
ing of six features a year, with Mme. 
Doraldina the dancer featured. 

Those named in addition to the star 
are Frank Saunders and Lew Rodgers. 


Jack Noble Goes With Vita. 
Jack Noble has signed with Vita- 
graph to direct a series of eight fea- 
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"MOVING PICTURES | 





> EXHIBITORS ASK FOR PUNITIVE 


MEASURES AGAINST PRODUCERS 





Delegation at Washington to Get Law Passed Prohibiting 


Deceptive Advertisements. 


Many Incidents Cited 


Where Prominent Manufacturers Have Not 
Lived Up to Announcements in as 


Trade Papers and to In- 
dividual Exhibitors. 





Urging that carloads of good insert 
paper and wells of fine colored inks are 
being wasted by manufacturers in ir- 
responsible statements of plans that 
are deliberately misleading, a new pool 
of big and little moving picture exhibi- 
tors syndicated for defense against 
the fast growing offensives of pro- 
ducers, last Tuesday, sent a delegation 
to Washington to get the lawmakers to 
make national the punitive bills now 
operative in certain states, notably 
New Jersey, against deceptive adver- 
tisements. 

Mid-summer is the period when the 
producers start tapping the ink re- 
torts and stage play files for their opu- 
lent promises, and this season the tor- 
rid wash of the manufacturers is 
splashing the shacks of the exhibitors’ 
nor’-east-west-and-south with more 
glittering verbal periphery the exhibi- 
tors aver than any producer but a 
Yogi man could redeem even to. an 
‘eenth part. 

A thumbing over of the picture men’s 
trade lexicons from week to week dur- 
ing the past month would give one the 
“paraghorric phantasmaghorrics,” as 
one of the kicking exhibitors express- 
ed it, between what the producers said 
they are going to do and what the 
exhib. from past performances knew 
the producer never would and never 
could do. But these advertisements the 
exhib. says are trade stimulators, and 
followed up, as they are sharply by 
canvassers for contracts or deposit 
moneys, they are in themselves false 
pretenders, as are those responsible for 
them, in the judgment of the pool of 
exhibs. now taking reprisal action. 

The trade announcements are 
abrading the cuticles of the exhibs. 
this season as they have not done be- 
fore because the picture leaser finds 
himself at this time in a boiling caldron 
being fast reduced to a digestible con- 
sistency for the cannibals that he calls 
the producers. What with the new 
open market “we win and you lose” 
slogan of the manufacturer with its 
manifold opportunities to literally take 
the theatre away from the exhibitor, as 
a last week statement of N. H. Gordon, 
for the First Natinonal frankly ac- 
knowledges—the Ist N. being one of 
the open market philantropists—the 
man who has the worries of making his 
films meet his theatre payrolls, is get- 
ting rabid, and just now is figuring 


~night and day as to the ways and 


means he must adopt to save himself 
from the certain ruin which the 1st 
National’s statement unreservedly says 
he faces. 

The exhib. finds one of the causes 
of his losses in his purchases of pic- 
tures in the past has been influenced 
by the auto-eulogistic advertisements. 
The exhib. acknowledges that if he 
knew plays, star and box-office draught 
values as well as manufacturers are 
supposed to know them he wouldn’t 
have to rely upon the information dis- 
seminated by the heads of these con- 
cerns. But relying upon the manufac- 
turers’ co-operation, promised to see 
that he makes but a minimum of mis- 
takes, the exhibitor in the past has 
bought in without too intrusive close- 
up looks at his purchases only to dis- 
cover in the end that both the an- 
nouncement propaganda and the sales- 
men absurdly deceived him. 

Checking up the advertising money 


spent by manufacturers for self laud- 
atory acclamation of their productions, 
intended to sway the purchases of ex- 
hibitors, in published and posted mat- 
ter during the past year, the particular 
pool of exhibitors who propose to pen- 
alize misstatements in the future suc- 
ceeded in compiling a gross expendi- 
ture on the part of all producers in 
America alone during the last year of 


more than $2,000,000. 


The exhibitors, both in the pool re- 
ferred to, and in other groups of mal- 
contents with conditions as they are, 
think the business of which they’re a 
part deserves more stabilizing, and 
think an honest get-together confer- 
ence between the heads of the big pro- 
ducing companies and the representa- 
tives of the fast forming pools of ex- 
hibitors could easily find a serviceable 


way of spending at least a part of 


this $2,000,000 so that the cause of the 
industry, the manufacturers’ as well as 
the exhibitors’ ends, would be material- 
ly benefited. 


The pool seeking national lines of re- 
strictions against misstatements ar- 
raign practically all the leading com- 
panies now sharp shooting at the ex- 
hibitor through published and highway 
proclamations. 

Starting with the surprise they got 
when William Fox, for instance, didn’t 
include among his Sunshine Comedies, 
flashed in his last week’s trade-sheet 
aplurge the serio comic scream— 
though never intended to be so—*A 
Woman There Was,” with the immortal 
Theda, the exhibs. want to know for 
sure just how many of the 14 “Great 
Authors” promised by Fox in his red 
ink inserts are going to come through. 

The ‘exhibs. recall many such flam- 
boyant announcements by manufactur- 
ers that never materialized, and cite 
one of Fox’s not long ago when 
Rupert Hughes, Frederick Arnold Kum- 
mer, Larry Evans, George Bronson 
Howard, and George Scarborough, 
were spot-lighted, but never appeared, 
save to an inconsequential degree. 

The same exhibs. point to the great 
publicity flubclub of the Goldwyn over 
the capture of Elizabeth Jordan at a 
fabulous salary as scenario editor, with 
Elizabeth’s swift entry and as speedy 
exit, after the lycopodium of Eliza- 
beth had died out of the advertising 
torch. The theatre men also recall 
art flare in the publicity skies of the 
Goldwyn when Max Marcin was prom- 
ised—promised—but not delivered, and 
give innumerable other instances sup- 
porting their contention that the time 
has come for a halt, and more con- 
servative statements. 

The recalcitrant bunch now at the 
Capitol, through their representatives 
point to the 14 “Great Authors” that 
Fox includes in his last ad and ask 
what makes the individuals of the 
group great unless it be the adjective 
that rides them into a double page col- 
ored display; save in the instances of 
David Belasco, whose half-century old 
“Le Belle Russe” is the basis for his 
inclusion in the gallery; Henry Wads- 
worth Longfellow, whose “Evangeline” 
poem long since dropped out of the 
copyright protection list; Zane Grey, 
whose bolt has already been shot by 
Fox in pictures produced last season, 
or Henry Blossom, whose play, “Check- 
ers,” the only one announced by Fox, 
is an echo of a remote past. The doubt- 


PA. BOND BILL VETOED. 
Harrisburg, July 23. 

The Soffel bill, which would have 
provided that picture distributors must 
file bonds or make deposits of money 
or give other securities to the State 
Board of Motion Picture Censors for 
the protection of exhibitors with whom 
they dealt, has been vetoed by Gover- 
nor William C. Sproul, of Pennsylvania. 

The bill was aimed at the alleged 
practice of distributors who forced ex- 
hibitors to make heavy pre-payments 
on films, but it also provided for the 
licensing of distributors by the board, 
and it conferred on the board the 
power to revoke licenses of distrib- 
utors and their certificates of approval 
of films if they did not furnish the 
bonds, money or securities. 

The Governor points out four rea- 
sons why the bill should not be a law 
in Pennsylvania in his veto message, 
contending that there is no more rea- 
son why exhibitors should. be protected 
by the State from loss on contracts 
than other business men, that the ex- 
hibitor would be protected, but there 
is not reciprocal protection for the dis- 
tributor, that there is no provision for 
the collection of damages and that the 
bill is unconstitutional. 





FIRST NATIONAL MEETS. 


During the first. part of the week 
there was a general calling together 
of the executive factors of the First 
National Exhibitors’ Circuit. The in- 
formation was that the meeting had 
been called to consider a number of 
special productions offered during the 
last few weeks. 

In reality the meeting was more or 
less of a hurriedly called affair to take 
under consideration the present status 
of the Charles Chaplin contract which 
the company holds, calling for five 
additional pictures by the comedian. 

The original Chaplin contract calls 
for eight pictures. Three have been 
delivered. The last one was a flop. 
The first National heads are in the air 
whether or not the comedian intends 
slipping them five similar productions 
to fill out his contract with them and 
then do a terrific comeback with his 
first Big Four released production. 

One report was to the effect Chaplin 
had finished his five features called 
for and intended presenting them to 
the First National in bulk, which 
would call for an extremely big pay- 
ment. 


YORK IN PICTURES. 


Sergeant Alvin York, of Tennessee, 
the man who made the greatest record 
in the European war for a single ex- 
ploit, making the greatest single cap- 
ture of German prisoners, and who is 
the most decorated American to’ par- 
ticipate in the struggle, has been con- 
tracted for a picture engagement by 
Ernie Young and Ray Hodgdon. 

York received more publicity upon 
his return to America than any other 
member of any division to journey 
across, but his inability to make a per- 
sonal stage appearance on the stage 
suggested the picture idea to the 
Young-Hodgdon combination. The con- 
tract calls for a percentage arrange- 
ment, the agents not guaranteeing any- 
thing. 





ing Thomases want to know who E. 
Lloyd Sheldon is, classed with others 
in the imposing genius summary. 

The kickers point to the admission 
in the Fox ad oriflamme that the Fox 
concern is now “the greatest film or- 
ganization in the world;” and to the 
published statement in the same sheet 
of the head Fox mouthpétece that “two 
million dollars have been appropriated 
for the coming Fox exploitation cam- 
paign, reaching around the world and 
addressed to the motion picture-going 
public,” and a lot of other statements 
that the protesting exhibs. classify in 
their petition to Congress as “flap- 
doodle.” 


= —=—=——s 


RAIN BRINGS DOUGH. 


All of the Broadway picture house 
managements are in high glee over the 
damp weather that hovered over New 
York after July 15. It has made the 
box offices of all of the film theatres 
along the main stem show returns that 
were far beyond expectations at this 
time of the year. The Rivoli, Rialto 
and the Strand have had two weeks 
Sf business that has been up to the 
mid-season mark and the New York 
and the Broadway have broken records. 


Of course the New York is a dodge 
away from the storms and showers, 
while the Broadway has been dragging 
them in on the strength of the girls. 

Incidentally the run of the Bath- 
ing Girls and the Mack Sennett com- 
edy, “Yankee Doodle in Berlin,” has 
been extended for four weeks, but not 
without its drawback for the Broad- 
wayites that want to see the real, or 
almost real thing in Sennett diving 
dames. Ever since the film opened the 
hig street boobs have been falling for 
a couple of “larries” that have been 
“stuck in” with the real goods. Right 
now Broadway is about to have a real 
“larry” put over on it, just the same 
as those in the “sticks” have been look- 
ing at a lot of giris advertised as the 
Mack Sennett Bathing Beauties and 
thinking them the real thing. 

The bunch that is now at the Broad- 
way, including Bothwell Browne, is to 
be moved to the Ziegfeld Theatre, 
Chicago, in time to open there Sun- 
day and in the meantime the big alley 
is to have a gang of “larries” slipped 
over on them. 

Soi Lesser could not get an exten- 
sion of time from the Chicago bunch. 


DR. SUDGEN GOES TO AFRICA. 


Dr. Sudgen, who has had a wonder- 
ful success in photographing Alaskan 
scenery for the Prizma Company, has 
sailed for Africa for that organization. 
He expects to be gone about two years, 
traveling into the interior of the Dark- 
est Continent. 


HORKHEIMER PRODUCING. 

H. M. Horkheimer returns to picture 
producing next week after an absence 
of a year and a half from the field. He 
has organized H. M. Horkheimer Pro- 
ductions, Inc. (capital $500,000), with 
main offices in New York and studios 
on the Coast. 

Included in Horkheimer’s immediate 
plans is the production of a 15-episode 
serial, “The Purple Seven,” an eight- 
reel feature of anti-Bolshevik nature 
“The Brotherhood of Destruction” and 
“The Woman in the Light,” a six-reel 
mystery drama written by Earl Carroll. 

Horkheimer thas made no marketing 
arrangements as yet. 





Matter of Letters in Name. 

S. L. Pictures, Inc., started injunc- 
tion proceedings in the Supreme Court 
Monday, through its attorney, Harry 
Kosch, seeking to restrain the S. L. K. 
Serial Corporation from using the let- 
ters “S. L.” as part of its corporate 
name. 

S. L. Pictures sets up the claim that 
Helen Holmes signed with S. 
Serial Corporation in the belief mem- 
bers of the S. L. Pictures concern were 
interested in the former company. 


Norworth’s 15 Weeks Before Camera. 

Jack Norworth will wind up his 
vaudeville engagements at Morrison’s, 
Rockaway, Aug. 4, starting on the new 
picture serial he has contracted to ap- 
pear in for Theodore Wharton Aug. 11. 

Norworth’s picture engagement will 
embrace 15 weeks. It will cause the 
postponement of his proposed new 
revue, o 








Benny Zeidman’s Successor. 

Ted Reed has been appointed to suc- 
ceed Benny Zeidman as publicity man- 
ager for the Douglas Fairbanks Film 
Corporation. 
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AUTHORS LEAGUE WARNING 
AGAINST PICTURE PRODUCERS 





Advises Members Not to Do Business with Motion Picture 
Folk Without Cash in Advance. Say That Reports of 
Big Money for Stories Is Only Propaganda. Pub- 
lication Only Real Protection. 





The psycopathic ward at Bellevue 
and the delirim tremens section of the 
same buggy retreat are as decorous 
and intelligent as an informal meeting 
of John D. Rockefeller’s golf retainers 
compared with the maundering obli- 
quities now making an inferno of the 
motion picture scenario field, accord- 


ing to the Authors’ League, which yes- 
terday sent broadcast to its members 
supplementary injunctions to beware 
negotiations of any kind with picture 
producers, save when at least one 
third cash down payment was made on 
matter up for sale. 

The red fiag of the League’s shep- 
herds was drawn from its sheath be- 
cause of the atractive blazes most of 
the big picture producing firms are 
flashing just now, with cries for play 
matter at the authors’ own prices, and 
the announcement by the Famous 
Players-Lasky combination it has just 
annexed Eugene Walter and Max 
Marcin, at salaries akin to the Presi- 
dent of the U. S., and a counter offen- 
sive by the Goldwyn people that they 
have through their new association 
with the Goldsol and Shubert money 
sewed up for films the plays of A. H. 
Woods, the Selwyns and the Shuberts. 
The Authors’ League warns authors 
against the picture manufacturer, that 
he is paying as little as ever, and noth- 
ing when he can make honeyswoggle 
pass for currency, and the League 
quotes specific instances of outright 
dishonesty. 

The Marcin-Walter-Famous Player- 
Lasky deal is said by the Leagues’ 
spokesmen to be rather in a state of 
negotiation than of consummation, 
and that its consummation may never 
occur. 

Also, it is pointed out that the re- 
cent F.-P.-L. vaunt of its capture of 
the Charles Frohman play vaults must 
be accepted in the nature of advertis- 
ing propaganda, as the Frohman plays 
were sold once before to a combina- 
tion that started to produce them at 
the Mutual-Empire studios at Glen- 
dale, L. L., with John C. Freuler acting 
for the M., and Al. Hayman for the 
Frohmans, and that moreover six of 
the plays were produced and went into 
quick and unprofitable oblivion, ac- 
cording to the Freuler report. 

The League doesn’t say that Marcin 
as a dramatic creative asset isn’t a 


high power value to the F. P. L. 
group if it gets him, nor attempt to 
minimize the play voltage of Walter, 
but Broadway, asserting it is keeping 
true to facts, says that Marcin’s first 
success, “A House of Glass” was made 
successful by George Cohan’s collab- 
oration, a fact proved by a split of 
royalties, and that “Cheating Cheat- 
ers’” royalties were so ponderous that 
Marcin sold out to Goldsol fairly with- 
in the week of the play’s production; 
moreover that most of Walters’ plays 
have been in court as to first author- 
ship and that even if both writers rep- 
resented the 100 percent. dynamos the 
picture men would attach to them, the 
playwrights at best, according to past 
performances require a year, or even 
longer to turn out a successful play. 

The warning of the A. L. carries 
with it the suggestion that authors 
shun the m. p. scenario field absolutely 
until the authors‘ wares have seen 
publication. Then, protected by U. S. 
copyright, the picture scenario depart- 
departments will take less liberties 
with proffered material, and the ma- 
terial itself, by reason of its publica- 
tion, will demand a reasonable price. 

The same street criers that vivisect 
the Marcin-Walters-F. P. L. situation 
as well as the Goldwyn-Woods-Sel- 
wyn-Shubert deal say that the play 
vaults of all three of the theatrical 
firms have already been shot to pieces, 
and point to attenuated play lists of 
the trio suitable for film adaptation, 
and stick their index fingers sharply at 
the Advanced Motion Picture Corpora- 
tion started by Lee Shubert two years 
ago that had to go begging for its ma- 
terial to outside sources, eventually 
falling back upon the Buck novel, “The 
Battle Cry,” later released by Pathe 
under the title, “Her Man,” and filming 
besides “The Co-respondent” a Shu- 
bert production that had failed as a 
play, as well as “The Eleventh Com- 
mandment,” an adaptation of a manu- 
script by Grant Stuart that had never 
seen play form, named in its original 
form, “The Narrow Path.” 

Authors are also viewing with mixed 
and negative emotions the prospects 
of submittin® their scripts, whether 
for plays or scenarios, to other 
authors at the head of their depart- 
ment in a big film concern, with the 
chance of having the script returned, 
but only after they have been read by 
the same authors. 


COSTLY LEAK LOCATED. 


A gum shoe that left a trail despite 
the shrewd cunning of its wearer to 
blur the outlines, resulted in the dis- 
covery Monday that one of the biggest 
of the film makers was losing through 
a certain exchange a lot of money 
from films that worked hard but not 
for father. 

The discovery has since led to an 
exhaustive investigation of all the ter- 
ritories of the concern—24—with the 
employment of secret sleuths, and the 
uncovering of a general small specu- 
lation in more than 50% of the zones 
of this particular firm. 

Noised about among other producers, 
the incident started the long distance 
‘phones and special night delivery 
*graph wires of the country on a spree, 
with the result that a better check- 
back system against exchanges will 
undoubtedly be formulated and put in 
action by at least several of the stand- 
ard manufacturers before the new sea- 
son gets really under way. 

In the speculation, an average of 
$10 per day was first discovered to 
have found its way to the pocket of 
a certain exchange employe. The 
further investigation developed that 
like small sums were being held out 
pretty much all along the manufac- 
turer’s entire frontiers. No records 
of these small sums were ever made, 
because the film was handed out usu- 
ally on a ’phone order and at short 
notice, often as the result of a delayed 
shipment from another producer in- 
cluded in the consumer’s program. 
Being deals between acquaintances 
located in the same towns, often 
where the friendship item cut ice, 
both as to the price made and the 
silence and confidence implied, pie 
ture got out of the exchange and 
back without the cop on the beat be- 
ing disturbed by the transaction. 

The grossing of the possibility of 
losses annually if the average were 
extended showed the manufacturer 
that in his 24 territories with an aver- 
age of 20 territories each, he could 
lose in a year any part of a quarter of 
a million dollars. 


C. De Soria Gen: Stage Mgr. for F. P. 
Charles De Soria has been appointed 
general stage manager for the new 
Moss-Famous Players-Lasky picture 
house circuit. 
De Soria was the first chief electri- 
cian at the Hip. 


Converting Hunt’s Palace Into Studio. 

Frank G. Hall has leased the old 
Hunt’s Point Palace, 163d street and 
Southern boulevard and will start im- 
mediately converting the premises into 
a picture studio. 

The lease calls for six years’ occu- 
pancy at an annual rental of $125,000. 


Anita Stewart Company Coming East. 
The Anita Stewart Company is on 
its way to New York to produce at 
least one picture in the East. The or- 
ganization is due here today. 


B’KLYN STRAND BOOKINGS. 


The bookings for the new Strand, 
Brooklyn, when it opens Aug. 30, may 
prove troublesome to some one. It is 
located at Fulton street and Rockwell 
place, about six blocks away from 
Loew’s Metropolitan. The Strand 
seats 2,500. It is the largest house 
over the bridge, excepting the Met., 
that seats around 4,000. 

Max Spiegel, of New York, is in- 
terested in the Strand, Brooklyn, also 
the Strand, New York. The Brook- 
lyn theatre wishes to play pictures day 
and date with the New York Strand, 
That brings it into conflict with the 
Loew Circuit, which books the Metro- 
politan and has in all 70 days or more 
it can play a feature. It is reported 
the Loew people may sidestep any 
picture given the two Strands, if it is to 
play the Brooklyn Strand concurrent 
with the Loew time, or before it could 
reach the Metropolitan. , 

The story said the matter had not 
been settled up to the middle of this 
week. 

The proposed new Keith theatre, 
Brooklyn, is to be situated on Fulton 
street, between the Strand and Metro- 
politan. 


IMPORTANT COPYRIGHT SUIT. 


J. Hartley Manners has started a 
suit against Famous Players-Lasky on 
the production of “Peg O’ My Heart.” 
The picture rights of the play have 
been a bone of contention between Mr. 
Manners and Oliver Morosco for over 
a year, and the U. S. Circuit Court of 
Appeals decided the picture rights were 
vested in Morosco. He in turn dis- 
posed of them to F. P.-L. 

Mr. Manners, the author, now sues 
the picture producers on the grounds 
they have produced a garbled version 
of his play. His contention is that his 
contract forbade any alterations being 
made in the presentation of the piece 
other than were set forth in his orig- 
inal manuscript. 

F. P.-L. has completed the produc- 
tion of “Peg,” but is holding up the 
release pending the litigation. The 
case is of such an importance picture 
interests have called in Nathan Burkan 
to handle their side of the case, he 
being the leading legal light on copy- 
right law in the East. 


AL ST. JOHN A STAR. 

Al St. John, side partner of “Fatty” 
Arbuckle for the last three years, has 
been signed by Warner Bros. for five 
years, and will be starred in a series 
of picture comedies, to be released 
through Famous Players-Lasky. 

St. John, one of the original Key- 
stoners, has been forging ahead stead- 
ily since joining Arbuckle and is now 
rated as one of the best box office 
cards in the comedy division. St. John’s 
Warner contract, it is understood, will 
net him in the neighborhood of $250,000 
a year. His salary with Keystone, six 
years ago, was $75 a week. 
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VARIETY 

















FRED -DUPREZ 


Starring in “Mr. 
Manhattan” in 
England. 

New York Repr.: 
SAM. BAERWI1Z 
1493 Broadway 
London Repr.: 
MURRAY & DAW 
5. Lisle St., W.C. 2 


CLYDE NELSON and CO. 


Following an Epidemic of Jugglers 
in the South 


Booked by ROSE & CURTIS 


Scenery an’ Everything 


In “One” 





NEW ACT NEXT SEASON 
(Maybe you have heard that before.) 











HOME 


for a real vacation 
with our two kiddies 


JIM and MARIAN 


HARKINS 


Dir.. NORMAN JEFFERIES 





Care of 
Khawson 
and Clare 


A uburndale 


wat 


L. I. 














MARIE 
CLARKE 
and EARL 
LA VERE’S 


FRIEND MAGGIE SEZ: 


Since the Shimmie shook 





Things worth while having 


1 Phil Baker’s fortune. 

2 Milton Marx’s Patent. 

3 Billy Gleason’s route. 

4 Frank Joyce’s baby boy. 
5 

6 


Larry Reilly’s disposition. its way into Cucumber 
A nice, cool room and bath Junction, Ma’s. thankful 
Uncle Ezra is dead —at 
at the least he died a _ natural 

death. 
HOTEL JOYCE “You know how it is 


with me, Timmie.” 


31 West 7list St., Central Park West, N. Y. “Regards to Howard and 














Sadler.” 














I got a 


Disappointment 


This Morning— 


Heard My 
AGENT WAS SICK 
But 
HE WASN’Ti 
COOK AND OATMAN 


Loew Circuit Direction, MARK LEVY 


, #4. 
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‘The Duchess’ 


Says: 


It has been said that the world is 
made up of a bunch of people, mostly 


ESTELLE 
RAMSEY 


Exclusive Songs 








fools and a few wise ones. (Which 
am I?) and 
P. S. Will pay $500 to the Home for 4 
Superannuated Dogs if I, & L. can prove Pianologue 
that my announcer was ever fined for 
ill-using me or any other dog. Booked Solid 
Ww. V. M. A. and A.-H. 














An Irresistible Team Frolicking 
Through Vaudeville 


LEASE 
LEASE 


—in— 


“You Lemme’ Alone Now” 


Under the exclusive management of 
HERBERT, SMITH & MALMROSE 





A LEOPARD 
can 


Change His Spots 
ACROBATS 
are NOT so 
FORTUNATE 


LEACH LA QUINLAN TRIO 
Moss Time Direction, MARK LEVY 





Fah ol JERRY am I; you all know 

f am Taedevilte’s “Mite ef Mirth.” 

Three feet tall, I am classy and neat; 

‘Theoush the size of a kid, have a voice 
you can’t at. 

Lot of ways there are to reach fame— 


Entertaining is my middle name. 


jutly featured wherever I play, 

Sn ag from the Coast to Broad- 
Fa ccomnized artist, no stranger te fame. 
Really. why ask? you all know my 


name: 
yours truly, a “Mite of Mirth,” LITTLE 
JERRY. 











HUNTER, CHICK 
and HUNTER 


i2 Minutes ef Fun and Harmony 
Direction, LEW GOLDER 








Pauline Saxon 
SI 
PERKINS’ 
KID 








1626 Masonic Temple, Chicago 


Mile. Lingarde 


EUROPEAN POSEUSE 
PLASTIQUE NOVELTY 
Direction PETE MACK 








BRENDELandBERT 


EN THEIR OWN ACT 
“Waiting for Her” 











That Sensational Chap on the Wire. 

















CHICK OVERFIELD 


An American With Advanced Ideas. 


Address VARIETY, New York 











BROWN’S DOGS 


A nifty acrobatic dog act, classy and 
the only act of its kind. 


Booked by J. H. LUBIN 











CONTRACTS FOR Nothing too 
FRANCE big!!! 


APPLY TO 


HUGHES RYNER 


Exclusive Booking Manager for 


CH. DEBRAY’S HALLS 
NOUVEAU CIRQUE, PARIS 


8 to 16 
Weeks firm. 








JOE COOPER, Gen. Mgr. 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


Phene: Bryant { po dny 











CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 


Address VARIETY, New York 











KLEANORE 


Repertoire of new songs 





COCHRAN 


ROYAL BENARD at the piano. 
























VARIETY 

















Miss and Mister NEW Vaudeville Act! 


WHEN YOU THINK OF PLAYING IN THE WEST 
THINK OF 


(OF CHICAGO) 


I will be in New York until Monday, July 28—901 Palace Theatre 
Building. From Monday, July 28, until Thursday, July 31, will be 
at the Hotel Vendig, Philadelphia. 


ANEW Agent for NEW Acts 


Suite 1211-1212-1213 Masonic Temple, Chicago, IIl. 











MY EXCLUSIVE EASTERN REPRESENTATIVE IS 
BOOKING EXCLUSIVELY WITH 
B. F. Keith Vaudeville Exchange 


RAY HODGD ON Orpheum Circuit, Western 


2 ° Vaudeville Managers’ Assn. 
Palace Theatre Building, New York City and Affiliations 























